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Asilomar presents
a Who's Who of square dancing
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NITA and
MANNING
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The OSGOODS
BECKY and BOB

If you're looking for a vacation of blended fun, you'll have to
go a long way before you will ever find a lineup like the one
sponsored by the American Square Dance Society at Asilomar
this summer. For starters, take Manning and Nita Smith,
round dance leaders extraordinaire from College Station,
Texas. Sessions in the morning and afternoon each day and a
round dance party during the week will all bear the Smith
trademark of excellence. Bob Van Antwerp, veteran caller of
many of the top festivals and conventions in the nation, recording artist and old-timer at Asilomar, will be on hand with the
squares. Along with Van will be the one and only Bruce Johnson from Santa Barbara, California, and Arnie Kronenberger,
who will be celebrating his 21st year of calling on the Asilomar
staff in July. Don Armstrong, who has written many of your
favorite singing calls going way back, will handle the daily
programs on "variety through the unusual" each morning.
Along with the daytime workshop sessions and the evening
party dances, there'll be many "specials" including an annual
picnic, evening town halls and after parties and much, much
more. Your accommodations will be extremely comfortable,
your meals out of this world and your dancing companions
from many states and Canada will be your "extra bonus."
Your hosts, Bob and Becky Osgood, invite you to share this
square dancing fun at Asilomar with us all this summer.
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dancer's son who lives in Africa and was visiting the farm at the same hour. I received a
very nice card from Marie Armstrong telling
us of meeting our son Gerald and a letter from
him telling how great they treated him, including taking him out to dinner and to a
dance even though he couldn't dance with the
(Please turn to page 63)
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This Month's
LINEUP

Letters
of interest to readers appear in this
..,
L
section. Send your comments to the editor
giving full name and address. Unsigned letters
disregarded.

Dear Editor:
We knew that Sets in Order (SQUARE
DANCING) was a magazine that got around
but this week really proved it. The January
issue reached me this week at Dahra, a small
Oasis and Oil Company camp 800 kilometers
into the Libyan Sahara. No square dancing at
Dahra, no human females. We do have a
lovely, blue eyed, blond camel but she is a
terrible dancer. Keeps forgetting who her
partner is.
Stuart and Lorraine Jones
Tripoli, Libya, N. Africa
Dear Editor:
Get out your pencil and a pad of paper and
tell us what the odds are on The American
Square Dance Workshop group visiting a
snake farm in Africa running into a square
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AC -200

THE AC-200
Two hundred watts of power and a variable-speed turntable, all in one cubic foot! Only
6"x16"x18" with the lid in place; total weight only 19 1/2 pounds. The AC-200 twin-channel
amplifier can be hand carried aboard any airliner; its compact size and outstanding
quality and performance have made it the choice of more travelling callers than any
other sound system. But you don't have to fly to your dates to use and appreciate the
AC-200. The first time you use it, you'll be impressed by the quality and clarity of the
music and voice programs, and by the power and flexibility it places at your command.
And the first time you carry it up a flight of stairs to a dance you'll appreciate its light
weight!

THE AMPLIFIER
Twin channels, 100 watts peak power on each channel. The AC-200's output rating is not
just paper power, either — it has actually covered more than 200 squares. It wasn't turned
full on; it didn't distort; and everyone could hear. We have more than 1600 witnesses to
prove it! You can use one channel to cover as many as 100 squares, holding the other in
reserve or using it as a caller's monitor by plugging in a speaker; or by the flip of a
switch put both channels under a single set of controls. Also provided is a special "Low
Gear," to make control easy in small halls. The AC-200's fidelity, response, and latitude
of tone control have no equals in the square dance field.

THE TURNTABLE
Speed is continuously variable from 30 to 59 rpm, control arm has 8" sweep. Revolutionary direct drive minimizes wear points. Hysteresis-synchonous motor — no warmup
time, no speed fluctuation from voltage variations.

THE SPEAKERS
Altec-Lansing model 417 speakers, in folded horn enclosures. The AC-200 is capable of
overloading almost any other speaker on the market, but the SS-ALT can handle its output
without distortion or damage to the voice coil. The Hilton SS-ALT speaker is guaranteed to
outperform any other speaker or combination of speakers in a single enclosure, or your
money back.

THE HILTON WARRANTY
If you're not completely sold on the AC-200-ALT-2, return it within 30 days for full refund.
Two-year-warranty includes repair or replacement of any defective unit, freight charges
prepaid, within U.S. and Canada. For more information write or phone
Hilton Audio Products, 1009-A Shary Court, Concord, CA 94520 or Phone (415) 682-8390.

RED JEK OIL"
ITEMS IN THE NEWS: Questionnaire distributed to all members
of Square Dance Callers Association of Northern California for
the purpose of compiling statistics on the thoughts and feelings of
the total membership on matters of styling and standardization.
Other associations may have conducted similar polls, if so we at
SIOASDS would be interested in hearing about them
Three
student callers in the Rochester-Syracuse, New York area have
been awarded scholarships by the Stewart Goldsmith Memorial
Fund to attend the Brundage/Johnston institute for callers this
summer.... Square dance halls report still held up for "economical" floor plans. A number of new non-profit corporations being
formed by square dancers to build their own halls.... Just off the
press, "Plus-50" by Willard Orlich covers contemporarymovements beyond the 75 Basics Plateau in use with some degree of
regularity in more advanced level clubs. Another in the "Aid to
Callers" series, the book is published by the American Square
Dance Magazine, Stan Burdick, Editor.

THE LLOYD SHAW FOUNDATION
And

THE LLOYD SHAW DANCE FELLOWSHIP
Will be at home in Colorado Springs during the week of
August 14-18
In connection with our regular program of exploring, learning and dancing
the basic American Folk Dance, we shall be attempting to perfect
a documentary motion picture of
A Great Idea.
On Tuesday there will be an exhibition of dances that were restored or
developed during the "Lloyd Shaw Summer Classes."
On Wednesday evening, at the Cotillion, we shall dance the program that
was danced, country-wide, at universities, schools and festivals by the
famous "Cheyenne Mountain Dancers."
Visitors will be welcome as observers at both of these events.
If you are in our town during that week, our phone is 632-7213.
Or write to the address below:

LLOYD SHAW FOUNDATION, INC.
Box 203
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GR 301
PLASTIC
SLEEVES
List Price 100 ea.

P.O. BOX 216
BATH, OHIO 44210

GRENN
"ROMANY TANGO" by Mona and Louis Cremi

GR 14160 "WASHINGTON SQUARE" (two

step) by
Gaismon & Miwero Smarrelli

GR 14030

-

"SLEEPY TIME GAL"
"SIESTA IN SEVILLA" this is a recoupling of two old
favorites, to keep them available

TOP
TOP 25259 "HURRY ON DOWN" flip square by Jim Cargill
TOP 25260
TOP 25261

of Sewell, N.J.
"COME TO THE CABARET" flip square by
Harry Tucciarone of Trumbull, Conn.
TUNDRA/WESTERING new instrumental hoedowns

TWELGRENN
(dealers only)

GR-501-8 Ft.
Adjustable
Speaker Stands
$22.50

GR-401

We stock POP LABEL round dance records:

COL 33051 Little Black Book
Special Pressings:
Gingerbread
Man DOT 102 Wheels/Orange Blossom Special
MER 30004 Melody Waltz/Dream
Awhile
Recent Pops:
MGM 14140 Long Haired Lover/Sw.
BW 2001 Easy Goin' Kind
MER 73275 Do You Remember These
RAN 842/100 Gentle Samba/Calcutta
Mega 0052 Sugar Cured
DEC 1901 Folsom Prison/Birth Of Blues
RCA 74-0550 Kiss An Angel Good Morning
Popular Pops:
TEL 1402 Ecstacy Tango/Bell Tango
TEL 1936 Till There Was You
A&M 870 Frenchy Brown
PAR 0117 L-O-V-E
A&M 8501 Struttin' With Maria
RAN 915 Continental Goodnight
A&M 742 Numero Cinco
Thunderbird 515 Tango Of Roses
CAP 6026 Hokey Pokey/Bunny Hop
GNP 439 Rangers Waltz
CHAL 59131 Limbo Rock

SELF-SEALING ENVELOPES
54

GR-102

RECORD AND MIKE CARRYING CASE
List Price $21.50

Announcing:

Two New Handbooks
Covering the
Basic Movements
This early edition
easily fits into a
man's shirt pocket.

I

about the
unusually large size of this mid-summer
issue of SQUARE DANCING we should point
out that we're rounding another milestone.
That's right. The Basic Movements Handbook
which takes up the entire center section of this
issue marks a "new look" in what started out
as a rather bold idea almost 20 years ago.
This isn't going to be any earth-shaking
news for you old-timers but for those of you
who have been in the activity only a short
period of time this may prove to be interesting. When Sets in Order emerged as a magazine back in November 1948, square dancing
consisted of a number of dances each with its
own title and set pattern. Callers memorized
the patterns in the calls and it was not unusual
for a dancer to be as filled with square dance
knowledge as his caller.
Square dance lessons as we know them today were virtually unheard of. A newcomer to
a dance would simply take No. 4 position in
the square and watch as each of the other
couples became "active" in going through the
continuously repeated pattern. By the time it
was turn for couple No. 4, the pattern was
memorized and the newcomer fared almost as
well as the veteran.
But 1948 and 1949 was a time of change.
While the basic language of square dancing
could fit into just one page of this magazine, a
revolution of sorts was just around the corner.
Suddenly out of nowhere terms like Allemande
Thar, All Around Your Left Hand Lady,
Square Thru, etc., began to creep into the
N CASE YOU'VE BEEN WONDERING
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caller's vocabulary. The amount that now had
to be learned by a dancer required that he
take some lessons and the whole format of the
activity began to change.
As time went on, the set routines of the
earlier brand of square dancing gave way to
the extemporaneous calls and dancers were
taught a language.
Our first books, published before 1950, were
collections of calls comprised mostly of the
traditional dances with some of the more daring innovations tossed in here and there. The
early issues of this magazine reflected the same
trend. Then somewhere along the line we discovered that we could take from all of these

AW.40,}1

On the right, two of the
1950 versions of square
dance language, one being
printed on yard long strips
of paper. Upper left is the
familiar Basic Movements Handbook
in use during the past decade.

7

dances the basic language that was being introduced in classes and incorporate these terms
into a small booklet.
Our first venture in this direction was a 4page mimeographed collection which we
handed out to members of our classes and
gave to other callers to hand out to their new
dancers.

SIOASDS BULLETIN THIRTY
At this time the magazine was being printed
on a certain size sheet of paper that was too
large for us by several inches. However, being
the only economical size available, we were
forced into using it and we shuddered each
month as hundreds of pounds of paper were
thrown into the waste heap. Then the thought
occurred to us that perhaps we could try
printing something on this trim waste. After
all, we were paying for the paper and it was
all going through the press anyway; all we
would have to do would be to set some additional type, the cost of which would be
negligible.
Previous to this our need for the mimeographed "Class Notes" amounted to some 200
or 300 copies per year, including those which
we gave to some of our caller friends. Now
with this new idea of a printed leaflet of "Basic
Movements," we suddenly found ourselves
with several hundred copies staring us in the
face. A mention of it in the next issue of the
magazine, offering copies free to anyone,
opened the flood gates and we knew our little
give-away booklet was a "hit."
Since that time the Basic Movements Handbook has taken on a number of different formats. It has grown in size over the years as
new movements have been added to a more or
less permanent square dance vocabulary.
Printed in quantities of from 100,000 to 150,000 at a crack with new reprints several times
a year, it is estimated that no fewer than
10,000,000 copies of the handbook in its various forms have been put into the hands of
square dancers.
This latest edition is the first of a new format, a 2-part Basic Movements Handbook each
to coincide with the callers manuals. This first
one covering Basics 1 to 50 includes the description and styling notes of the 50 basics
contained in the Basic Program of American
8

Square Dancing. They appear in a suggested
order of teaching to complement the working
manual used by the caller/teacher.
Next month we plan on introducing the second half of the new look: the dancers' edition
of the Extended Basics Program of American
Square Dancing. In it you'll find the descriptions and styling notes of Basics 51 through 75
just as they appear in the Extended Basics
Caller/Teacher Manual.
While we have felt that the Basic Movements Handbooks in the past have served a
worthwhile purpose, we believe that this new
format with its tips on styling, suggested number of steps, and illustrations will be the most
helpful to date. Reprints of this handbook will
be made available in quantity lots to callers
and associations at a nominal fee.
❑ ❑
Because of the space needed for the Basic
Movements Handbook many of the regular
SQUARE DANCING features will be missing
in this and the next issue. By the time your
September magazine reaches you things should
be more or less back to "normal."
❑

THE TWO NEW HANDBOOKS
VAACIV,..14. 4%
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There shouldn't be too much difficulty in
distinguishing between the 24-page handbook
bound into the center of this issue of SQUARE
DANCING and the one which is planned for
an appearance in your August issue. This first
one, with its distinctive cover design includes
basics one thru fifty — The Basic Program of
American Square Dancing. The second handbook, also with an easily recognizable cover
design, features the Extended Basics fifty-one
thru seventy-five and is devoted to the Extended Basics Program of American Square
Dancing.
SQUARE DANCING, July, '72
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VOICE of Square Dancing

The Big

the international square dance scene is the network of independently owned ( some by individuals, some by associations) square dance
publications. In variety the publications range
from simple 2-page mimeograph newsletters to
extremely elaborate and expensive journals
professionally reproduced by letter press or
lithography.
No one knows for sure how many square
dance club newsletters are in existence at the
present time. There could well be more than
2,000. The count of area publications which
serve for a large part as an editorial voice and
area directory service, number more than 150.
This month we pay a particular tribute to all

A

UNIQUE AND UNUSUAL ASPECT of

AROUND THE CORNER (Illinois)
P.O. Box 24
Arlington Heights, Ill. 60006

editors and their unselfish staffs who put these
magazines together for the enjoyment and enlightenment of the dancers in their community.
Sometimes taken for granted, the editors can
most usually be pacified by an occasional "Well
done" from a reader or better yet, a noticeable
increase in circulation.
Here is a run-down of the list of the larger
area publications, their current editors and
addresses. We invite those whose area publications are not shown here but are in excess of
600 circulation, as well as those who may have
been listed here incorrectly, to write us and
set the record straight. The other international
magazine is American Square Dance, Stan
Burdick, 'Box 788, Sandusky, Ohio 44870.

BOARD, THE BULLETIN (Washington)
Kappie Kappenman, P.O. Box 241 06
Seattle, Washington 98124

AROUND THE SQUARES (Canada)
THE BUGLE (Canada)
Dave & Jean Johnstone, 90 Nevin Av.
Lloyd Clayton, 308 Edmonton St.
Peterborough, Ontario, Can.
London 35, Ontario, Can.
ATLANTA FEDERATION
NEWSLETTER (Ga.)
Ann J. Moore, 3601 Oakcliff Rd.
Apt. 177, Doraville, Ga. 30040
AVSDF NEWS (Pennsylvania)
George & Mary Cunningham
6 Elk St., Kane, Pa. 16735
BACHELORS 'N.BACHELORETTES
NEWSLETTER (Calif.)
Shirley Diamond, 925-A So. Edith
Alhambra, Calif.
80 3
BACHELORS N BACHELORETTES
NEWSLETTER (Greater Wash. Area)
Walt McNamara, 4640 Taney Ave.
Alexandria, Va. 22304

BOW AND SWING (Fla.)
Florida Associations
Jack Pierson, P.O. Box 66
Clearwater, Florida 33517
BSDA "TIPS" (Alabama)
Birmingham VD Assn.
Berenice Turner, 1220 Graymont Ave.
W., Birmingham, Alabama 35208
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CALIFORNIA SQUARE DANCER,
THE (So. Calif.)
Bobbie Myrick, P.O. Box 123
Alhambra, Calif. 91 802

CALLER, THE (Tenn.)
Greater Memphis S/D Assn.
Bill Crawford, P.O. Box 18-442
Holiday City Station,
Memphis, Tenn. 38118
CALL-ENDER, THE (Penna.)
Ed Carr, Rt. -#1, Box 102
Monns Choice, Penna. 15550

CANADIAN DANCERS NEWS
(Ontario)
Art & Garrie Jackson and
Bill & Babs Sullivan
974 Brant St., Ottawa 7, Ont., Can.
CAROLINA CALLER (So. Carolina)
3310 Cohn Kelly Drive
Columbia, South Carolina 29204
CASDA CHATTER (Tenn.)
Chattanooga Area S/D Assn.
Mrs. Janet Hughes
1323 Cloverdale Dr.
Hixson, Tenn. 37343

CENTRAL COAST SQUARE DANCE
CHATTER (Central Calif.)
Central Coast S/D Assn.
Ruth Brooks, 1416 Vine St.
Paso Robles, Calif. 93446
CHATTER BOX (Europe)
Chris Vear, Postfach 6073
6200 Weisbaden 6, Germany

CALLS 'N' CUES (D.C. Area)
Ralph Freeman, 11111 Lombardy Rd.
Silver Spring, Md. 20901 and
CITY REC PROMENADER (Michigan)
Bernard Fiegel, 13501 Loyola St.
(Port Huron Rec. Dept.)
Silver Spring, Md. 20906
Mrs. Jean A. McLeod, 2829 Wright St.
Port Huron, Michigan 48060
CAMPING SQUARES NEWSLETTER
(Texas)
Joyce Pockrus, Rte. r1, Box 424
Wylie, Texas 75098

COORDINATOR, THE (New York)
Bill and Helen Tonkin, RD #1
Hornell, N.Y. 14843
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COUNTRY DANCE AND SONG
(New York)
Country Dance Society
Jim Morrison, 55 Christopher St.
New York, N.Y. 10014
CROSS TRAIL, THE (Wyo.)
Big Horn Basin S/D Fed.
Julia Achilles, 8450 Mondell
Thermopolis, Wyo. 82443
CROSS TRAIL NEWS (B.C.)
Victoria Island Western S/ D Assn.
Ted Sparshatt, 244 Fenton Rd.
Victoria, B.C., Canada
CUES & TIPS (Baltimore Area)
Bud and Marge Welch
2119 Old Pine Rd.
Timonium, Md. 21093
CUES AND TIPS (Ohio)
Dewey Hart, 1307 Nancy Lane
Columbus, Ohio 43227
CUE SHEET (Calif.)
Helen Smithwick, 976 Garnet Ave.
San Diego, Calif. 92109
DANCER (Virginia)
Tidewater S/ & R/D Council
Raleigh Copeland
7526 Virginian Dr.
Norfolk, Va. 23505
DANCER, THE (Oregon)
Art Gibbs, P.O. Box 20261
Portland, Ore. 97220
DE LUXE S/D NEWS (III.)
4063 Milwaukee Ave.
Chicago, Ill. 60641
DENVER AREA COUNCIL
BULLETIN (Colo.)
Denver Area S/D Council
John & Leota Troute
3219 W. 23rd Ave.
Denver, Colo. 80211
DIXIE R/D COUNCIL
NEWSLETTER (Ala.)
Bob Kemper, 102 Case Lane
Oak Ridge, Tenn. 37830
FEDERATION FACTS (Mo.)
Heart of America S/D Fed.
Jim & Judy Parshall
9305 Stark Ave.
Kansas City, Mo. 641 38

FOOTNOTES (Wash.)
Washington S/D Fed.
Bob Kendall, P.O. Box 684
Vancouver, Wash. 98660
FROLICHE TANZER NEWSLETTER
Froliche Tanzer S/D Club
Fort Beausejour, CFPO 5050
476 WERL, Germany
GRAND SQUARE (N.J.)
Northern N.J. S/D Assn.
Doc Tirrell, 3 Churchill Rd.
Cresskill, N.J. 07626
GRAND SQUARE (Okla.)
Central Dist. S/D Assn.
Tom Swirczynski, 1821 N.W 14th
Oklahoma City, Okla. 73106
GRAPEVINE, THE (So. Calif.)
Associated Square Dancers
Al Coffey, 11301 Euclid St., Sp. 86
Garden Grove, California 92640
GRAPEVINE, THE (Ind.)
Indiana R/D Council
Sally Murphy, 41 31 Brown Rd.
Indianapolis, Ind. 46226

IOWA SQUARE & ROUND
DANCE NEWS
Iowa State Fed. of S/ &
Rudy Jasa, RR 1
Marion, Iowa 52302

Clubs

KALAMAZOO ASSN.
NEWSLETTER (Mich.)
Kalamazoo Area S/D Assn.
Paul Williams, 5044 Garden Rd.
Portage, Mich. 49081
KOOTENAY SQUARE DANCER (B.C.)
Mrs. Jo Taylor, Box 113
Trail, B.C., Canada
LANSING AREA FED.
NEWSLETTER (Mich.)
Lansing Area Fed. of S/ & R/D
Mrs. Floyd McQueen, 1625 Comfort
St., Lansing, Mich. 48917
LET'S DANCE (Calif.)
Folk Dance Fed. of Calif.
Vi Dexheimer, 1604 Felton St.
an Francisco, Calif. 94134

GRAPEVINE (Mont.)
Yellowstone S/D Council
P. 0. Box 20141
Billings, Mont. .59102

LET'S SQUARE DANCE (England)
British Assn. of American S/D Clubs
Charles Tottle, 2 Tolmers Gardens
Cuffley, Herts., England

HAPPY DANCING (Mass.)
Russ Moorehouse and Wayne
Barrup, 59 Webster Rd.
Enfield, Conn. 06082

LINKED SQUARES (Ohio)
Lou Hartley, 84 25th St., N.W.
Barberton, Ohio 44203

HAPPY TRACKS (Kans.)
South Central Kansas Dist.
Norman Osborne, 3223 S. Gordon
Wichita, Kans. 67217
HERE TIS (Wisc.)
Tony Berget, N56 W14154 Silver
Springs Rd., Menomonie Falls, Wis.
53051
HOEDOWN NEWS (Wisc.)
Wolf River Callers Assn.
Lyle Leatherman, 353 First St.
Menasha, Wisc. 54952
HOOLEYANN WHIRL (S. Dak.)
Edith Steenberg, 17 3rd St. S.E.
Watertown, S. Dak. 57201

LOCAL SQUARE (So. Calif.)
Carl Harpster, 976 Garnet Ave.
San Diego, Calif. 92109
LOWDOWN-ON-HOEDOWN (W.Va.)
Edwin Lawson, 902 Alynwood Circle
Charleston, W. Va. 25314
MANISQUARE (Canada)
G. Ten Berk de Boer
651 Pasadena, Winnipeg,
Man. R3T-2T2, Can.
MAVERICK, THE (Texas)
Paul & Yvonne Berry
216 Topeka Drive
Waco, Texas 76710

FOOTNOTES (Atlanta, Ga.)
1291 Valley View Rd.
Dunwoody, Ga. 30338

IDAFED TATTLER (Idaho)
Idaho Fed. of S/ & R/D Clubs, Inc.
Otto Gruntha I, 1411 10th Ave.
Lewiston, Ida. 83501

MIAMI VALLEY DANCE NEWS (Ohio)
Miami Valley Dance Council
Clarence Thomas, Munic. Bldg.,
101 W. 3rd St., Dayton, Ohio 45402

FOOTNOTES (Texas)
Jester Pritchett, 3011 S. 4th Street
Abilene, Texas 79605

IDA NEWS (Indiana)
Howard Williams, 407 S. 4th Ave.
Beach Grove, Indiana 46107

MICHIGAN SQUARE DANCE NEWS
Frank Capon, 517 S. Highland
Dearborn, Michigan 48124
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MIKE & MONITOR (D.C. Area)
NCASDLA
Leon & Thelma Booth
4011 Braddock Rd.
Alexandria, Va. 22312
MODERN SQUARE, THE (Ark.)
Arkansas State S/D Fed.
Nadine M. Higgins, 6708 Westover
Dr., Little Rock, Ark. 72207
MONTANA FEDERATION NEWS
Montana S/D Fed.
Mel Hasbrouck, P.O. Box 882
Great Falls, Montana 59403
NEW ENGLAND SQUARE
DANCE CALLER
Charlie Baldwin, Box NC, Central St.
Norwell, Mass. 02061
NEW ZEALAND SQUARE AND
ROUND DANCE REVIEW
The Editor, P.O. Box 1475
Dunedin, New Zealand
NEWS AROUND COW COUNTIES,
THE (So. Calif.)
Cow Counties Hoedown Assn.
Ray Miller, 3025 Molly St.
Riverside, Calif. 92506
NEWS & VIEWS (So. Calif.)
Robert Gagnon, 204 N. Bowen
Compton, Ca. 90221
NEWS & VIEWS OF TEXAS
Gus Noble, 430 S. Grand Prairie Rd.
Grand Prairie, Texas 75051
NORTHERN JUNKET (New England)
Ralph Page, 117 Washington St.
Keene, N.H. 03431
NOVACO NEWSLETTER (Va.)
S•/D Council of No. Va.
Ed Alford, 6148 N. 12th St.
Arlington, Va. 22205
OKANAGAN S rD ASSN.
NEWSLETTER (B.C.)
Okanagan SID Assn.
Ron Keeley, 949 Creston Ave.
Pentiton, B.C., Canada
OKLAHOMA SQUARE & ROUND
DANCE NEWS
Oklahoma State Fed. of Si'D Clubs
Will Hollowell, 2220 So. W. 69th St.
Oklahoma City, Okla. 73159
OPEN SQUARES (So. Calif.)
Louis Rumbaugh
10516 Long Beach Blvd.
Lynwood, Calif. 90262
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OREGON FEDERATION NEWS
Oregon Fed. of S/D Clubs
Verne McKnight, Rte. 3
Box 907, Albany, Ore. 97321
OVERSEAS DANCER, THE
Central Registry for Overseas Dancers
Ted Anthony, 109 Massachusetts Ave.
Cherry Hill, N.J. 08034
PALOSTAR (So. Calif.)
Palomar S /D Assn.
Tom Flynn, 25492 Westborne Dr.
Dana Point, California 92629
PARKLAND ASSOCIATION
NEWSLETTER (Sask.)
Parkland S/D Assn.
Bill Dorton, 1580 17th St., W.
Prince Albert, Sask., Canada

PROMENADER (N.Y.)
Long Island S/D Fed.
Joe & Ida Percoco
108 Split Cedar Dr.
Central Islip, N.Y. 11722
PROMENADER, THE (Alberta, Can.)
Alberta 5/ & R/D Fed.
James Patterson, 10146 - 31st St.
Edmonton, Alberta, Canada
PSARDA CALLER (Va.)
Peninsula 5/ & R/ Assn.
Sylvia Walker, 801 Terrace Dr.
Newport News, Va. 23601
PSARD NEWS (Pennsylvania)
Pittsburgh Area S/ & R/D Fed.
Quentin Jacks, 146 Harvest Drive
Verona, Pennsylvania 15147

PEN-DEL FED-FAX (Penna.)
Delaware Valley S /ID Assn.
Marie Harrold, Media Line Rd.
Newton Square, Penna. 19073

REBEL YELL (Ga.)
Dixie Fed. of S/D
Ed Pumphrey, 50.5 S. Dowling Ave.
Donaldsville, Ga. 31745

PENN JERSEY NEWS
Penn Jersey Fed. of S /D
Larry Lavella, 106 Weiss Ave.
Gibbstown, N.J. 08027

REPORTER, THE (Louisiana)
Louise Quine, 7884 Phebus Dr.
Baton Rouge, La. 70812

PITTSBURGH AREA SQUARE &
ROUND DANCE NEWS (Penna.)
Rudy Valente, 5801 Wellesley Ave.
Pittsburgh, Pa. 15206
PONY EXPRESS (Canada)
Diann Horan, 21 89 Laurier Cresc.
Prince George, B.C., Canada
PRAIRIE SQUARES (N. Dakota)
(N. Dakota Clubs & Callers Assn.)
Les & Ardell Black
1911 - 1 8th St. So.
Moorhead, Minn. 56560
PROMENADE (Ohio)
Toledo Area Callers Assn.
Marilynn Jones, 1097 Leith St.
Maumee, Ohio 43537
David Fleck, 5278 Telegraph Road
Toledo, Ohio 43612
PROMENADE (Texas)
North Texas Assn.
Sharon Walton, 1714 Charlotte
Garland, Texas 75040
PROMENADE OF NEWS
AND VIEWS (N.C.)
Folk & S/D Fed. of N.C.
Ruth Jewell, 2725 Rothgeb Dr.
Raleigh, N.C. 27609
PROMENADER, THE (Ind.)
Phil Love, 5628 E. Washington St.
Indianapolis, Ind. 46219

ROUND DANCER (Ariz.)
Bud Knowland, 1250 W. Garnette
Tucson, Ariz. 85705
'ROUND THE SQUARES (N.Y.)
Mohawk Valley S/D Assn.
Mrs. Miles 0. Howard, 204 Meyers
Rd., Liverpool, N.Y. 13088
ROUNDUP, THE (Michigan)
Battle Creek 5/ & R/D Assn.
Wayne Goheen/Harold Sharp
Box 155, Tekonsha, Michigan 49092
ROUNDUP, THE (Minn.)
S /ID Fed. of Minn., inc.
Jim & Doris Kellar
408 Sanburnoe Dr, N.E.
Minneapolis, Minn. 55432
ROUNDUP, THE (Nebr.)
Nebraska S;ID Assn.
Homer McGregor, Rte. #3
York, Nebraska 68467
ROUND UP, THE (Ont.)
Jessie & Tait Carter
Corbyville, Ont., Canada
SHASTA CASCADER (Calif.)
Natalie Schuler, 1740 Shady Lane
Anderson, California 96007
SOUTH CENTRAL SQUARE DANCE
NEWSLETTER (Okla.)
South Central Dist. Okla. Assn.
Ray Henry, 910 Stephans St.
Duncan, Okla. 73533
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SOUTH EAST AREA COUNCIL
OF CSSDA BULLETIN {Colorado)
Marie Suter, 2204 Robin Drive
Colorado Springs, Colorado 80909

SQUARE HIGHLIGHTS (Ohio)
Lima Area Callers & Teachers
Darlene Fair, 908 S. Bredieck
Delphos, Ohio 45833

SWING YOUR PARTNER- —WHERE?
(Wash.)
LaVerne Riley, 750 Northgate Mall
Seattle, Wash. 98125

SOUTH PACIFIC SQUARE
DANCE REVIEW
Square Dance Assns. of South Pacific
Alec Reid, 43 Roslyn St.
Ashbury 2193, N.S.W., Australia

SQUARE-ING A ROUND (Alberta)
Ken Dreger, 10442 Whyte Ave.
Edmonton 60, Alberta, Can.

T & D TOPICS (Ontario, Canada)
Toronto & Dist. S/D Assn.
Neil Cane, R.R. #2
Baltimore, Ont., Canada

SO. TEXAS S/R/D NEWSLETTER
Judy Curtis, 918 So. 18th
Kingsville, Texas 78363
SQUARECASTEP, THE (No. Calif.)
Assoc. S/D of Superior Calif.
Arnold Price, P.O. Box 4853
Sacramento, Calif. 95825

SQUARE NEWS, THE (Sask.)
Hub City S/D Assn.
Betty Auckland, RR #3
Saskatoon, Sask., Canada
SQUARE NOTES (Ariz.)
Old Pueblo S/D Assn.
Leonard Watson, 2601 E. Prince Rd.
Tucson, Ariz. 85716

SQUARE CHUTE (III.)
Illinois Fed. S/D Clubs
Marilyn Elder, 911 1/2 S. Center
Bloomington, III. 61701

SQUARE NOTES (Ohio)
S.W. Ohio S/D Fed., Inc.
Rick & Joyce Missick
2233 Joyce Ave.
Newport, Ky. 41071

SQUARE DANCE CALLER, THE (Iowa)
Fred Mangels, 5135 Marquette St.
Davenport, Iowa 52806

SQUARE & ROUND DANCE
NEWS (Texas)
C31\, LL L

SQUARE DANCE CAMPERS
TIMES (Wisc.)
National S/D Campers Assn. Inc.
P.O. Box 721, Appleton, Wis. 54911
SQUARE DANCE DOIN'S (Mo.)
Missouri Fed. of Clubs
011ie Braunner, 3915 Belcraft Dr.
Florissant, Mo. 63033
SQUARE DANCE NEWS (No. Calif.)
Audrey Oburn, 1106 Audrey Ave.
Campbell, Calif. 95008
SQUARE DANCE REPORTER (Nebr.)
Lill Bausch, P.O. Box 35
Leigh, Nebr. 68643
SQUARE DANCE WHERE?
(No. Calif.)
S/D Callers Assn. of No. Calif.
Ed Ferrario, 2005 Sandcreek Way
Alameda, Calif. 94501

■
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San Antonio, Texas 78218
SQUARES & CIRCLES (Mo.)
Greater St. Louis F/ & S/D Fed.
Edsel Hatfield, P.O. Box 122
Hazelwood, Mo. 63042
SQUARES & ROUNDS (Kentucky)
Kentuckiana S 'D Assn.
Bill & Jo Moore, 804 Denmark St.
Louisville, Kentucky 40215
SQUARES & ROUNDS (New Zealand)
Carrie Hirt, P.O. Box 1475
Dunedin, New Zealand
SQUARE TALK (Colo.)
Fred Staeben, P.O. Box 446
Palmer Lake, Colo. 80133
SQUARE TALK (Ga.)
Southland S/D Assn.
Prince Ayers, 208 Devonshire Rd.
Savannah, Ga. 31404
SQUARE TALK (Utah)
Israel C. Wilson, 268 W. 750
No. Clearfield, Utah 84015

SQUARE EM UP (Mich.)
Northwest Mich. S/D Council
Barbara Horn, 3890 Valley View Dr.
Traverse City, Mich. 49684

SQUARE TIME (Canada)
Angus & Catherine McMorran
1463 Grace St., Ottawa, Ont.
Canada K1 H, 7C1

SQUARE FACTS (Illinois)

SWASDA NEWSLETTER (Texas)
3.W. Area 3/D Assn.
Jack Beebe, 5817 Swallow Lane
El Paso, Texas 79924

•
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10853 S. Parkside Ave .
Chicago Ridge, Ili. 60415
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TEL-STAR NEWSLETTER (Alabama)
Tennessee Valley S/D Assn.
Bickie Raspilair, 9103 Lows Dr., S.E.
Huntsville, Alabama 35802
31 SQUARES (New York)
Shirley Johnson, 136 Seeley Ave.
Syracuse, New York 13205

SQUARE DANCER (Roanoke, Va.)
W. Keith Wuerthner
3540 Meadowlark Rd. S.W.
Roanoke, Va. 24018

1a

TEEN SQUARE DANCE NEWS
(So. Calif.)
Teen S/D Assn.
Charles Naddeo, 12050 Clora Pl.
El Monte, Calif. 91732

TIP TOPICS (Ohio)
Greater clevekind Fe I.
Mrs. Dodis Kocsis, 17919 North Blvd.
Maple Heights, Ohio 441 37
TRAVEL ON (Kansas)
Central Kansas Assn.
Grandstaff, 2423 Simmons
Salina, Kansas 67401
VALLEY CIRCLE, THE (B.C.)
Fraser Valley S/D Assn.
Albert & Jean Andrews
10240 - 140 St.
Surrey, B.C., Canada
WEST COAST DANCER (Florida)
Al & Isabel' Ratliff
606 West Curtis St.
Tampa, Florida 33603
WESTERN MICH. S/D ASSN.
NEWSLETTER
Western Mich. S/D Assn.
Herb Strandberg, 1308 Summit Ave.
Muskegon, Mich. 49441
WESTERN ROUND-UP (So. Calif.)
Western S/D Assn.
Noah Kang, P.O. Box 61
Rosemead, Calif. 91770
WESTERN SQUARE & R /D NEWS
Elson L. Erler, 1035 Delaware Ave.
Fort Wayne, Indiana 46805
rvrvv, onalana)
13261 Chippewa Blvd.
Mishawaka, Indiana 46544
VVr'il KLHVVHT
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The Dancers
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A Square Dance Vacation Theme
QcHooL Is OUT and the family is ready to
1.3 head for its vacation. So why not a theme
On vacations at one of your club dances?
Invite your members and guests to come
dressed as their vacation might dictate. This
could be a present, past or future holiday selection and would offer an unlimited choice.
It also need not dictate a complete costume
but could he identified by some simple item.
Dark glasses might indicate a beach vaca-

AFTER PARTY FUN
Take a china cup and pack it tightly with
white flour. Turn this out on a sturdy piece of
cardboard, a solid baking sheet or any solid,
clean, flat surface. Carefully stand a gold wedding band on its side in the center of the
mountain of flour. Be sure all this sits on a
steady table and is placed where the audience
can easily see the ring.
Choose three men to participate in cutting
away the "mountain" without dislodging the
ring. Using one hand only and a table knife
( which you provide), each man may cut as
much or as little flour away from any part of
the "mountain" as he wishes. After he succeeds
in cutting away a section without the ring falling, he gives the knife to the second contestant
who then cuts away a small or large section of
his choice.
The routine continues until someone's slice
causes the ring to fall. This person must then
retrieve the ring with his teeth alone! It's easy
to imagine what his face will look like when
he comes up successfully with the ring.
Suggestion One : The cup must be tightly
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tion: a beret could point to an exciting trip to
Paris; a fishing pole, tennis hat or backpack
would be indicative of what someone planned
to do on his vacation. Garden gloves might be
worn to show a person planned to stay at
home; a muumuu would represent Hawaii,
and so on.
Provide pencils and paper and let everyone
guess as many vacations as possible during the
evening. Then at the refreshment break, let
each person briefly tell what's in store for him.

The Wedding Ring
packed or the mound will not hold together
when you turn it out. Turn the cup upside
down and tap it lightly with the side of a
knife to remove the contents.
Suggestion Two: Try to include one or more
men who have mustaches or beards. The white
effect on them is especially great.
Suggestion Three : You actually will pack
the cup with powdered sugar, not flour, but
don't tell anyone!
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When in ROME . .
By Chuck Fitzgerald Binghamton, New York

A

of modern
square and round dancing since WW II
has been the growth of a very interesting
group of customs, manners and peripheral
activities. They vary from place to place but
all show some relation to the wonderful
people-to-people relationships fostered by the
movement. How many appear in your area?
Bring a Carload: Three couples to a car
makes for more fun on the way to and from
any dance.
The Coffee Dance: Each club brings a twopound can of coffee. The club whose name is
drawn during the evening takes sufficient coffee home with it to last the season.
The Fetch Supper: All the way back to
Colonial days, this has been the source of great
food and too many calories and the fun of exchanging recipes.
Introductions Around the Set: At the beginning of a tip, it's nice to meet new faces and
new friends.
Stir the Bucket: After the patter call, some
areas slide i to the left, permitting the former
Sides to become Heads.
Introducing the Caller: Before the first tip
it's friendly to all to introduce the caller and/
or the round dance leader. An acknowledgment at the midpoint is also suitable.
Thanks: It is so much fun to say something
nice to someone; gives you a good feeling too
and it certainly makes the folks who have
tried hard to give you a good dance feel as if
their efforts were worthwhile. This might include the caller, the club president, refreshment chairman, etc.
Refreshments: Do you suggest that guests
go thru the refreshment line first? Do they end
up sitting by themselves? Try reserving one
side of each table for guests with the other
side for members or have each non-member
conducted thru the line by a host member.
Banner Raids : An activity which gets people
out to mix and mingle with their dancing
neighbors. It is well to have a few sensible
CCOMPANYING THE GROWTH

14

guidelines established locally to avoid confusion.
Mystery Rides : Only the club leaders know
where the caravan will wind up for its dancing
fun. The host club leaders have been contacted
and are prepared for your group. Both clubs
are pleasantly surprised.
Demonstrations: Volunteering to dance at
local hospitals and rest homes and for any
worthy cause is a source of pleasure for both
the shut-ins and the dancers.
Flying the Flag: Not a new movement, this
relates to the appearance of square and round
dance flags on automobile radio antennas.
We've had visitors to the area follow a flag
for miles in order to get dancing information.

A Round Dance Oath
The Roundaliers of Pleasantville, New Jersey, celebrated their 11th Anniversary last February. Included as part of the festivities was
the installation of new officers, who when they
were introduced were asked to step forward
and join hands in a circle. They were then
read the following initiation oath:
"I sincerely promise that I will, to the best
of my ability, fulfill all the duties of the office
to which I have been elected. I do further
swear that I will, at all times, promote the well
being, programs and betterment of the Roundaliers Round Dance Club along with the round
dance movement throughout the world I live
in. Furthermore I will always 'maintain an outward appearance of thoroughly enjoying the
dance I am. doing. Also, so far as I am physically capable and regardless of how dumb my
partner may be, I will continue to smile at her
or him, even though my shin may be skinned,
my toes broken and my dignity severely
abused. To all of this I promise faithful obedience under penalty of being forever banished
to Dancing in the Shadows of the round dance
hall. In token of your sincerity detach your
hands from this round dance record and go sit
down so the rest of us may start dancing."
SQUARE DANCING, July, '72

Membership
An interesting and unusual approach to the
meaning of membership was presented last fall
in Grapevine, the monthly publication of Associated Square Dancers of Southern California.
It was aptly penned by the Membership Chairman of the Association, Dave and Shirley
Brunskill.
"A funny thing happened on the way to the
dance. I ran into a guy I'd gone to school with
back home. In the conversation I asked what
he was doing now and he replied, 'I'm a Horologist.'
"I smiled and said, `Oh sure; now seriously
what do you do?'
"Being a frustrated comedian he said, 'Look
that up in your Funk and Wagnalls.' Then in
a more serious vein he said it wasn't important
for me to know what a Horologist is but since
he claimed to be one, he'd sure better know.
"This set me to wondering how many times
people say I'm a this or that without actually
a pacifist; I'm
knowing what it means . . .
an extrovert or I'm a pessimist; I'm a member.
There you go. I became a member of a square
dance class; then most of us became members
of a club; later I heard our club wanted to
become a member of Associated Square
Dancers.
"I looked up 'member' in my Funk and
Wagnalls. 'Member' I: A limb or other functional part of a body. (That word functional
sure says a lot. jack LaLanne may have the
most muscular arm in town, but unless it functions it doesn't do much for the body.) 'Member' 2: A person belonging to an incorporated
or organized body. (That's it. To be a good
member we must be a person who functions.)
"We are members of a body that like a tree
constantly needs new limbs or members to live
and grow, and I refer to the whole square
dance world. Your Association is a member of
this body, your club a member of your Association, and you a member of the club, all of
which started from that class member.
"As members of square and round dancing
we can encourage non-dancers to join classes,
which means new club members added to the
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ranks of the Association and to the happy huge
galaxy of square dancing.
"Man, that's functioning.
"Oh, by the way, my friend, the Horologist,
is a watchmaker."
BADGE OF THE MONTH

JOE
RUDA
"If two words were chosen to describe
the character of the race of Man, no
more apt choice could be made than that
of `Saints-n-Aints'." So state the members of the club of the same name which
dances in Scranton, Pennsylvania.
Formed some six years ago, the Saintsn-Aints club design shows two stick figures starting a Right and Left Grand.
One is crowned with a golden halo; the
other is topped with a black cloud. The
"Aint" members of the club hope that the
worst they can ever be accused of is cutting-up occasionally while enjoying a tip.
No gender is attached to the stick figures but it has generally been agreed that
the fairer sex deserves to sport the halo.
( Anyone wish equal time?)
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LET'S TALK TRADE
was introduced in 1965 by the late Lloyd Litman,
few people realized how much of a work
horse this particular basic would become. Today a standard part of square dance terminolHEN THE TRADE MOVEMENT

ogy (listed as Basic 59 in The Extended Basics Program of American Square Dancing)
the Trade has indeed become a versatile
movement.
Going back to a picture series run seven
years ago (you can tell by the length of the
skirts) we'll take a look at several of the ways
in which Trade becomes involved. Our first
example starts from a standard ocean wave
formation (A). On the call men Trade or ends
Trade those at the end move forward (B)
and around to the other end of the same formation (C). From a line of four with all the
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dancers facing in the same direction (D), the
ends Trade by moving forward, passing right
shoulders (E) to end in the same line but
with the ends facing in opposite directions to
their starting position (F).
Once again in a line of four, with all dancers facing the same direction (G) , the centers
Trade. Each of the two center dancers moves
forward, passing right shoulders (H) and ends
in the same line but facing out (I).
Our fourth example starts in the same line
of four (J) and this time the men Trade (K)
and end in an ocean wave formation (L).

Next, two ladies Trade, having started in a
line (NI) and moving forward and around,
passing right shoulders (N) and ending in an
ocean wave formation (0).
Our final example, though not customarily
done from this set up, starts from a line of
four (P) and involves one of the couples
( heads or sides). The couple involved Trade
by having the two dancers simply change
their facing direction, pass right shoulders
(Q), and end to face in the opposite direction
(R). The rule, once applied in each possible
situation, works out quite well.
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Variations on a Theme

More on Challenge
A controversial subject is bound
to bring in feedback from all over

L

of SQUARE DANCING
magazine carried a discussion on "Challenge" dancing by three callers active in this
particular field. Some additional thoughts and
interpretations on the subject are offered here
and we invite those who are interested to send
in their views.
'Writing in the New England Caller recently,
Jim Mayo of Magnolia, Massachusetts, and
well-known in the field of calling, had this to
say about "Challenge":
Challenge is a word that's used by callers
and dancers frequently, but we suspect that it
means different things to different people. We
have been asked to call a "challenge tip" from
time to time, and we never quite know how
to proceed. Who is supposed to be challenged,
and by whom? If the dancers are challenging
the caller or vice versa, that's no contest. The
caller always wins because he can cheat and
not get caught. All it takes to "break down"
the floor is a small calling error, and few dancers are able to put the blame for these where
it belongs. Dancers keep thinking if they were
only a little bit better dancers, they could have
gotten through. That's true, but if the caller
were lust a little bit better, then EVERYONE
could have gotten through.
Another possible interpretation of challenge
is competition between, dancers and other
dancers. We are afraid that, too often, this is
the real meaning. Some dancers lice for the
m oment when their set is the only one moving,
and all others must stand around and watch
them per
Perhaps this is because square
dancing doesn't give square dancers any way
to keep score. There is no way to 17?CcLmre
whether you are a better dancer than your
corner. Unfortunately, being the last square
AST MONTH'S ISSUE
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moving doesn't prove that either. It may only
mean that the opposite couple, or the caller,
was able to help you enough to get you through.
To us, the real challenge in square dancing
is the challenge of cooperation. Good dancers
and a good caller working together can make
a great dance. Working against each other,
they make only trouble. We try to call so that
most of the people present are using their
dancing skill to the utmost. We do everything
in our power to help the dancers make it
through, and we hope they'll have a little dancing skill left over to make it look easy. Anytime
most of the floor fails to make it through a
figure, we've made a mistake, and you can be
sure we'll correct it promptly. With the help
of the more experienced dancers on the floor,
the recovery may be almost instantaneous.
In the April National Callers Report, Willard
Orlich expressed these thoughts on "Challenge":
Position dancing is the REAL challenge for
experienced dancers rather than the constant
use of "new names" at cuersti dance you call.
Use an ARKY tip at the club dance for the
go-go tip instead of the new idea every week.
Let your people dance what they kn ow from a
more difficult angle instead of easy examples of
a new NAME and the build-up of a memory
bank in their frustrated brain cells.
THIS ISN'T THE END
From the looks of things, the word "Challenge" and the trend of this distinctive form
of dancing has its supporters and its resistors.
We welcome your thoughts on the subject
which received featured treatment in the June
issue of SQUARE DANCING. Perhaps there
are other "Hot Potatoes" that you would like
us to cover. Let us know.
SQUARE DANCING, July, '72

A Taste of
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ROUNDANCER
MODULE

Waltz History
By the late Dr. Lloyd (Pappy) Shaw

By Way of Introduction
Forerunner of the contemporary books on
round dancing, The Round Dance Book by
Dr. Lloyd (Pappij) Shaw reflected much of his
thoughts, ideas, and philosophy. In reading
some of the chapters, one has the impression
that Lloyd Shaw felt that dancing should not
be too serious an affair, but rather should be
entered into in a spirit of gaiety and fun. Written and published in 1948, before round dancing evolved into the activity as we know it
today, the publication provides much of the
history, background, and origins of many of
the dances and steps still enjoying popularity.
For those who have written round dances
and suffered through the agonizing process of
putting down in black and white a description
of the dance, hopefully in a manner that will
be easily understood by the reader, we offer
this quote by Dr. Shaw in the preface to his
hook: "Last suniiner I was inspired. I worked
out a perfect .system of dance orthography. It
was the answer to the dancer's prayer, a way
of writing down a dance as definitely and as
surely as a composer writes down his orchestration on a musical score. I had unlvittinght
revolutionized the dancing world. I tried to be
humble about it as I wrote down several
dances, drawing a curling vine along a fourbar line, with the shapes of leaves and the
petioles connecting them to the main stem, not
only telling you all you needed to know about
the steps in the dance, but as pretty to look at
as the illumination drawn by an old monk
along the margins of his missal book. A week
later they were still pretty, but I couldn't understand them. It had been a secret between
God and me, and I had forgotten."
SQUARE DANCING, July, '72
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of
our ballroom. It is perhaps the most satisfying dance ever achieved by man. For over a
hundred years and from every hand we can
hear its praises sung. But when we try to trace
it back to its beginnings we get lost in conflicts,
confusions, and uncertainties. Some authors
frankly admit they have been unable to trace
its origins. Others attribute it unhesitatingly to
the French and claim that it developed from
the earliest French Volte. Still others say it
developed from the German Waltzen Nyhich in
turn came from the old German folk dance,
the Landler. And my own instinct would be to
search for its beginnings in Spain, but I have
nothing in my old source books to help me in
this search. Though our modern waltz did
develop from European modifications of an old
step of the Basques, I have nothing else to confirm my feelings.
The French Volte seems to have been a
member of the Galliard family which vas characterized by its 3/4 time. The slowest Galliard
was called the Tourdon and consisted of gliding steps in which the feet never left the floor
except in the gentle lift. The Galliard proper
was gayer and livelier and included many gay
hops and kicks and jumps. It was paired as a
lively after-dance to follow the slow and stately
Pavanne with its peacock-like posturing.
But the liveliest of the family was the Volte,
for the energies of the young and very agile.
The MUSie \‘'as in 3'4 time. But like our earliest waltz it required two measures to complete
HE WALTZ IS THE LOVELIEST BLOSSOM

*Reprinted from The Round Dance Book by Dr.

Lloyd Shaw, published in 1948 by Caxton Printers,
Ltd., of Caldwell, Idaho and available from the
Lloyd Shaw Foundation, Colorado Springs, Colo.
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its series of six steps. In fact, in the six beats
of its two measures, it took only five steps
which were called "Cinque Pas." Arbeau explains this when he writes "it should consist of
six steps seeing it contains six crotchets (quarter notes) played in two bars of triple time.
All the same there are only five steps, because
the fifth and penultimate note is lost in the
air." That is, the damsel is in the air, on the
great lift, and can't take another step, her fifth,
until she comes down on that sixth and ultimate beat. They called this lift a "caper."
To be sure the Volte was not approved of.
Only the fact that kings and queens and their
courts danced it kept it alive at all. Desrat
says, "it was unknown to the common people,
as the galliard was always reserved for the
gentlewoman and gentleman." But even this
didn't save it from its critics. They attacked
the "shameful way" in which the lady was

held, and used such words as "indecent" and
"filthy" in describing the whole dance. It was
comparatively short-lived.
The other chief contribution as to the origin
of the waltz is that it came from the German
Waltzen. And regardless of what its original
source may have been, there seems to be general agreement that the waltz that came into
France and England in the late eighteenth century was the German waltz. One writer called
it "the insidious waltz—this imp of Germany
brought up in France."
The word "waltzen" means to turn. And this
new waltz had less leaping than the Volte, but
if possible even more turning. In close embrace
( the waltz position) the dancers turned continually while they revolved around the room.
There were no steps forward or back, no relief,
it was all a continuous whirl of pleasure for
those who could take it.
More on the
Waltz in September

Bud and Bette Potts — Detroit, Michigan

A

where Bud
was one of the basketball stars and Bette
one of the staunch supporters, brought them
together. After the games a dance was held
and soon they found another common interest.
Since these church dances also included square
dances, it seems they cannot remember when
square dancing was not a part of their lives.
About 1953, when they were introduced to
western style square and round dancing, they
found themselves participating in the activity
as often as possible. A few years later a friend
asked if they would teach a round dance. The
next week their friend returned and brought
another friend. This continued until a group of
enthusiastic round dancers and an uninten20

CHURCH BASKETBALL GAME,

tional teacher were meeting every week.
Bud and Bette Potts have taught at five
National Conventions. They have been featured teachers at several workshops and clinics
and are On staff at four square and round
dance vacations. The afterparty fun seems to
be almost as important as the teaching and
they often find themselves involved in this
phase of the activity. The Holiday of Rounds
Weekend in Windsor, Ontario, was started by
the Pottses four years ago and continues to be
successful.
Bud and Bette are active in the Michigan
Round Dance Teachers Association and have
filled the offices along the way to the president's chair in 1968-69. They have one beginners class each year, two intermediate, and
one advanced group. They hold a round dance
party once a month and work with several of
the area callers at square dance clubs, so there
are few free nights.
.Married in 1937, Bud and Bette are the parents of three sons and a daughter, all married.
They have five grandchildren and teacher
Bette is always ready to talk about them. The
Pottses are also round dance editors for Michigan Square Dance News, publication of the
Michigan Square Dance Leaders Association.
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Callers Textbook

• Chapter

seventeen
Choreography

By Willard Orlich, Bradenton, Florida

B

means "the art of dancing or of arranging
dances especially for the stage." While this explanation probably refers to
the ballet type dance, it does indicate that the dance area is limited in size,
i.e. the "stage," or in our case the size of a squared-up set. Moving eight people
around in this limited space requires a variance of geometric patterns adaptable
and comfortable to the participants involved. Thus it is true that, although a
square dance movement or combination of movements ( basics ) seems to be technically correct on paper or by using cups and saucers, dancer reaction may be
entirely different from that which is expected by the prompter ( caller ) of the
dance. The responsibility of today's choreography in a square dance program
lies strictly in the hands of every caller. This brings us to the purpose of this
chapter.
Square dance choreography itself is probably only 20% of the total picture. It
is so interlinked with timing, voice clarity and command, styling ( comfortable
dancing ), floor response and general participant interest that many callers think
choreography is 90% of the total. It is not. It's far overrated in importance by the
lesser experienced caller. His responsibilities with square dance choreography
should lie in three directions:
1. Selection of material.
2. Using it correctly, i.e. weaving it into understandable and varied patterns.
:3. Providing good danceable material for his dancers.
Selection of Material
Of primary importance to every caller is the selection of his material. Inexperienced callers have a tendency to choose that which his experienced dancer
friends like to dance. Unfortunately these same friends are not the ones the caller
will be calling to all the time. He may be required to call a 50 Basic type program
or an Extended 75 Basic type program rather than an advanced club level dance
in which his friends currently participate. So now good judgment comes into the
picture, something that up to this point has been in the hands of others while he
danced. This is not a natural aptitude; it must be studied and learned from
experienced leadership.
Use of Material
Now that a correct selection of material has been made, what do you do with
it? The connotation was to weave it into understandable and varied patterns.
How? Some more learning from experienced leadership. Callers many times are
told by the dancers that they can't hear him when they really mean they don't
understand him, i.e. poor direction. Isn't it amazing how many times a dance floor
y DEFINITION, CHOREOGRAPHY
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zooms right along when suddenly the "sound" goes bad! Same caller, same hall,
same dancers, but . . . So it behooves the leader to use only that which the dancer
understands at this point in time and place in his square dance experience. Sure,
the dancers steadily become better when you have them "reaching" higher for
more and better dancer reaction, but there IS a point where he could pull "out of
joint" and become frustrated. Continuous application of this reaching principle
every evening, dance after dance, soon breeds discontent and eventual drop-out
desires.
Let us assume that you are understandable; is this the end of your responsibility? Not so—a "sameness" in your dance program may become apparent which
could breed a lack of interest by the participants. The answer? A varied program,
the use of the same or similar material in different ways. A chapter on the use of
zeroes and equivalents has been offered as one way. This road is a memorized
path for you to prepare for and expand as your experience increases. There is no
limit to this avenue of help, but again the threat of similarity in all of your dance
programs is a distinct possibility. Once more training in the right direction is a
must, no matter how good you are or think you are. When you have reached the
point in square dance calling that you feel you have no more to learn from someone else, you are on your way downhill.
ABOUT THE AUTHOR: Willard "Will" Orlich's list of credits is lengthy, indeed. Workshop editor of the monthly National Callers Report, Grenn Recordings, and Square Dance Magazine, Will also has written a number of books
on square dancing and square dance choreography. As to his square dance
philosophy, he's a strong supporter of wearing proper square dance attire, of
a considerate and social attitude during and between, tips, of callers who "keep
the floor moving" and allow sufficient time to accomplish movements comfortably. He is adept at writing smooth-flowing figures and encourages directional
calling whenever feasible. In this chapter of the Callers Textbook he writes on
his favorite subject, Square Dance Choreography. Although former "Buckeyes",
Will and his lovely wife, Merle, are now permanent residents of Florida.

Variation does not stop with the zero and equivallmt theory. Music can and
should be varied to the dancers' enjoyment. Even the patter called tip should be
varied with music appropriate to the dance patterns or movement theme used
each time, Some music lacks the "drive" you hope to inject in the choreography,
even lulls the dancers into an apathy of what's the difference, so there's the corner
for the Left Allemande. Other music drives von into a state of ecstacy ( and undue
gyrations) of pent up feelings being released. Tip after tip of this high excitement
leads to early exhaustion and a sit-down tendency. So again, be judicial in your
choice. A relaxing singing call following a great hash tip or just before going
home, etc., helps to keep a good choreography balance in your program.
Providing Good Danceable Material

Now that you've selected material and used it properly and in depth, it's your
duty to continue to provide further good danceable figures. By "good" material
we don't mean using the basics at that particular plateau of dance capability in
the same old way all of the time. Do you half sashay the actives for further variations? And how about left hand variations? You can provide these variations if
22
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you spend some time learning how to do so. If your dancers can do a movement
IN, how about an OUT variation? From lines of four facing in, Wheel and Deal
out—Centers in and Centers out—Runs to the left instead of always to the right
Circulating the same dancer once as an end and then a quick change to Circulate as a center—Trading as partners, in lines, in ocean waves, in Alamo style,
etc., all of which are prime examples of further variations. These are "good"
figures, just be sure that they are "danceable" movements.
By danceable movements we mean the taking into consideration of the
dancer's body flow, the natural body mechanics which allow the music to help
the dancer rather than to "jump" into place for the next command. Be sure that
the equivalent you use is not a backbreaker or a hip twister.
EXAMPLES:
GOOD—Double pass thru, centers in, cast off three quarters
BAD—Double pass thru, centers in, bend the line
GOOD—Double pass thru, centers out, wheel and deal
BAD—Double pass thru, centers in, wheel and deal
GOOD—Swing thru, centers run, bend the line ( or wheel and deal )
BAD—Swing thru, centers run, cast off three quarters around
GOOD—Swing thru, ends run, cast off three quarters around
Sometimes the individual hand movements are uncomfortable, i.e.:
GOOD—Box the gnat, do sa do, star thru
BAD—Box the gnat, star thru
BEST—Box the gnat, slide thru
GOOD—Heads square thru, box the gnat ( curlique)
BAD—( for ladies ) Square thru, star thru
BAD—( for men ) Left square thru, star thru
BAD—( for ladies ) California twirl, left allemande
Each movement and figure should flow into one another. Use basics which
complement or supplement each other in a series. Use a traffic pattern that is a
joy to &ride as well as to behold by the onlooker. Movements that require a jerk
or a jump into place breed rough dancing. Helping the slower ones in place is
an art if not done roughly. Delayed reaction causes a four count movement to be
done in two or an eight count movement in four. This can't always be controlled
but it will extend itself to the floor in general by the use of unfamiliar terms or
bad timing of the well known basics. On the other end of this thought is the
allowance of too much time in places, causing a stop-go type of dance which is
both tiring and frustrating for the dancers.
Both callers and dancers alike who have been dancing a number of years can
remember when the word "challenge" had very little to do with the number of
basics involved. Figures comprised of circles, lines, stars, grids, etc. were created
in unusual patterns causing the dancer to get a full workout even though the
basics were limited in number. This was considered to be square dancing choreography at its best. And this is still true today! A challenge dance can be created
at any level or plateau of dance ability by using certain combinations and traffic
SQUARE DANCING, July, '72
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patterns. When a new or experienced caller uses every new term ( there are 1500
now) as a means of providing choreographic variety, he will soon discover that
instead of variety he is creating a great sameness that is not only uninspiring but
sometimes very tiring for the participants. This encourages the short-cutting one
might see on the floor, i.e. no promenades or swings, no courtesy turns or do sa
dos, weird hand and hip gyrations while standing still in place, etc. In fact, the
caller uses each new idea in its most simple teaching version in order to get the
whole floor through the figure and never has a chance to pursue the idea further
because there is another "NEW idea" waiting to be used. The results are that the
dancer never really knows the movement because it always comes from the same
setup. A half sashayed or left-hand version can never be learned due to lack of
"time." So each name or term learned follows the same route of nothingness.
The final goal of today's square dance choreography is the same as it has
always been and will continue to be so in the future. It is NOT the "relief"
experienced by a dancer who finds his corner for the left allemande. Something
was wrong throughout the figure if this is a relief and not a joy. After learning
to trust the caller and to dance each basic movement as commanded, the final
goal is the exhilarating freedom felt while all eight are flowing through unusual
patterns and still come out to the corner, the left allemande and the SMILE of
friendship in a group that feels all was well done.

ROUND THE

WVARL
of SQUARE DANCING
Those with items of special interest
should send them to NEWS EDITOR,
SQUARE DANCING, 462 No. Robertson
Boulevard, Los Angeles, Calif. 90048.
Letters will be read and appreciated
although time may not allow the personal acknowledgment of each one.

Germany

There are now five clubs

dancing in the

divided city of Berlin. Dancing Bears and
Twirlaways are American clubs; Havel City
Dancers, Rubber Dollies, and Swinging Bears
are German. All five clubs are fortunate in that
they have their own callers. Although only a
few individuals round dance, this is being
remedied by the round dance class now in
progress with Andy and Audio Anderson as
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instructors. In April the European Spring jamboree was held in Berlin with more than 400
dancers from England, Holland, Turkey, Iran,
West Germany, and one dancer from Sari
Diego, California, participating in the affair.
Arkansas

Rustic Ramblers, who dance 6 miles from
"Dogpatcb U.S.A.," elected as officers Bill and
Barbara Hunt, Pres.; Bill and Ann May, V.
Pres.; June Pond, Secretary and Treasurer.
Dances are held every Saturday night and
visitors are always welcome.

Genevieve Faucher
Washington

Central Puget Sound Council's Golden Seafair Square and Round Dance Ball is scheduled
for July 22 at the Olympic Hotel in Seattle.
Part of Seattle's Klondike Days Celebration,
this is one of several events planned for square
and round dancers during the period. Free
square dances are scheduled every Friday
night at the Food Circus Building through
August 25. For information contact Bob and
Ruth Kramer, 11343 - 30th Ave., N.E., Seattle,
Washington 98125.
Alberta
Calgary is the host city for the 4th Annual
Convention of Alberta Square and Round
SQUARE DANCING, July, '72

Dance Federation to be held September 16
and 17. Local dancers will sponsor a Kick-Off
Dance on September 15 as a prelude to the
convention. Brochures are available by writing
Jim McKinlay, 4224 Morley Trail N.W., Calgary 48, Alberta.
Mississippi
Biloxi, Mississippi, the only town in the
world by that name, is the host city for the
Gulf Coast 10th Annual Festival. August 4 and
5 are the dates and dancing will take place at
the Buena Vista Hotel with callers Marshall
Flippo, Dick Jones and Jerry Haag for the
squares. Cliff and Flo Wick will conduct round
dancing.
Wyoming

Gary Shoemake will be the featured caller
for the pre-Frontier dance on July 23. The
dance will be held at the Community House in
Lions Park, Cheyenne, starting at 8 P.M. On
the following Saturday, July 29,•the "Daddy of
'Em All" 8th Annual Frontier Shindig is scheduled to take place at the Community Center,
Warren Air Force Base. Jerry Haag will call
for the dancing which will start at 8 P.M.
Prairie Promenaders Square Dance Club is
— Sherry Haag
sponsoring both events.
Manitoba

A full weekend of activities is planned for
Manitoba dancers August 18-20 at Neepawa.
On Friday evening a get-acquainted dance
party will be held. On the agenda for Saturday
is a dancers' golf tournament and the main
dance in the evening with Thor Sigurdson and
Joe Tohannson calling the tips. The weekend
will conclude with a Sunday morning pancake
breakfast and more dancing—all at the Lake
— Thor Sigurdson
Irwin Campgrounds.
Illinois

Labor Day Weekend, September 1-3, are
the dates for the Kewannee Kickers Square
Dance Festival. For further information dancers are requested to contact Bob Bunch, R.D.
# 1, Wyoming, Illinois 61491. The telephone
number is (309) 695-2127.
Colorado

Fresh Colorado peaches will be available at
all times during the 4th Annual Peach Festival
to be held August 25 and 26 at the Mesa College Student Center in Grand junction. Francis
Zeller will be the featured caller for both
nights. The dancing will share the spotlight
SQUARE DANCING, July, '72

Dhahran Hoedowners hosted 73 dancers from
Dhahran, Ras Tanura and Jiddah at the Tenth
Annual Arabian Square Dance Jamboree in
Dhahran, Saudi Arabia.

with free peaches and cream which will be
served both nights. Write Gene and Lois Berkoff, 3034 E. Rd., Grand junction, Colorado
— Gene and Peggy Shue
81501.
California

Plans for the 8th International Festival in
Long Beach July 28-30 are coming along well.
Bill and Gloria Reid assure the dancers of an
informative seminar, designed to benefit everyone interested in club activities. A fashion
show is also scheduled, along with the square
and round dance sessions, \-krorkshops and
clinics. Visitors to the festival are reminded of
the many points of interest in and near Long
Beach, including Disneyland, Knotts Berry
Farm, Japanese Deer Park and the famous
Queen Mary.
Westmor Ballroom in Los Angeles was the
site for the 2nd Annual Rose Ball, an affair
sponsored by the Round Dance Teachers Association of Southern California and planned for
advanced round dancers. Walt and June Berlin
were in charge, ably assisted 1w member teachers. Vases of roses furnished by dancers and
teachers and placed at strategic spots around
the ballroom added to the color and gaiety of
the afternoon. During the intermission, Gordon
and Betty Moss presented the Round of the
Year Badges to Eddie and Audrey Palmquist
in the waltz and Latin categories. Winners of
these awards are determined by the votes of
dancers and teachers on ballots furnished by
Round Dancer Magazine and Cordon Moss.
The Mosses deserve a big "thank you" from
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round dancers and teachers everywhere for
their interest and work in this project.
Connecticut

Culver Griffin of Norwalk, Connecticut, this
Year celebrates his 25th anniversary as a
square dance caller. He still uses the live
music of the Farm Hands orchestra at the majority of his two or three weekly dances. One
of his groups, the Swingin' Eights, helped Culver celebrate his anniversary with a special
dance in April at the Wilton Middle School
East, to Nvil ch all of those who had ever
danced to his calling were invited.
New Mexico

100 plus squares are expected to take part
in the 14th Annual August Weekend on
August 12 and 13 at the Chaparral Convention Center in Ruidoso Downs, New Mexico.
Melton Luttrell, Beni Main, and Dave Walker
will call the tips.
New York

Lake Placid, the Olympic Village since
1932, is well known as a Winter Sports Capital, summer resort, and popular convention
site. Now members of the first square dance
class to be held in Lake Placid are making
plans for the area to become one of the square
dance capitals of the country. The facilities
here are great for square dancing with the
center of the activity to be the Olympic Arena
with 50,000 square feet of dancing space. It is
hoped that the new club being formed will be
able to promote the activity and square danc-

ers everywhere will want to enjoy square dancing in the High Peaks area of the beautiful
Adirondack Mountains of New York State.
Utah

The Squarenaders of Green River, Wyoming, and Saturday Satellites of Vernal, Utah,
will again co-sponsor the 6th Annual Dam
Dance to he held on Flaming Gorge Dam on
July 15. The dam is located in Utah, with the
reservoir half and half between the two states
of Wyoming and Utah. This annual feature has
_ outfast become a favorite since it is a family
ing with a majority of those attending bringing
campers, trailers, and the entire family.

— Erma Eskridge
Oregon

July is the month for the 4th Far Western
Convention. MeMorial Coliseum in Portland
will ring with the sound of happy dancers on
July 13, 14 and 15 and a complete program of
squares, rounds, panels, clinics, a parade, and
teen activities have been planned for the enjoyment of all who attend. In addition to the
12 featured callers, it is expected that another
100 will be present for afterparties, workshops,
etc. A new record for pre-registrations has
— Roy Conger
been set for the event.
A trail dance for those on the way to the
Far Western, sponsored by the Medford Twirlers, Nvill be held July 12 at 307 Schulz Road
in Medford, Oregon.
Panama Canal Zone

Members of the Star in a Circle Club recently enjoyed a moonlight cruise on the
waters of the Panama Canal aboard the launch
"Las Cruces." Guest caller for the occasion was

These 86 graduates surrounding caller Cliff and Lorraine Hendricks form the nucleus of a new club,
Suncoast Cardinals, in the Clearwater, Florida area.

(4

Ted McQuaide who, with his wife Lannie,
were visiting the Panama Canal Zone. The McQuaides are from Columbus, Ohio where Ted
calls the squares for the Circle Eighties and
Party Line Dancers while Lannie calls contras.
— Jean Bailey
Missouri
The 3rd Annual Ozark Festival, sponsored
by the Square Kickers of Poplar Bluff, will take
place on July 22 and 23. The location will be
the M-Edco Copper Kettle on Highway 67
North. Further information may be obtained
by writing Mrs. Carlos Hicks, 2311 Covington
Meadows, Poplar Bluffs, Mo. 63901.
West Virginia

Memorial Field House in Huntington is the
location for the 2nd Square and Round Dance
Festival On July 28-30. Bob Fisk, Allen Tipton
and Sonny Bess will he in charge of square
dancing Nvith the Easterdays handling the
rounds. Contact Sonny Bess, 646 Adams Avenue, Huntington, W. Va., phone 523-4522.
South Dakota
July 28 and 29 are 'he dates for the 19th

Annual Black Hills Festival to be held in Rapid
City. Johnny LeClair and Ken Bower are the
featured callers for this event.
Montana

This year will mark the 100th Anniversary
of this nation's first National Park — Yellowstone. With dancing held in the Lodge at Old
Faithful, the 17th Annual Knothead jamboree
will take place at Yellowstone National Park
on September 2, 3, and 4. Callers Don Franklin and Johnny LeClair will be accompanied
by the live music of Schroeder's Playboys.
North Carolina

Asheville Mlemanders will present the 4th
Annual Land of the Sky Festival on August 18
and 19 at the air conditioned Asheville City
Auditorium. Dick Jones and Don Williamson
will share the calling, with Bill and Edna Anderson handling the rounds. For information
write Earl and Mary Alice Rogers, 35 Meadowbrook Avenue, Asheville, N.C. 28806.
Virginia
The Fairystone Squares of Collinsville will
hold their annual summer dance on Saturday
afternoon and evening, July 29. The air conditioned Collinsville Rec Center is the place,
with squares by John Saunders and rounds by
Ed and Carolyn Ravbuck.
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Blue Ridge Twirlers are presenting Ron
Schneider at a dance to he held on August 11.
The affair will be held at the Robert E. Aylor
Jr. Hi School at Stephens City, Virginia and
will begin at 8 P.M. Contact Bill and Louise
Miller, 337 George St., Winchester, Va. 22601
( phone 667-4921).
New Jersey

Guest callers for the Hayloft in Asbury Park
for July will be Carl Hanks, Buzz Chapman,
Glenn Cooke, Joe Ballinghoff, Roy Keleigh,
and Beulah Samec. The Annual Night Owl
dance will be held on July 22 with refreshments served at midnight and buns and coffee
— Sylvia Keleigh
following the dance.
NNJSDA held its annual Graduates' Ball in
April at the Maywood School in Maywood. 14
caller/instructors put the new dancers (approximately 36 squares) through their paces. 27 of
the 31 dubs in the association held classes this
past year and 674 people graduated into the
wonderful world of square dancing! Hosts for
the event were Veeps John and Dorothy Lutz
of Pompton Lakes. To keep dancers happy all
summer long, the association sponsors a series
of Wednesday evening dances at several locations in the area.
— Frank and Lorraine Mooney
Guam

Commencement exercises have always been
known to hold an important place in the memories of those involved. Such an event took
place in May in the Pavillion at Taragne
Beach. Following dinner hosted by Tradewind
Squares, the graduates were put through an
initiation ceremony, received their club badges,
and were ready for an evening of dancing.
George Edwards, from Wurtsmith AFB, Michigan, was guest caller for the group.
TSgt John (jack) Frantal was administered
the oath of enlistment by Major Robert R. Hallesy as he reenlisted in the U.S. Air Force. The
ceremony took place during the "going-out"
party sponsored by the exiting board of Tradewind Squares. Traditionally, after each board's
term of office they exit r with a steak and
chicken dinner. On Guam this is called the
"going-out" party. Following the dinner the
dancers squared up for a few hours of dancing,
interrupted while the incoming board received
their respective installation officer badges.
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With these Records

YOU can ALMOST
WORK

MIRACLES

These three records, incorporating the
basic program of American Square Dancing, feature the calling skill of Bob Ruff.
They represent many years of combined
experience by teacher-callers Ruff and
jack Murtha and present the most comprehensive, all-purpose teaching aid for
schools and for groups not privileged to
have their own trained teacher-callers.
Starting with LP 6001, (Level One) the
calls on the records start at the beginning
with the very simplest drills and dances.
LP 6002, (Level Two), continues where the
first record leaves off, introducing each
basic with clarity and confidence. New LP
6003, (Level Three), has been released and
continues the progression.
Each of these three levels includes extensive illustrated teacher-notes as a part

of the attractive albums. Additional assistance for teachers with drills for each of the
practice sessions is included in each
album.
If you're working with young people in
the schools, or if you have a group interested in learning to square dance in your
recreation room or perhaps in learning to
call, (you'll find that by studying the methods used on the record, you'll learn most
rapidly), then this series will be your
answer.

Learning to square dance should never be
work! The team of Ruff and Murtha have
made the first steps in square dancing delightful experiences. You're invited to send
for an illustrated flyer or if you wish, order
any one or all three of the albums. The ice
pr
$5.95 each (Californians please add 5%
sales tax).
AVAILABLE FROM YOUR RECORD DEALER OR:

The Sets in Order AMERICAN SQUARE DANCE SOCIETY
462 North Robertson Boulevard, Los Angeles, California 90048

org
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FOR LEADERS IN THE FIELD OF
SQUARE AND ROUND DANCING
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in the San Joaquin Valley of
California provides the opportunity to
pay a visit to Ernie Kinney of Cantua Creek.
Ernie promises to reward us with some interesting patter calls, the kind he uses when calling to his local club dancers. He's chosen a few
examples of some of the calls most popular
with the dancers and those which hc enjoys
calling. This is not to imply that the calls are
original, but rather that they are enjoyable.
STOP-OVER

Two and three right and left thru
New two old four forward and back
Same two ladies chain
Same ladies rollaway half sashay
New number two go across the square
Split that pair
Around one line up four
New number three walk straight ahead
Square thru with opposite two
Those who can right and left thru
Those who did cross trail thru
Everybody left allemande
Couple number one stand back to back
With your corner box the gnat
New number one go across the square
Split that pair
Around one line up four
The other four pass thru
U Turn back and
Pass thru
Girls go left single file
Boys go right single file
Behind the line do a dixie chain
Around the end of the line dixie chain
In front of the line
Face the line
Just the ends slide thru
Everybody left allemande
Promenade
Heads wheel around
Pass thru
Bend the line
Star thru
Right and left thru
whir;dvvily

sitishdy

U turn back
Left allemande
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One and two right and left thru
New two old four forward and back
Same two right and left thru
Same two ladies chain
All fniir rnurrAPc half cachay
New number two go across the square
Split those two
Around one line up four
Same four forward and back
Forward again and stand pat
The four on the side bend your line
Left square thru four hands
The four in the middle bend yours too
Pass thru and
Left allemande
Heads square thru
Do sa do to an ocean wave
Cast off three quarters
Centers trade
Swing thru
Cast off three quarters
Centers trade
Swing thru
Right and left thru
Dive thru
Square thru three quarters
Left allemande
Heads star thru
Right and left thru
Two ladies chain
Pass thru
Right and left thru
Two ladies chain
Dive thru
Two ladies chain
Pass thru
Split two around one
Down the middle
Right and left thru
Whirlaway half sashay
Sides face and back away
Got lines of four
The four in the middle
Make a left hand star
Pick up the one that was beside you
Two boys two girls star promenade
Outside four take a backtrack
Twice around the other way back
Pass the last one that you had
Box the gnat with next old dad
ruii by
Skip one more
Swing your partner
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Side ladies chain
Sides swing thru
Girls fold behind the boys
Make a left hand star
Pick up your corner arm around
Star promenade
Two and four wheel around
Square thru four hands around
Boys U turn back
Do a dixie style to an ocean wave
Left swing thru
Left allemande

Promenade
Heads wheel around
Do sa do to an ocean wave
Boys run
Cast off three quarters
Do sa do to an ocean wave
Boys run
Cast off three quarters
Cross trail thru
Left allemande

Heads right and left thru
Star thru
Pass thru
Spin chain thru
Girls circulate double
Swing thru
Cast off three quarters
Spin chain thru
Ends circulate double
Swing thru
Cast off three quarters
Right and left thru
Dive thru
Square thru three quarters
Left allemande

ERNIE
KINNEY

Born in Oklahoma, Ernie Kinney served
three years in the Marine Corps during World
War II. After graduating from Oklahoma State
University lie coached in Oklahoma and Texas
high schools before his move to California in
1953. He has been District Superintendent at
the Cantua Elementary School for the past five
years. Introduced to square dancing in 1960,
Ernie soon began to call and taught his first of
many beginner classes in 1961. He now conducts regular workshops in Fresno and Coalinga, tours in the U.S. and Canada each summer, is a regular staff member at Fun Valley
and has recorded some 20 singing calls on the
Hi-Hat Label including El Paso, Something
Stupid, and Snowbird. Ernie and his wife,
Mary, are the parents of two sons and a daughter and have three granddaughters. His goal is
to instill into each dancer at each dance the
full that he has and the true fun of square
dancing. "For all the satisfaction that I get
from square dance calling, I wish to thank
each caller and dancer with whom I have come
in contact," so says Ernie.

Two and four right and left thru
Whirlaway half sashay
Heads go forward and back
Cross trail thru
Behind the sides star thru
Double pass thru
Centers in
Centers run
Centers fold
Centers turn back
Left allemande
Heads square thru
Centers in
Cast off three quarters
Ends trade
Centers California twirl
Cast off three quarters
Ends trade
Centers California twirl
Cast off three quarters
Ends trade
Centers California twirl
Cast off three quarters
Centers square thru three quarters
Ends trade
Left allemande

SPECIAL. WORKSHOP EDITORS
Ernie's car
license leaves
no doubt as to
his avocation.
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Heads square thru
Swing thru
Boys run
Wheel and deal
Bow to your corner
Turn and bow to your partner
That's it that's all
Allemande left allemande thar
Right and left and star
Shoot that star
Give a right to the next
Box the gnat
Change hands
Swat the flea
Pull by
Give a right to the next
Box the gnat
Change hands
Left allemande
Heads square thru
Do sa do to an ocean wave
Boys run
Boys trade
Couples circulate
Girls run
Girls trade
All eight circulate
Boys run
Boys trade
Couples circulate
Girls run
Girls trade
All eight circulate
Swing thru
Boys run
Wheel and deal
Left allemande
SHAPE UP
By Frank Keeser, Belleville, Illinois
First and third square thru four hands
Star thru, pass thru
Wheel and deal
Centers square thru four hands
Trade by, one and three cloverleaf
Double pass thru
First gill left, second right
Ladies chain, lead back dixie style
All eight circulate
Allemande left
SQUEEZE IN
By Gene McCullough, Griffiss AFB, New York
Sides flutter wheel
Heads rollaway with half sashay
Head men lead to a flutter wheel
Then square thru three quarters
Cloverleaf and squeeze right in
To a line of four, star thru
Left allemande
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FAN SWUNG AND SPIN NUMBER THREE
By Harry E. Castner, Titusville, Florida
Fan the top, swing thru
Spin the top, right and left thru
Star thru, spin chain thru
Boys run, wheel and deal
Right and left thru
Allemande left

SINGING CALL*
SMILE IN YOUR STYLE
By Don Shotwell, Daly City, California
Record: Lucky #010, Flip Instrumental with Don
Shotwell
OPENER, MIDDLE BREAK, ENDING
All four ladies chain across
You turn the girl and then
Join hands and circle left
Go walking round again
Ladies roll a half sashay
You circle round the floor
Ladies roll and weave the ring
Until you meet once more
Weave all the way around the ring
Until you meet your maid
Do sa do it's once around and
Then you promenade
Take this swinging baby and
Strut around awhile and
Show you've got smile in your style

FIGURE:
One and three you promenade
Go halfway round the town
Two and four go right and left thru
Turn the girl around
Heads lead right and circle
Break and make a line
Forward up and back
Pass thru and bend the line
Star thru and pass thru
Swing the corner girl
Allemande left new corner
Promenade around the world
Promenade go all the way around
And then you swing and
Show you've got smile in your style
(Alternate figure)
All four ladies chain across
You turn this girl and then
Al! four couples flutter wheel
Out in the middle again
One and three go right and left thru
You turn that lady fair
Two and four you pass thru and
Partner trade right there
Allemande left your corner
You do sa do your maid
Go back and swing your corner
Keep this girl and promenade
Promenade this lady
You strut around awhile and
Show you've got smile in your style
SEQUENCE: Opener, Figure twice for heads,

Middle break, Figure twice for sides, Ending.
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ROUND DANCES
WINE AND ROSES — Grenn 14157
Choreographers: Ray and Elizabeth Smith
Comment: Good music and the dance routine
keeps you moving.
INTRODUCTION
1-4
OPEN-FACING Wait; Wait; Apart, —,
Point, —; Together to CLOSED M face
LOD, —, Touch, —;
PART A
1-4
Fwd, —, Run, 2 to BANJO M facing LOD;
Fwd/Check,
XIB, Side; Fwd, Lock,
Fwd, —; Fwd/Turn to CLOSED M face
WALL, —, Side, Close;
5-8
1/4 R Turn to face RLOD, —, Back, —;
BANJO M facing RLOD Back/Check, —,
XI F, Side; Back, Cut, Back —; 1/4 L Turn,
—, 1/4 L Turn M facing LOD, —;
9-12 Fwd,
Fwd, Lock; Fwd,
Fwd to
CLOSED, —; Manuv to face RLOD,
Side, Close; Full Pivot, —, 2 M still facing RLOD to SIDECAR, —;
13-16 Back, —, Back, Lock; 1/4 L Turn M face

WALL, —, Side, Close; Fwd, —, Side,
Close; SEMI-CLOSED Thru to face LOD
in CLOSED, —, Side, Close;
PART B
17-20 1/4 L Turn face COH, —, Side, Close to
end in CLOSED M facing RLOD; 1/4 L
Turn to face WALL, —, Side, Close;
BANJO M facing DIAGONAL WALL and
LOD Fwd/Check, Recov, —; Black,
Close, Fwd, Close;
21-24 Fwd,
Manuv to CLOSED M face
RLOD, —; Side, Close, Pivot, —; 2 M
face LOD, —, Back, —; Back, —, Side,
Close;
25-28 Fwd, —, 1/4 R Turn M face WALL, —;
Side, Close, Turn to SIDECAR M face
LOD, —; Back, Lock, Back, —; 1/2 L
Turn to BANJO M face LOD, —, Fwd, —;
29-32 Fwd, Manuv to end M facing DIAGONAL WALL and RLOD in CLOSED, —;
Turn Two-Step; Turn Two-Step end M
facing RLOD; Pivot, —, 2 to end M facing LOD, —;
SEQUENCE: Dance goes thru twice plus Ending.
Ending:

(Mo•e rounds and
ending of this one on page 57)

introducing your new handbook
for The BASIC MOVEMENTS of

Square Dancing
BASIC
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WIZ

For more than twenty years callers and teachers have been banding
out copies of The Basic Movements of Square Dancing to members
of their learner's classes. With this new edition, each dancer armed
\vith his own copy can refer to the Description, Styling Notes, and
Illustrations as his class progresses. Callers will find that this handbook follows basic by basic the material contained in The Caller/
Teacher Manual for the Basic Program of American Square Dancing.
Callers, dancers, clubs and associations may now purchase these new
handbooks for only 25 cents each or 15 cents each in lots of 100 or
more postpaid. When ordering be sure to specify the handbook for
the Basic Program — Basics 1 through 50.
It is our hope that through the use of these new handbooks not only
will the teaching of square dancing become simpler but the whole
process of learning for the new dancers will become more understandable and more enjoyable.
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INTRODUCTION
that fill the fol1 lowing pages are not square dance calls.
They are the meaningful commands from
which the square dance calls are made. These
are the "signals" a square dancer learns through
repeated practice. These are the basic ingredients of contemporary square dancing.
Although there are literally thousands of
terms connected with square dancing, only a
certain number of "basics" form the necessary
language, which is used by the callers in directing the dancers through endless combinations.
The fifty terms in this handbook comprise
the Basic Program of American Square Dancing and are presented, for the most part, in the
order in which a caller will present them to his
class. The definitions of each of the movements
are the same as those which make up the
Caller/ Teacher Manual for this program:
Following each definition are some STYLING
TIPS that are designed to help you become a
better dancer. Along with a majority of the
movements are specially created illustrations to
augment the text. Several types of art and photographic illustrations are used to best display
the details of each of the basics.
A Word To New Dancers
This book is not designed to "teach" you
how to square dance. That you will learn from
your instructor. However, the contents are designed to help you remember what each basic
is intended to accomplish. It is more of a follow-up text than a book of advanced study. In
other words, after each lesson read over the
descriptions of the basic movements you have
learned at that session. Don't be afraid to mark
this book up; underline little points that will
help you to remember how the movement is to
be done. You might put a check beside each
basic or underline its title as soon as it has become a part of your square dance vocabulary.
You may find some trouble spots, patterns
that are awkward to you. Put a large "X" in
the margin beside the trouble spot. Perhaps
your caller-teacher will clear. it up automatically the next time. If not, he'll be happy to
clear up the question for you if you ask him.
ry1HE SQUARE DANCE TERMS

Later on in this book, you'll find a glossary
of terms that augment these 50 basic movements. Most of these terms are helper words.
They'll quite frequently tell you which way to
face, how far to go or what way to turn. For
the most part, they are just plain everyday
English. As you move along you will discover
that the language of square dancing is not difficult and if you'll listen closely to your caller's
directions you'll find that he is telling you,
often in language you already understand, exactly what to do.
If you're in a hurry to locate a certain basic
call, turn to the last pages in this booklet for
an alphabetical index. If your caller uses
terms that are not contained in this handbook,
you may want to jot down the name and description somewhere on these pages.
Above all else, as you are learning, remember this; not all of us learn at the same rate of
speed. You may find that you catch on to
square dance directions much quicker than some
of those in your class. Fine, how fortunate for
you. This will give you an opportunity to practice being a good square dancer and that
means simply being in the right place at the
right time so that those who are learning a little more slowly can depend upon you. If you
happen to be one of the slower ones in learning
to react automatically, don't get discouraged.
You may have to try just a bit harder. You may
have to check the description and styling notes
in this book several times until the pattern becomes clear. Above all, remember that this is a
fun activity and your learning period should be

the greatest fun of all.
We hope that this collection will help you in
your enjoyment of square dancing and we say
a special thank you to all the men and women
who have contributed their imagination and
ingenuity in inventing the movements to be
found on these pages. They remain anonymous
in this collection but will long be appreciated
by all who share the pleasures of this activity.
Copyright 1972 by The Sets in Order American Square Dance Society, 462 North Robertson Boulevard, Los Angeles, California
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The Basic Movements of Square Dancing
(1) CIRCLE LEFT AND RIGHT: Three or
more dancers circle left (or right), as
directed.

4i)

Man's palm up,
lady's palm down.

It is important to keep both arms
equally bent at the elbows. This will allow the
circle to be "round." If dancers bend the arm
closest to their partner more than the other,
the circle takes on an irregular or oblong
shape. By adjusting the amount of arm bend,
the circle can be kept tight, or by stretching it
to its fullest, with no arm bend, it will reach
its maximum size. A slight bend to allow a
diameter of approximately 10 to 12 feet across
is usually considered average for a square. The
best circling motion is one that allows the
bottom half of the body to move forward in
the direction of the moving circle.
STYLING:

This is not a heavy movement and
you will find that you can move quite lightly
in your gliding, shuffling walk-step. Start with
the left foot, both for the lady and the man.
Move in, left, right, left. Then, with the
weight on the left foot, bring the toe of the
right foot to the instep of the left foot, just
touching it on the fourth count. Backing up,
start back on the right, left, right. Touch the
toe of the left foot to the instep of the right
foot on the eighth count.
STYLING:

(4) HONORS: The men will bow; the ladies
curtsy.

(2) WALK (SHUFFLE): The square dance

1
t

walk is a comfortable, effortless shuffle
done to the beat of the music.
STYLING: Posture plays a great part in
square dancing. The most effortless, enjoyable
way of dancing is to maintain a good posture, to
dance lightly on the balls of the feet, leaning
slightly forward and shuffling as the weight is
distributed equally from one foot to the other.
The length of the stride should be fairly short,
and it will get even shorter as the tempo of
the music is increased. Movement is mostly
from the knee down rather than a "stride"
from the hip. All of square dancing uses this
shorter form of footwork, and if you will concentrate on it early in your learning experience
you will find that you can adapt naturally and
focus the maximum amount of attention on
the dance patterns.

(3) FORWARD AND BACK: Those persons
or couples designated move forward 3
steps and stop (or touch); then back up 3
steps and stop (or touch).

One simple method of acknowledgment is for partners to pivot slightly on the
ball of each foot until they are facing each
other, the man with his right foot just inches
from the lady's left. Inside hands (man's right,
lady's left) may be held. The man takes a
slight backward step on his left foot, bends his
left knee slightly putting his weight on that
leg and extending the toe of the right foot
gently. At the same time he will bend slightly
from the waist and toward his partner. In doing her curtsy the lady will step back on her
right and, while bending that leg slightly, will
keep her weight on the right and extend the
left in the direction of the man. It is always
the man who does the bowing or bending from
the waist. The lady will always remain upright from the waist; her bending will be at
the knees. Here is dancing courtesy. The opening and closing of any square dance should
consist of a proper acknowledgment of one's
partner and the others within the framework
of a square.
STYLING:

(5) DO SA DO: Two dancers facing each
other advance and pass right shoulders.
Each moves to his right passing in back of
the other person and, without turning,
passes left shoulders and moves backward
to place.

to stay "locked" right side to right side. In the
beginning particularly, use the walk or shuffle
step you have already learned in your promenade and circle. You will note as you move
side by side that the right foot moves very
little while the left foot covers the greater distance. Just remember this, men, any time you
swing a lady she becomes your partner. At the
end of a swing you put her on your right side.

(7) COUPLE PROMENADE:

The hands of the man should hang
loosely beside and slightly behind him. The
same would apply to the lady unless, of
course, she is instructed to hold her skirt in
her hands as she moves. Both dancers lead
slightly with their right shoulders but dancers
face as they start and complete the action.
COUNT: 8 steps.
STYLING:

Within the
confines of a square or large circle, the
couple will always move counterclockwise
with the man on the inside and on the
lady's left. When the caller wants a couple
to promenade clockwise he will call "wrong
way promenade."

(6) WAIST SWING: Two dancers, standing
right side to right side, move forward and
around each other, turning in a clockwise
direction.

The standard, western position
with right hand to right hand joined on top,
left hands held underneath, is accepted universally. Hands are held in front, men's palms
up, ladies' palms down. COUNT: In an average
size square it takes 16 steps to promenade the
complete circumference.
STYLING:

CENTECt OF
TURN

In any of the swing movements
(i.e. arm swings, etc.) the couple revolves
about a central pivot spot, at a point between
the two people involved. Depending upon the
size of each individual and the relative sizes
of the partners, the girl will adjust her left
hand position, either on the man's arm or on
his right shoulder. Dancers should remember
STYLING:

(8) SINGLE FILE PROMENADE: Dancers
move one behind the other to the right or
counterclockwise.
STYLING: The same smooth, on-the-beat,

rhythmical shuffle walk is used here as in the
circle left and right, etc. Remember that all
promenades go counterclockwise unless dancers are directed to go "wrong waif." The ladies, or men, can promenade single file either
inside or outside the square when directed to
do so. Listen for the "sandpaper sound" made
by the sliding of your feet when you are promenading correctly.

(9) THE SQUARE: A square is formed
by four couples facing in, with the back of
each couple parallel to a different wall in
the hall. Depending upon hall and space
conditions, each couple is from seven to
ten feet from the opposite couple. The
lady is on the right of her gentleman.

The couples are
numbered One, Two, Three, Four around the
square to the right or counterclockwise, starting with the couple whose hacks are closest to
the front of the hall. Head couples are One and
Three. Side couples are Two and Four. The
lady directly to the man's right is his partner,
or his taw. Next lady to his right is known as
his right-hand lady. The lady across the set
from him is his opposite. The lady to his left is
his corner or left-hand lady.

so that the active couple may move between
them. Once the active couple has moved
through and is out of the way, that same
couple who separated will move together once
again.

(11) GRAND RIGHT AND LEFT: In a
square or large circle, partners face and
take right hands. Each moves ahead (men
counterclockwise and ladies clockwise) and
gives a left hand to the next, a right to the
next, and a left to the next until each
dancer meets his original or new partner
and follows the next call.
Hands should be reached and
touched at about average waist height and
should be released as dancers pass each other.
A comfortable handshake is good. Men particularly should stand tall and resist the temptation to lean over and stretch out their hand
to get the next person. Just a comfortable extension of the arm and hand is all that is necessary. COUNT: From the time a person makes
contact with his partner in starting the movement, until he meets her again at its conclusion, you can figure on 10 steps.
STYLING:

POSITIONS & DESIGNATIONS:

(10) SPLIT THE RING (ONE COUPLE):
The active, or designated couple, moves
forward to opposite couple and goes
through and between them. The next call
will indicate the direction to be followed.
The couple that is "separated" by
the active couple simply moves out of the way
STYLING:

WEAVE THE RING an alternate for GRAND
RIGHT and LEFT. A Grand Right and Left
but without touching hands.
This is a good opportunity for you
ladies to use skirt work as you move around
the square, not exaggerated but with hands
on the skirt, right hand moving with the left
foot, a slight rhythmical flourish and you have
the idea. As for the men, let your hands hang
naturally by your sides and move as you move.
Avoid bringing the hands up too sharply in
STYLING:

the small of your back so that the elbows bang
into ladies as you pass each other. A good
weaving motion is one with the circle not too
large and with the dancers leading with their
right shoulder as they pass a person on their
right, then with the left shoulder as they pass
the next person on the left.

(12) ARM TURNS: Two persons facing
each other use arms designated by the
call to walk around each other.

(13) COUPLE SEPARATE: Under certain
circumstances and following certain preliminary movements, two people working
as a couple will turn their backs on each
other and follow the direction of the next
call
When the dancers are told to
separate and go around the outside track", as
they pass each other at the halfway mark the
man will stay on the outside as the lady stays
closest to the square. All those not active will
"close ranks" so those going around the outside don't have so far to go. Some calls will
direct dancers to go "all the way around",
others halfway. Be sure to "listen" for the key
words.
STYLING:

(14) ALLEMANDE LEFT: Within a square
or large circle, men face to their left and
the ladies to the right, so that each is facing his corner. Turn the corner with a left
arm, halfway around, then move by the
corner and return to face your partner or
follow the next call.
Unless otherwise indicated, a forearm hold is used. The forearm turn should be
a comfortable, non-desperation movement.
Each dancer places his hand on the inside of
the arm of the person with whom he is to
work, past the wrist, but not past the elbow
joint. The man should hold his hand flat
STYLING:

CENTER
OF TURN
IMO

41,/,

against the lady's arm. The fingers are held in
close as is the thumb. Since you're going
around each other, you are properly going to
blend into a position where you are side by
side. Your hand is hence on the side of your
partner's arm (or whoever it is you're going
around), and your elbow is bent at about a
45° angle. The center of the turn will be at
CENTER
;l) OF TURN

Refer back to your styling notes
on arm turns (12). COUNT: To do a complete
allemande left with your corner and return to
your partner ready for a right and left grand,
the movement will take 6 steps.
STYLING:

(15) BEND THE LINE: A line, made up of
an even number of dancers, breaks in the
middle. Working as a unit the ends go forward while the centers move backwards
until both halves of the line are facing.
This is a turning movement. Once
a line of four is broken into two couples, each
couple turns around a center pivot point This
point is at the joined hands and between
STYLING:

the joined arms so, while turning, each dancer
is moving equally around the other.

ir-o0h1
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BEND THE LINE: Centers break and back up, ends move forward and couples face.

each couple. As the ends move forward, the
centers back tip equally. The dancers should
"step back", or "rear back", so that they will
be far enough away from each other for a
respectable "forward and back." COUNT: Figure on 4 steps.

(16) COURTESY TURN: The man takes
the lady's left hand in his left, turns and
places his right hand in the small of the
lady's back and while moving side to side
and facing in the same direction, the man
backs up and the lady walks forward. The
distance of the turn will be determined by
the point at which they are to face upon its
completion (facing another specified couple, the center of the square, etc.).
"Landing

STYLING:

it is as important here, as it is in

any Swing or Turn movement, that the center
of the Courtesy Turn be the point between
the two dancers. Each will move equally in
distance and in tempo. The man will not
roughly push the lady but will work to complement her. The extended left hands serve as
a direction indicator and the man uses that
/eft hand to lucid — nut pull.
ihis respeei,
the "landing field" technique of the man's
palm up and the lady's palm down will be enhanced if the man will simply place his thumb
on top of the lady's hand and apply only a

slight indication of pressure to help his lead
and to direct. COUNT: For comfort figure on
4 steps.

(17) TWO LADIES CHAIN: Start with two
facing couples. The two ladies advance,
give a right hand to the other lady, pull by,
then give a left hand to the partner of the
lady with whom she is chaining. The men
Courtesy Turn them around in place. The
movement is completed when the couples
are facing. The two ladies will have
changed partners.
STYLING: The two ladies take regular "handshake" holds as they start, then release hands
immediately as they move by each other and
give a left to the man. Men, anticipate the
approach of the lady you are to receive. In a
standard Ladies Chain, starting from two
facing couples, the man, after releasing his
lady, will move about two short steps to his
right and will maneuver (turn slightly) onequarter counterclockwise (left face) so that his
right shoulder is in toward the center of the
square and he is then ready to turn with the
lady coming toward him. At the end of the
movement the two couples are facing once
again. If another Ladie,s. Chain is called, the
nian is ready to "aim" or assist his lady in following through into the continuing movement.
couNT: From a standing start figure on 8
steps; when in motion it will take less.

(18) DO PASO: From a circle of two or
more couples, each dancer will face his
partner and give that person a left forearm. Turning counterclockwise, completely
around, each dancer will then go to the
corner, take right forearms and turn clockwise, completely around. Each will return
to the starting partner and Courtesy Turn
in place.

PICTURE NOTES

The illustrations used in this handbook are
of the same type used in each monthly issue
of SQUARE DANCING, the official publication of The Sets in Order American Square
Dance Society. Each issue contains styling tips
on "how" to dance the basics more comfortably and sometimes explores different unusual
combinations of movements. They say that a
picture is worth a thousand words. We hope
that these pictures will help to make the basics
more understandable for you.
that in effect the dancers are doing a Wheel
Promenade. With experience, you will learn to
automatically ad/ust to match the follow-up
call. COUNT: It takes 16 steps to do this movement comfortably, starting when the dancer
turns to face his partner. It takes 12 steps to
the point of a Courtesy Turn.

Remember when doing the Arm
Turns that the man and woman move equally
around the joined arms. The man does not
stand in place letting the woman move around
him but both move equally around each other.
Actually, a Do Paso can begin from other than
a circle formation, i.e. "Men star right in the
center of the square. Turn partner left for a
Do Paso." There are occasions when the Courtesy Turn at the completion of the Do Paso
movement will be replaced by a different, logical handhold. When a Do Paso is followed by
a promenade, the hand position should change
to "Promenade" with the hands in front so
STYLING:

(19) RIGHT AND LEFT THRU: Executed
by two facing couples. Each person advances, taking the right hand of the opposite person momentarily, moving forward
and passing right shoulders, and releasing
right hands. The man puts his right hand
in the small of his partner's back and each
couple does a Courtesy Turn. Upon completion, the couples are facing one another
again, but have exchanged places. Do a
Right and Left Thru back to starting position only if called.
Each dancer takes regular "handshake" hold with his opposite as they move
by each other. They release hands immediately as they pull by. COUNT: Allow 4 steps to
pull by the opposite dancer and 4 steps to
Courtesy Turn. When in motion and nose to
nose, this can be cut to 6, gaining two steps
from the momentum of the previous movement.
STYLING:

RIGHT AND LEFT THRU: Right to opposite, left to partner for the Courtesy Turn and couples end facing.

(20) LADIES GRAND CHAIN (FOUR LADIES CHAIN): In a square, all four ladies
form a Right Hand Star and move clockwise to their opposite man who gives them
a Courtesy Turn.

The box-type star for four men is
an extremely secure and versatile grip. Men
with palms down, simply take the wrist of the
man ahead and link up to form a box. When
two men form a star, it is usually a pigeon
wing. (This is similar to the grip two men
would use while Indian Wrestling.) A threehand or five-hand star would be made by simply touching the hands in the center. The indication to make a star is, at the same time, an
indication to start moving forward (except in
an Allemande Thar Star coming later). In
"mixed" stars (men and women) and in a ladies
Star simply touch hands in the middle.
STYLING:

The "pile-on" or hands palm to
palm, fingers up method of making the star is
generally used. Or, your callers may instruct
the ladies to hold their skirts with the right
hand and, by moving into the center, form, a
skirt star. When the call comes to Promenade
prior to the end of the movement dancers take
promenade position and Wheel Around rather
than the Courtesy Turn followed by an awkward change of hands. COUNT: As you get proficient it will take 4 beats for the lady to star
across and another 4 to Courtesy Turn.
STYLING:

(21) RIGHT HAND STAR: For the man, a
right wrist hold is most common. Each
takes the wrist of the man ahead. For
ladies, a handhold (or a skirt handhold) in
making the star is recommended. Those
making the star should form it by putting
the arm out a little lower than shoulder
height. Move forward clockwise.

(22) BACK BY THE LEFT: In changing
from a Right Hand Star to a Left Hand
Star. those involved release the right handhold, make a half, right-face turn (turning
in), and form a Left Hand star, then move
forward, counterclockwise.
STYLINC : The change from a right to a left
hand Star should be accomplished smoothly
with no awkward stop and turn.

(COMPANION MOVEMENT) LADIES CENTER—BACK TO THE BAR: Ladies move
from their home spot into the center of the
square and then return to the starting
position on "bar" (which rhymes with
"Star"). This is a preliminary movement
and is followed by a Four Men Right Hand
Star.
STYLING : Methods for this movement vary
greatly depending on the position of the dancers prior to the call. From a set square, the

simplest method is for the ladies to go forward three steps into the center and stop, or
do a slight curtsy, then back up to starting
position.

(23) STAR PROMENADE: From a Left
Hand Star, those making the star pick up
the person indicated by the call and, linked
together, move forward in a Star Promenade.

The man's right arm encircles the
lady's waist. The lady puts her left arm around
the man's waist. In anticipation of being
picked up the lady should turn to her right to
face counterclockwise and begin to move lust
prior to being "picked up." In this way the
Star doesn't stop and then start again. When
the ladies are on the outside their free hands
should be held on their skirts, lightly and naturally, so that the right hand moves in conSTYLING :

junction with the left foot much as one would
move alternating hands when walking.

(24) HUB BACK OUT RIM IN: From a
Star Promenade, the centers back out
while those on the outside move forward
into the center.
—

This is a turn movement and is
quite frequently referred to as "Ladies In,
Men Back Out" or "The Inside Out, and the
Outside In." After releasing handholds from
the Star, the centers back out and the outsides
move in. Without breaking the hold between
any individual couples, each of the dancers
will move an equal distance; the one in the
center backing up and the one on the outside
moving forward, with the center of the turn
being the point between the dancers. Remember, the inside always hacks out.
STYLING:

(25) CIRCLE TO A LINE: From a ring
formed by two couples circling to the left,
the man indicated by the call will break
from the circle with his left hand, retaining the handhold of the person on his
right. The person he breaks with will be at
the other end of the line and will have a
free right hand. The others will retain
handholds and the four dancers will
spread out to a line of 4, facing the
square.
This is one of square dancing's
smooth, combination movements. From the
time a couple leaves home and moves to circle
4 with a couple on their right until they have
broken to a line of 4, the movement is without a stop. As the man breaks with his left
hand to form a line, he should lead the line
several steps before turning. In this way the
line will be straightened out before turning
STYLING:

CIRCLE TO A LINE: Couples circle, man one breaks and leads the others into a line of four.

and moving forward and the lady at the other
end of the same line will have been able to
stretch the line straight to the right side. After
the end lady has released right hands, she will
raise her left hand, while retaining the right
hand of the man beside her, and make an
arch. Then, as the line begins to straighten
out, she will move forward under this arch,
turning left face gradually under her own left
hand so that instead of backing up she is
moving forward to the end of the line. COUNT:
From the beginning of the circling motion it
will take 8 counts.

(26) ALL AROUND YOUR LEFT HAND
LADY: This is the first part of a two-part
movement. While the men move forward
and around their corner in a clockwise direction, the ladies, having faced their corner, move forward in a clockwise loop
around the corner, keeping right shoulders
adjacent,

left shoulders adjacent. COUNT: Figure 8 steps
as being very comfortable. (For a simple twofacing persons See Saw motion see Glossary).

(28) PROMENADE FLOURISHES
TWIRLS: Turn the lady under the man's
raised arm. A twirl is used only to precede
a promenade. For a pickup twirl to a promenade following a Right and Left Grand,
joined right hands are held high and the
lady right-face turns once and a half under
the joined hands, to end facing the same
direction as the man and in promenade
position. During the twirl the lady moves
with the man and she continues to progress in a counterclockwise direction on
the outside of the circle.

Any turn under movement requires that dancers understand the relationship of the two held hands. The handhold
must provide security for the lady who is turning under the raised arms. It should not he a
rough stirring motion. The man should allow
the lady to turn herself. The handhold should
be loose so that the lady's hand may turn over
and around the man's hand. If the man holds
his hand over the lady's head or in front of
her, so that she may turn herself, allowing her
fingers to roll gently over his fingers, she has
an opportunity to steady herself and to be
directed by the man during the twirling motion. Twirls are not spins. COUNT : Usually
there are 4 steps allowed for a twirl. The
dancer turns a little with each step, rather
than attempting to make a complete spin with
the weight on one foot.
STYLING :

The man and lady make a continuous clockwise loop moving forward and
around each other while keeping right shoulders adiacent. COUNT : 8 steps will allow comfortable time to do this movement.
STYLING:

(27) SEE SAW YOUR PRETTY LITTLE
TAW: The second part of the two-part action which follows All Around Your Left
Hand Lady (26). Men move forward and
around partner in a counterclockwise loop.
At the same time the ladies, having faced
their partner, will make a counterclockwise loop around him with left shoulders
almost touching. All return to their home
position to follow the next call.

The man and the lady make a
continuous counterclockwise loop moving forward and around each other while keeping
STYLING:

(29) PASS THRU: Two facing couples
move "through" each other, each person
passing right shoulders with his opposite.
Remain facing out until after the next directional call. If directed to turn back the
move is executed independently by each
dancer.
If space allows the luxury of moving forward without crowding as the two couples Pass Thru, fine. However, when dancing
STYLING :

PASS THRU: Couples pass right shoulders and end back to back.

under crowded conditions you will want to
lead with the right shoulder as you Pass Thru.
COUNT: Allow 4 steps.

(30) SEPARATE GO AROUND ONE —
TWO: (For two couples having Passed
—

Thru to the opposite side of a square),

each dancer turns his back on his partner
and they move in opposite directions as
directed by the call.
STYLING: When moving around the outside
of the square, as two dancers pass each other
the men should stay on the outside as the ladies stay closer to the square.

SEPARATE — GO AROUND ONE: Couples one and three pass thru, separate around one and move into the center.

(31) GRAND SQUARE: A simultaneous
movement wherein the sides are doing one
movement and the heads are doing another. The action for the heads is to move
forward into the square (4 steps). Turn a
quarter on the fourth step to face partner
and back away to the side of the square
(4 st eps). Turn a quarter to face the opposite. Back away to the corner of the square
(4 steps) and then turn a quarter to face
partner and walk to home (4 steps). Do
not turn. (Total to here: 16 steps.) From
this point the action is reversed. Heads
back away from their partners (4 steps),
turn a quarter on the fourth step and walk
forward to opposite (4 steps). Turn a

quarter and walk forward into the center
toward partner (4 steps). Turn a quarter
to face opposite and back home (Total: 32
steps). While the head couples are doing
the first 16 steps, the sides start by facing
their partners, to back away and do the
second 16 steps. Completing this, the
sides do the first 16 steps, while the heads
are doing the last 16. The principle of
walking three steps and then turning (or
stopping) on the fourth is followed
throughout.
STYLING: it
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the music when doing this movement. In that
way all dancers will turn at the same time and
the movement will be finished simultaneously
by all.

The GRAND SQUARE
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c•D
MAN #2

In the diagram above the eight
dancers are in the respective
positions to start the Grand Square.
Below we trace the movement of
man -2. Now let's watch all eight
dancers go through the first 16
steps (the first half) of the pattern.
Numbers keep track of the beats
of the music.

TURN
count 12
backup

count 16
REVERSE

® ENLARGED
FOR MAN #2
ITURN
count 8

Count 4

BACKUP
count 2

TURN
count 4

Count 8

Count 12

C ount 14
'
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FRONTIER WHIRL: Inside hands joined, the man walks around as the lady ducks under.

(32) FRONTIER WHIRL (CALIFORNIA
TWIRL): Used to reverse direction smoothly while remaining in place. Partners take
hands. The man's right hand is joined with
the lady's left. They change places with
each other by raising their joined hands.
The man walks around the lady in a clockwise direction while the lady walks forward
and under their joined hands, making a
left-face turn. Partners start out facing the
same direction, side by side and they end
facing opposite to their original direction,
with the lady still on the right side of her
partner.

The man's right hand will allow
the lady's left hand to turn loosely inside of
his, so that a contact is retained throughout.
The hold should not he so tight that the movement is uncomfortable or not flexible. COUNT:
4 steps is su cient for a comfortable Frontier
Whirl.

(33) DIVE THRU: Two couples facing. The
couple whose back is to the center of the
square (unless otherwise directed) makes
an arch with joined inside hands. The other
couple, with joined inside hands, ducks
under the arch and moves forward. The
couple making the arch moves forward
and automatically does a Frontier Whirl
(California Twirl), to face back into the
square.
STYLING :
The man and lady making the
arch must stand far apart to allow another
couple to dive under. At the same time, the
couple diving under needs to bend low
enough and to stay close enough together,
partner to partner, to move underneath the
arch. The couple making the arch may sometimes find it wise to release hands momentarily in order to allow enough comfortable moving space for the ducking couple. Once the
couple has moved on, the hands can be rejoined for the Frontier Whirl.

STYLING :

(34) AROUND ONE TO A LINE: After
splitting a couple, the active pair separates and each dancer moves independently
halfway around an inactive dancer, to end
in a line, with the inactive couple in the
center.

AROUND ONE TO A LINE: "Actives"' move between a couple, separate and join to become the ends of a line.

The active couples are not the
only ones who work. The inactive couple
should separate slightly allowing room for the
active couple to move in between. Once the
active couple has moved through to the other
side, the inactive couple will step together
again so that there will be room for a dancer
at each end of the line.
STYLING:

(35) ENDS TURN IN: In a line of four

CROSS TRAIL: Couples Pass Thru and cross.

where all are facing out away from the center of the square, the two in the center
make an arch. The two on the ends come
forward together, turn, join hands and
duck under the arch.

In cases where the man and wornan have exchanged places (i.e. the woman is
on the man's left) or when two men or two
women are working together as partners, the
rule holds that the person on the left (the
STYLING:

X

ENDS TURN IN: Ends move forward and dive thru the arch. The center couple does a Frontier Whirl to fall in behind.

Frequently this movement will
follow another forward movement such as
lines of four Pass Thru. The action of the ends
moving forward and turning in to face the
center couple is simply a continuing movement. After the couple has dived through, the
couple making the arch does an automatic
Frontier Whirl to face the center of the square.
STYLING:

(36) CROSS TRAIL: Two active couples
meet and, passing right shoulders with
their opposites, Pass Thru. The lady
crosses in front of her partner, to the left,
while the man crosses behind her, to the
right. They then follow the direction of the
next call. (If a couple is already facing out,
a Cross Trail can be started from that position without a Pass Thru.)

man's spot in the couple) does the man's part
in crossing behind while the person on the
right does the woman's part, or crosses to the
left and in front. COUNT: Like the Pass Thru,
if takes 4 steps.

(37) WHEEL AROUND: A couple in "normal" promenade position will, as a unit,
reverse direction by the man backing up
and the lady walking forward. The pivot
point is the spot between the two people.
The turn, unless otherwise called, will be
a complete about-face. The man, who was
originally on the inside of the square, will
now be on the outside of the square.

Remember that this is a Turn figure and that the center of the turn is between
the two dancers. The lady's forward motion is
STYLING:

L

WHEEL AROUND: Man backs around as couple wheels to reverse facing direction.

equal to the man's backward motion. For comfortable dancing, the man should not pull the
lady. The couple should work as a unit, as
though the man's right shoulder were attached to the lady's left shoulder and as
though a board were tied across both their
backs. COUNT : To do the movement comfortably and to the beat of the music takes 4
steps.

ment the two dancers are in handshake position.

COUNT:

You will find that 4 counts does it.

(38) BOX THE GNAT: The effect of this
movement is for dancers to reverse direction and exchange places. A facing man
and lady join right hands. The lady makes
a left-face turn under the man's raised
right arm as the man walks forward and
around, making a half right-face turn. They
finish facing each other.

(39) SINGLE FILE TURN BACK: From a
single file promenade those indicated by
the call turn out and promenade outside
the set in the opposite direction or follow
the call.
STYLING: In a regular single file promenade,
the men behind their partners, moving in a
counterclockwise direction, those instructed
by the call, (men or women, etc.) will make a
right face turn and move to the outside of the
circle. If told to promenade, they will move
clockwise on the outer rim. If, from a single
file promenade, the men are told to turn back
and "Swing the one behind you," an inside or
left face turn, which blends well with the
right face motion of a swing, is advisable.

(40) ALLEMANDE THAR STAR: With the
men in the center making a right hand star
and backing up, their partners are on their

figure
where the hands must be held easily enough
so that the man's hand may turn over the
lady's fingers. At the completion of the moveSTYLING:

Here is another turn under

left arm facing the opposite direction and
walking forward. This Allemande Thar Star
may be formed from any left hand swing
and with either the men or the ladies in
the center, depending upon the situation.

ALLEMANDE THAR
STAR: Diagram (left)
and live dancers (right)
demonstrate the same
star pattern.

When the men are in the center
backing up, their right hands will form a
palms down "box" star, taking the wrist of the
man in front of them. When the ladies star
they will simply touch hands in the center.
The dancers forming the star must remember
to allow those on the outside to set the pace,
since they have to travel a much further distance. If the centers move too fast, the result
is that those on the outside will have to run
to maintain the pace. As in any star, the ladies, while on the outside, may elect to hold
their skirts.
STYLING :

(41) SHOOT THAT STAR: From an Allemande Thar Star, partners' holds are retained. The Star is released and the dancers walk around each other to follow the
next call.
Remember that here, as in other
arm turns, the pivot point is mid-way between
the two dancers.
STYLING :

(42) ROLLAWAY WITH A HALF SASHAY:
When partners are side by side facing in
the same direction with the arm of one
partner around the waist of the other, or
when two partners are simply holding
hands while standing side by side and facing the same direction, the lady rolls

across a full turn in front of the man. The
result is that the partners have changed
places.
This movement is quite commonly done from two standard positions. (1) From
a couple with inside hands 'coined: The lady
will use the man's right hand as a help. The
man will use this right hand in gently assisting
the lady from his right side to his left. As the
lady moves across in front of the man, from
his right side to his left, she will begin a left
face turn on her first step so that she starts to
face the man. She continues on with this turn,
releasing the man's hand on the third step and
ending on his left side on the fourth step.
While the lady is moving across in front of the
man, the man moves to his right either by
side-stepping or walking approximately 12 to
18 inches, so that when the movement is completed, the man will be standing where the
lady originally stood and vice versa. (2) From
STYLING :

ROLLAWAY WITH A HALF SASHAY: Lady rolls across in front of man from his right to his left side.

1

a Courtesy Turn following a Ladies Chain,
Ladies Grand Chain, Right and Left Thru,
etc.: As the Courtesy Turn is completed and
the couple is about to face in its proper direction, the man will stop and with his left hand
still holding his partner's left hand, he will
lead her across in front of him. At the same
time he will move slightly to his right and on
the third and fourth steps the lady will turn
left face, moving to the left side of the man,
having released left handholds. Frequently
the next call will require that the same partners will loin adjacent hands (man's left, lady's
right) to follow the next action. COUNT: If
done comfortably, it will take 4 steps.

(43) BALANCE: Partners facing each
other, or dancers facing in the same or
alternating directions, take one step forward and close or touch with the other
foot, then step back and touch or close.
If two couples face across the set
for a Balance to their opposite, partners will
usually hold inside hands. If partners face each
other for a Balance, both will start on the
right foot and right hands may be held. A
very pleasing variation is to Two-Step (stepclose-step) forward and back. COUNT: A single
Balance forward and back will take 4 steps.
STYLING :

By having the hands up, palm to
palm with the dancers on each side, a gentle
"springing" mechanism is set up. The balance
forward will bring the dancers almost side by
side with the dancers adjacent to them. If the
forward motion is uncomfortable, chances are
you're moving too far forward. When you balance hack the distance should still be close
enough so that you are able to stand straight
—not bending over.
STYLING:

(45) SQUARE THRU:

Executed by two
facing couples. Take the opposite's right
hand, pull on by. Turn a quarter to face
partner; take partner's left hand, pull on
by. (A Half Square Thru has been completed at this point.) Turn a quarter to face
opposite; take opposite's right hand, pull
on by. (A Three-Quarter Square Thru has
been completed at this point.) Turn a
quarter to face partner; take partner's left
hand, pull on by but do not turn. Follow
next call. Couples may be any combination of men and/or women.

(44) ALAMO STYLE: An even number of
dancers in a circle, alternately facing in or
out with joined hands, balance forward
and back or hand-turn to follow directions
of next call.

Hands should be taken in the
same manner and height as in a Right and
Left Thru or Right and Left Grand and, as in
these other movements, the hands should be
released as soon as the dancers have passed
by each other. A prolonged handhold could
turn the dancer in the wrong direction. After
a bit of practice the corners will be rounded
more, rather than pulling through and doing a
square, military turn. COUNT: For a comfortable full square thru figure on 10 steps.
STYLING:

(46) HALF PROMENADE: Two couples indicated by the call exchange places by
moving counterclockwise to the right (men
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Then they Whine!Aroundto face the same
couple. When the opposites are working,
this will naturally occur inside the limits
of the square. Couples will promenade half

outside the square when indicated by the
call.
Any time a portion of the square
is active in the center or around the outside,
the "inactives" should learn that their part is
to move into the center, or out away from the
center, to allow room. This is part of good
styling and if the head couples promenade
outside, the sides should move forward to the
center as the couples move past. As soon as
the ivay is clear, the inactives will once again
move back to place.
STYLING :

(47) STAR THRU: Called to two facing
dancers. Man's right hand is placed
against the lady's left, palm to palm, fingers up. Joined hands are raised as the
two walk toward each other and the lady
does a quarter left-face turn under the
man's right arm as he does a quarter rightface turn. They end up side by side with
the lady now on his right.

and not a yank or jerk. COUNT: 2 steps are
considered to be sufficient.

(49) THREE QUARTER CHAIN: The ladies
designated make a Right Hand Star in the
center and walk forward past two positions, or three-quarters around the square,
where they are turned with a Courtesy
Turn or as directed. If starting from home
position, the ladies in traveling threequarters will move and be Courtesy Turned
by their original corner.
-

Styling points mentioned in Ladies Chain (17) and Ladies Grand Chain (20),
will apply here. COUNT: 10 steps will do it.
STYLING:

STAR THRU: Man walks around as lady ducks under to end side by side.

This is a turn under movement
that actually requires no grip. The palm to
palm hand contact is quite simple. Dancers
have 4 steps to do the movement so that a
part of the quarter turn is done on each step.
Men will always turn right; ladies will always
turn left. COUNT: To be done comfortably,
without rushing, 4 heats should be allowed.
STYLING:

(48) COUPLE BACKTRACK: In promenade position the man and the lady do individual about-face turns (the man right
face, the lady left face) so the couple is
facing opposite to its original direction.
The handholds have not been released.
The man is still on the inside; his partner
is now on his left.
Dancers should move equally.
Neither should forget the turn is a gentle pull
STYLING:

(50) TURN BACK FROM A GRAND RIGHT
AND LEFT: Following a Grand Right and
Left, instead of promenading when dancers meet their partners, they turn with a
right forearm, halfway around to face the
other way, then do a Right and Left Grand
in the opposite direction or follow the call.
Remember that the Right and Left
Grand is a hand to hand movement, not an
arm or wrist movement, but when the call to
"Turn Back" comes, use a right forearm with
partner to turn halfway. This turn, like other
turns, occurs at the joined arms of the two
dancers. Each will turn equally around the
other. Following the turn there will he no
need to change from an arm to a hand grip.
Simply walk by, release right arms and move
into a left handhold with the next, and so on
around the square.
STYLING:

GLOSSARY OF SQUARE DANCE TERMS
the previous pages makes up the "basic
I language" of square dancing. There are other "command" and "directional terms"
used by the caller to steer the dancer through the pattern. Much of this is simply
descriptive English, used to tell you which way to face, how far to turn, where to go.
We're also including some of the traditional terms that have always been a part of the
language of square dancing, perhaps not in use today but who knows when one may
pop up at a dance in the future?
rr lIE FIFTY BASIC MOVEMENTS COVERED OD.

Across the Set: (In two facing lines of
four as in the "Route") Couples will Right
and Left Thru or ladies will Chain from one
line to the other. (In square formation)
Action will occur between two opposite
couples, i.e., head ladies Chain across the
set, or in a Grand Chain, all four ladies
will move from their partner to the men
across the set.
Active Couple (or couples): Those designated by the caller to take action.
All the Way Around: (See Full Turn
Around.)
Along the Line: (In two facing lines of
four) Couples will Right and Left Thru or
ladies will Chain with the others within the
same line.
Around One (Two, etc.): Indicates that
the working person or persons will move
out and around one (or more) non-active
person(s) as directed.
Balance Back: Face partner or person
indicated and take a step (touch) away,
then a slight pause.
Behind You: Referring to the person
directly in back of the one to whom the
call is directed.
Break: To release hands, to let go.
Break and Trail: Change from a circle
(with hands joined) to a Single File Promenade.
Break to a Line: (See Circle to a Line)
Corner: When in a square or circle formation, the corner is the person to the
man's left or the lady's right at the time
of a call.
Don't Stop—Don't Slow Down: Directions
to keep promenading even if home is
reached.
Down the Line: (See Along the Line.)
Eight to the Center: Dancers progress
three steps into the center of the set, stop-

ping on the count of four. If hands are
joined arms should be down to start and
then can be raised into the center on count
of four.
End Ladies Chain: In regular facing lines
of four the two ladies at the end of each
line will chain diagonally across from one
line to the other.
Face In—Face Out: Calls for a 90°
change of direction.
Face the Sides—Face the Heads: Directs
person to turn back on partner and face
outside couples.
Face Those Two: Designated persons will
face those with whom they have just been
working.
Face to the Middle: A call usually directed to active couples to change their
present facing direction to make a quarter
turn toward the center of the square. When
in an even numbered line dancers should
turn a quarter to face the center of that
line.
Face Your Own: Designates a quarter
turn to face partner.
Four Ladies (Gents) Promenade: Those
indicated by the call will promenade single
file to the right (counterclockwise) either
inside or outside of the square as indicated. The distance to be covered (halfway, all the way, etc.) would be directed
by the call. Those not active at the time
will either move into the center while the
others are promenading outside, or they
will move away from the center while the
others promenade inside.
Full Turn Around: This movement is
basically descriptive of an arm turn or
Courtesy Turn that is greater than halfway
and is completely dependent upon a good
following descriptive call to direct the
dancers' next movement.

Home: For each man, his starting position in the square; for each lady, the home
position of the man with whom she is at
the time of the call.
Indian Style: (Same as Single File)
Inside Out—Outside In: From a Star
Promenade: (See Hub Backs Out—Rim
Goes In)
Ladies Center Back to Back: The ladies
indicated by the call either head toward
the center or are turned to stand back to
back, bunched into the center.
Lead Out to the Right: A directional call
to indicate that one couple or one dancer
will move out to the couple on their immediate right ary,! face them or follow the
next call.
Line: (definition) Dancers indicated are
lined up shoulder to shoulder in the direction given by the call.
Lines Pass Thru: In two equal-size, facing lines of three or four, the lines will
move forward so that each dancer passes
right shoulders with his opposite. Having
passed thru the dancers will follow the
next call.
Look Her in the Eye: Indication that the
same girls get the action. Reminder not to
change facing direction.
Make an Arch: Two people raise joined
hands. This can be a single arch if two
people are standing side by side, or a
double arch if they are facing and can use
both hands.
New Lines of Four: Dancers working in
a line, facing a given direction, execute a

movement and upon completing it are in
new lines, with other dancers, and facing
at right angles to their former lines (as in
Bend the Line); i.e., dancers may be in
two lines of four that are facing the direction of the original side couples. Following
a Right and Left Thru across the set they
may get the call to form New Lines of
Four which means that they will line up
with the couple they have just worked with
and will now be in lines parallel to the
head couples' home positions.
On to the Next: After executing a movement with a couple (or single dancer) the
active person or couple will leave that
position and move on to the next position

in the direction they were going.
Opposite: The lady across the set from
a man at the time of a given call.
Partner: The person on the man's right
(lady's left). Also called Taw, Mother, Ma,
Pa, etc.
Patter: The caller's rhyming filler material used as timekeepers, not necessarily
important to the execution or direction of
a movement.
Promenade Inside (individual): "First
little lady promenade around the inside
ring." The dancer or dancers indicated
move into the center and move in a counterclockwise direction.
Pull Her By (or Pull By): Two dancers,
each holding the other's hand, Pull By
each other and move on as indicated by
the next call.

Quarter More: A one-quarter continua-

(Note: There is no single term so synonymous with
the entire activity of square dancing as Do Si Do.
In rase you've wondered how it goes, here's the
description.)
Do Si Do: With two couples holding hands in
a circle (1), gents release partner's hands. The

ladies pass left shoulders and immediately give
left hands to partner's left hands (2). They move
around him and give a right to the opposite gent
(3), move around him and return to partner (4)
with a left for a Courtesy Turn. The men will not
turn until the end of the figure but move forward
and back for the smooth flow of the pattern. Handholds seem to predominate if space permits. Ladies
usually find that a three-quarter right face turn as
they pass left shoulders can add to the smoothness of the dance. 16 steps complete the figure.

Lion of the movement then being executed.
Reverse: The call to change a Right
Hand Star to a Left; a clockwise moving
circle to a counterclockwise moving circle,
etc.
Right Hand Lady: One lady ahead or
counterclockwise from where the man is
at a given call.
Rip 'n Snort: From a circle. and all
keeping hands joined, those indicated by
the call move across to their opposite
couple who make an arch. Leading the
other dancers with them the active couple
ducks under the arch made by the opposite, and the lead couple, only, releases
partner's hand. Separating, one dancer
leads the line clockwise and the other
counterclockwise away from each other
and around the outside until they once
again meet and join hands in the circle
and facing in. After all have gone under
the raised arch, the arching couple does a
simple turn under their own arms without
releasing handholds. Occasionally, the
call will indicate that facing lines are to be
formed rather than a circle.
Roll Back: If in couples, roll away from
partner. If in single file, roll away from
center.
Roll Promenade: When a Couple Promenade is called just before the completion
of a Do Paso or any figure normally ending
with a Courtesy Turn, the dancers will do
a Wheel Around or "Roll Promenade" in
Promenade position rather than awkwardly
switching from Courtesy Turn position.
See Saw: Two facing dancers advance
and pass left shoulders. Each moves to his
left passing in back of the other person
and, without turning, passes right shoulders and move backward to place.
Split the Outside Two: When dancers on
the inside of the square face a couple on
the outside (facing in) the outside couple
will step apart sufficiently for the active
dancers to move between them and follow
the next call.
Spread the Star Way Out Wide: From a
Star Promenade inside dancers retain the
Star, outside dancers extend the hold with
p a rt n I t a full arm length.
Straight Ahead: Directional instruction
to pull by or move straight ahead without
turning. in an Allemande Thar setup, for
example, the call Straight Ahead would be

similar to a Siip the Ciutch.
Suzy Q: Two facing couples. Each dancer
steps forward and turns his opposite with
the right forearm all the way around. Returning to the starting position and without taking an extra turn, each dancer turns
his partner with a left, then repeats the
movement, opposite right then back to
partner for a Courtesy Turn. The men pass
left shoulders each time as they move
from opposites to partners. (Can be called
descriptively without using the figure name
if desired.)
Swap: (Change, Exchange, Trade) To exchange partners.
Swing the One Across the Hall: Call normally goes to the men. If two are involved,
they just pass right shoulders while trading places. For four men they just move
into the center and progress clockwise
across the set, letting the man to the left
have the right-of-way. In some areas, the
men make a Right Hand Star doing this
movement.
Swing the One Behind You: Can be
called from a Single File Promenade.
Those indicated by the call turn out from
the square (right face) and directly into
the swing position with the person behind
them.
Taw: The man's partner, sometimes referred to as Ma.
Those Who Can: Refers to those who
are so situated that they can execute intelligently the given call. This is to assume
that some of the dancers are not in the
proper position.
Tip: One segment in a square dance
evening from the time the squares are
formed until they have completed that particular brace and have been released by
the caller. Tips vary in different areas. A
standard tip in some regions consists of
one patter call and one singing call.
To the Right: (See Lead Out to the
Right.)
Turn Alone (U Turn Back You Turn
Back): An individual about face.
You Turn Back: When a
U Turn Back
couple is directed to U-Turn Back, the
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dancers turn to face each other and continue on around.
Wrong Way: The opposite from the normal or accepted direction.
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YOUR INDEX OF TERMS
contained between the covers of this book is listed alphabetically below. The listing on the right side of each column indicates the number
of the basic or the Glossary section, where the full description of this particular movement may be found.
LL THE TERMINOLOGY

Across the Set
Active Couple (or couples)
A amo Style
A I Around Your Left Hand Lady
A lemande Left
A lemande Thar Star
A I the Way Around
A ong the Line
Arm Turns
Around One (Two, Etc.)
Around One to a Line
Back by the Left
Backtrack
Balance
Balance Back
Behind You
Bend the Line
Box the Gnat
Break
Break and Trail
Break to a Line
Circle Right and Left
Circle. to a Line
Corner

Glossary
Glossary
44
26
14
40
Glossary
Glossary
12
Glossary
34
22
48
43
Glossary
Glossary
15
38
Glossary
Glossary
Glossary
1
25
Glossary

Couple Promenade
7
Couple Separate
13
Courtesy Turn
16
Cross Trail
36
Dive Thru
33
Don't Stop — Don't Slow Down . . Glossary
Do Paso
18
Do Sa Do
5
Down the Line
Glossary
Eight to the Center
Glossary
End Ladies Chain
Glossary
Ends Turn In
35
Face In — Face Out
Glossary
Face the Sides — Face the Heads Glossary
Face Those Two
Glossary
Face to the Middle
Glossary
Face Your Own
Glossary
Forward and Back
3
Four Ladies Chain
20
Four Ladies (Gents) Promenade Glossary
Frontier Whirl (California Twirl)
32
Full Turn Around
Glossary
Grand Right and Left
11
Grand Square
31

About the Basic Movements of Square Dancing
when square dancing was limited
to only a very few terms, most of which could be learned during just one evening of square
dancing. This phase of the activity was what many people refer to as the traditional style of
square dancing. If you were new to the activity you would be ushered into the number four
spot in the square. There you would have an opportunity to watch couple number one as they
visited each couple to do a specific pattern. Then number two would follow suit. Then number
three. Finally it would be your turn and by that time you had memorized the simple pattern
and were probably just as proficient as the ones who had preceded you.
HERE WAS A TIME, AND NOT TOO MANY YEARS AGO AT THAT,

The Contemporary form of American Square Dancing is built along different lines. Instead of
each dancer memorizing the entire pattern, during his beginner class experience he learns a
number of basic movements. The caller in turn will use these movements in a seemingly extemporaneous succession of patterns and the dancer simply follows these commands, moving to
the beat of the music and allowing the caller to lead him slightly before each call is executed.
Once 37011 have learned the 5n hash
included in this linnrihr‘ok, you —4" 1-dance hundreds of different patterns, utilizing these basic movements in a variety of arrangements and patterns. It may be some time before you can say with assurance that you have
learned them. Don't be discouraged if at any time the learning seems a little difficult. With
practice each movement will become smooth and your dancing pleasure will reach its zenith.
111
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46
Half Promenade
Glossary
Home
4
Honors
24
Hub Backs Out — Rim In
Glossary
Indian Style
Glossary
Inside Out — Outside In
Ladies Center Back to Back . . Glossary
22
Ladies Center — Back to the Bar
20
Ladies Grand Chain
Glossary
Lead Out to the Right
Glossary
Line
Glossary
Lines Pass Thru
Glossary
Look Her in the Eye ... ... .
Glossary
Make An Arch
Glossary
New Lines of Four
Glossary
On to the Next
Glossary
Opposite
Glossary
Partner
29
Pass Thru
Glossary
Patter
28
Promenade Flourishes (Twirls)
Promenade Inside (Individual) . Glossary
Pull Her By (Pull By)
Glossary
Quarter More
Glossary
Reverse
Glossary
Right and Left Thru
19
Right Hand Lady
Glossary
Right Hand Star
21
Rip 'n Snort
Glossary
Rollaway with Half Sashay
42
Roll Back
Glossary
Roll Promenade .
Glossary
See Saw
Glossary
I.

•

27
See Saw Your Pretty Little Taw
30
Separate — Go Around One, Two
41
Shoot That Star
8
Single File Promenade
39
Single File Turn Back
Glossary
Split the Outside Two
10
Split the Ring (One Couple)
Spread the Star Way Out Wide . Glossary
Square, The
45
Square Thru
23
Star Promenade
47
Star Thru
Glossary
Straight Ahead
Glossary
Suzy Q
Glossary
Swap
Glossary
Swing the One Across the Hall
Glossary
Swing the One Behind You
Glossary
Taw
Glossary
Those Who Can
49
Three Quarter Chain
Glossary
Tip
Glossary
To the Right
Turn Alone (U Turn Back You
Turn Back)
Glossary
Turn Back from Right and Left Grand . . 50
Two Ladies Chain
17
U Turn Back — You Turn Back Glossary
Waist Swing
Walk (Shuffle)
2
Weave the Ring
11
Wheel Around
37
Wrong Way
Glossary

This handbook, a project of the Sets in Order American Square Dance Society
rilHIS HANDBOOK IS JUST ONE OF A SERIES of many handbooks and textbooks that cover the entire spectrum of the contemporary square dance scene. Most of these handbooks appear first
as a section of SQUARE DANCING, official monthly publication of The Sets in Order American
Square Dance Society. SIOASDS was originated in 1948. The first Basic Movements Handbook
was a mimeographed sheet listing only the few elements of square dance language in use at
that time. As square dancing has grown so has SQUARE DANCING magazine and the American Square Dance Society. Symbolic of its growth is this present handbook, many times larger
and in much more detail than its earlier counterparts.
SIOASDS is dedicated to the Promotion, Protection and Perpetuation of American square
dancing. Members of the Society are in every one of the United States, in all the Canadian
provinces and in more than 50 countries around the world where square dancing is enjoyed.
As you continue to square dance and as you experience the great pleasures that are in store for
you, you will undoubtedly learn more about the Society and its many projects. All members of
the society everywhere take this opportunity to welcome you into American Square Dancing.
.

Bob Osgood, Editor and Publisher
Los Angeles., California
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SEMI-CLOSED Walk Fwd, —, 2 to
CLOSED, —; Pivot, —, 2 to SEMI-CLOSED,
; Walk Fwd, —, 2, —; Side, Close,
Apart,

(WINE and ROSES,

—

SNAPPY TIME — Hi-Hat 898
Choreographers: Buzz and Dianne Pereira
Comment: Lively two-step with eight measures
repeated. The music has the big band sound.
INTRODUCTION
OPEN-FACING Wait; Wait; Apart, —,
1-4
Point, —; Together to SEMI-CLOSED, —,
Touch, —;
DANCE
Fwd Two-Step; Fwd Two-Step; Fwd,
1-4
Fwd, —; Back, Close, Fwd, Lock;
Rock Fwd, Recov, —; Rock Back, —,
5-8
Recov to face M WALL, —; (Twirl) Side,
—, Behind, —; Side, —, Front to SEMICLOSED facing LOD, —;
9-12 Repeat action meas 1-4:
13-16 Repeat action meas 5-8 except to end in
BUTTERFLY M facing WALL:
17-20 Side, Close, Side, —; Rock Thru, —, Recoy, —; Side, Close, Side, —; Rock Thru,
Recov, —;
21-24 Side, Close, Turn to face LOD and
OPEN, —; Fwd Two-Step to face in
CLOSED; Side, Behind, Side, Front;
Pivot, —, 2 end facing LOD in OPEN, —;
25-28 Circle Away Two-Step; Circle Together
Two-Step to BUTTERFLY; Side, Close,
Thru, —; Side, Close, Thru to SEMICLOSED facing LOD, —;
29-32 Fwd, Lock, Fwd, —; Fwd, Lock, Fwd to
CLOSED, —; Turn Two-Step; Turn TwoStep to end in SEMI-CLOSED facing
LOD;
SEQUENCE: Dance goes thru twice plus Ending.
Ending
1-5
Fwd Two-Step; Fwd Two-Step to face;
(Twirl) Side, —, Behind, —; CLOSED
Side, Close, Side, Close; Apart, —,
Point, —.
UNTIL IT'S TIME — Hi-Hat 898
Choreographers: Wayne and Norma Wylie
Comment: A pleasant waltz to dance. The music
has the big band sound with a current popular
tune.
INTRODUCTION
1-4
BUTTERFLY M face WALL Wait; Wait;
(Twirl) Side, Behind, Side; Pickup to
SIDECAR;
DANCE
1-4
Twinkle, 2, 3; Check, Behind, Side; Fwd,
Lock, Fwd; Manuv to CLOSED M face
RLOD;
5-8
Spin Turn to face LOD; Back, Side,
Close; 1/2 R Pivot to face RLOD; Pickup
to SIDECAR;
9-12 Repeat action meas 1-4 except to end
in CLOSED M face LOD:
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Spin Turn to face RLOD; Back, Side,
Close; 1/2 R Pivot to face LOD; Step
Thru, Face partner and WALL, Close to
BUTTERFLY;
17-20 Apart, Touch, —; Tamara, Touch, —;
Waltz Arnd; Tamara, Touch, —;
21-24 Solo Waltz twd RLOD to end facing M
WALL and BUTTERFLY; Fwd, Touch, —;
(Twirl) Side, Behind, Side; Pickup to
CLOSED M face LOD;
25-28 Dip Back, —, —; Pivot, 2, 3 end facing
LOD; (Twirl) Fwd Waltz to end in SEMICLOSED; Dip Thru, Face M WALL, Close
to BUTTERFLY;
29-32 Waltz Away; Spin Manuv to end in
CLOSED M facing RLOD; (R) Waltz Turn;
(R) Waltz Turn to SIDECAR M facing
DIAGONAL LOD and WALL;
SEQUENCE: Dance goes thru 21/2 times plus
Ending.
Ending:
SIDECAR Twinkle, 2, 3 to BANJO; Fwd,
1-3
Check, Recov; Dip Back, —,

13-16

SWEET MEMORIES Grenn 14157
Choreographers: Andy and Ann Handy
Comment: The music has the big band sound.
Starting toward RLOD the dance routine has
eight measures repeated.
I NTRODUCTION
OPEN-FACING Wait; Wait; Apart, —,
1-4
Point; Together to BUTTERFLY,
Touch;
DANCE
Waltz Away, 2, 3; Spin Manuv, 2, 3 to
1-4
end in BANJO M face WALL; Wheel, 2,
3; On Arnd, 5, 6 to CLOSED M face
WALL;
Dip, —, —; Recov/1/4 R Turn to face
5-8
RLOD, 1/2 R Turn to face LOD in LEFTOPEN, Close; Twinkle, 2, 3; Thru, Face
to BUTTERFLY M facing COH, Close;
9-12 Twd RLOD Repeat action meas 1-4:
13-16 Repeat action meas 5-8 except to end
in SEMI-CLOSED facing LOD:
17-20 Step, Swing, —; Fwd, Side, Behind; Step,
Swing, —; Manuv, 2, 3 to face RLOD in
CLOSED;
21-24 Pivot, 2 face LOD, Back; Back, Side,
Close; 1/4 L Turn, 2 BANJO M facing
DIAGONAL COH and RLOD, Draw/
Touch; Back, Back/Lock, Back;
25-28 Pivot, 2, 3 to SEMI-CLOSED facing LOD;
Thru, Face to CLOSED M face WALL,
Close; Hover, 2, 3; Thru, Side/Close,
Side M face LOD;
29-32 Banjo Fwd, Fwd/Lock, Fwd; Manuv, 2,
3 to CLOSED M face RLOD; (R) Waltz
Turn; (R) Waltz Turn to BUTTERFLY M
face WALL:
SEQUENCE: Dance goes thru twice plus Ending.
Ending:
1-2
(Twirl) Side, Behind, Side; Thru, Face,
Close; Ack.
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PITTER PATTER
By Bill Armstrong, Los Angeles, California
Heads square thru, circle four
Heads break a line of four
Bend the line and do sa do
Spin the top, spin chain thru
Then box the gnat
Right and left grand
GIRLS WORKING
By Chuck Jordan, Burnaby, B.C., Canada
Heads square thru, swing thru
Centers trade, cast off three quarters
Spin chain thru, centers trade
Cast off three quarters
Spin chain thru (girls working)
Centers trade, cast off three quarters
Men run, make a line
Half square thru, trade by
Allemande left

Try this version of "If You Want To" and see
if it doesn't work better than the one which
appeared in the April issue.
IF YOU WANT TO
By Warren Curtis, Cadillac, Michigan
First couple roll a half sashay
Number four gent and
Opposite lady box the gnat
The two gents together
Roll a half sashay
Head two couples face your partner
Then back away, go forward and back
We'll dance that way
Gents three and four
Box the gnat across from you
All eight right and left thru and
Circle four once and a quarter
All four couples box the gnat
Everybody right and left grand
FRIENDLY
By Elsie Jaffe, Cleveland, Ohio
Heads go forward two by two
Come on back right and left thru
Turn a lady like you always do
Star thru and pass thru
Swing thru the outside two
When you do the boys run
Wheel and deal get ready with a left
Left square thru it's three hands
Center two square thru four hands
The side two cloverleaf
Swing thru two by two
When you do the boys run
Wheel and deal get ready with a left
Left square thru it's three hands
Center two square thru four hands
The other two cloverleaf
Swing thru two by two
When you do the boys run
Wheel and deal get ready with a left
To a left allemande
Partner right, right and left grand
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GNATS TO YOU
By Ken Collins, Westlake Village, California
Head two couples swing thru
Box the gnat
Swing thru the other way back
Box the gnat, half square thru
Box the gnat with outside two
Square thru four hands around
Cast off three quarters round
Box the gnat when you come down
Square thru the other way back
Inside two box the gnat
Outside two cross trail
Allemande left
MERRILY
By Mac Parker, Arlington, Virginia
Heads go up and back, curlique
Cast off three quarters
Swing thru, spin the top
Pull by, do sa do to a wave
Swing thru, girls circulate
Boys trade, swing thru
Boys circulate, girls trade
Cast off three quarters
Boys trade, turn thru
Wheel and deal
Centers square thru three quarters
Allemande left

SINGING CALL*
JOY JOY JOY
By Frank Lane, Estes Park, Colorado
Record: Dance Ranch #605, Flip Instrumental
with Frank Lane
OPENER, MIDDLE BREAK, ENDING
Walk around corner and see saw your taw
Men star by right go once around
Turn partner like an allemande thar
Back in and make a star
Slip the clutch and allemande left
Weave the ring from there
I've got a joy joy joy joy
Down in my heart
You do sa do promenade sweetheart
I've got a joy joy joy joy
Down in my heart
Deep down in my heart to stay
FIGURE:
The heads slide thru
Spin the top and then
Now slide thru and circle four
You break and make a line
Go forward up and back
Swing thru and now
Spin the top like that
Oh you pass thru and
Swing the corner lady high and low
Left allemande come back and promeno
I've got a joy joy joy joy
Down in my heart
Deep down in my heart to stay
SEQUENCE: Opener, Figure twice for heads.
Middle Break, Figure twice for sides, Ending.
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The following Figures and Breaks were sent
to us by Ed Fraidenburg, Midland, Michigan.
Heads pass thru go round one to a line
Pass thru, girls turn back
Centers trade, cast off three quarters
Girls square thru three quarters
Men pass thru and fold in front of girls
Star thru, girls circulate twice
Men turn back
Left allemande
Head ladies chain
Head men take corner forward and back
Box the gnat and circle up eight
Four men square thru
Split two and line up four
Centers square thru three quarters
Split two and circle up eight
Those who can right and left thru
Others forward and star thru
Split two and line up four
Ends box the gnat, centers star thru
Everybody pass thru
Left allemande
Head ladies chain right
Head gents take corner and partner
Go forward and back then
Circle six half way
Side men pass thru and
Turn right around three and line up four
Pass thru, bend the line, ends star thru
Centers box the gnat and cross trail
Left allemande
Head ladies take corner and partner
Go forward and back, pass thru
U turn back, men half square thru
Circle three, men break to line of three
Pass thru, U turn back
Circle eight, allemande left
Go forward three turn partner right
Left allemande
Heads star thru, California twirl
Outsides in, cast off three quarters
Centers fold, double pass thru
Peel off, right and left thru
Star thru, outsides in
Cast off three quarters
Centers fold, double pass thru
Lead two turn back
Left allemande
Heads swing thru, men trade
Star thrli, swing thru
Men run and bend the line
Pass thru, wheel and deal
Outsides in, cast off three quarters
Star thru, centers out
Bend the line, centers square thru
Ends star thru, pass to the center
Pass thru, left allemande
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Four ladies chain
Head ladies chain three quarters
Forward six and back, end ladies chain
Other ladies chain and rollaway
Left allemande
Head ladies chain
Head ladies chain three quarters
Head men pass thru
Go around one to a line
Pass thru, bend the line
Star thru, pass thru
Circle four, heads break to a line
Star thru, California twirl
Left allemande
Heads square thru, centers in
Cast off three quarters
Ends fold, double pass thru
Lead two California twirl, centers in
Cast off three quarters
Ends fold, double pass thru
Men run, eight circulate
Men trade, eight circulate
Girls run, first couple left
Next right, flutter wheel
Pass thru, wheel and deal
Substitute and then
Square thru three quarters
Left allemande

SINGING CALL*
LEANING ON THE LAMP POST
By Al Brundage, Stamford, Connecticut
Record: Windsor #4993, Flip Instrumental with
Nate Bliss, Rialto, California
OPENER, MIDDLE BREAK, ENDING
Walk all around your corner lady
Turn a left hand round your own
Four ladies chain three quarters
Join hands circle left rollaway
A grand old right and left grand
Hand over hand you go
Meet your girl with a do sa do
Left allemande come back and promenade
I've been leaning on the lamp post
By the corner of the square
Till a certain little lady comes by
FIGURE:
Side ladies chain across and
Couples one and three
Promenade the outside halfway
Round the ring
Right and left thru
Rollaway star thru and
Do sa do the outside two then
avving
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Meet a little girl and box the gnat
Pull her by and go left allemande
Walk by one and promenade next one
Walking around the floor
She's the little girl that you adore
SEQUENCE: Opener, Figure twice for sides,
Middle break, Figure twice for sides, Ending.
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UNUSUAL
By Jeanne Moody, Salinas, California
Four ladies chain three quarters
New side ladies chain across
Sides roll half sashay
Circle eight
Just the boys go up and back
Now turn thru and separate
Go round one hook to a line
Everybody pass thru
Hinge and trade
Left allemande
SIMPLE YET DIFFERENT
By Trent L. Keith, Memphis, Tennessee
• d ladies chain
Four ladies chain three quarters
Promenade, heads wheel around
Pass thru, bend the line
Pass thru, wheel and deal
Substitute, outsides squeeze in
To a line of four
Centers slide thru, allemande left
or
Four ladies chain three quarters
Sides star thru, outsides squeeze in
To a line of four
Centers slide thru, allemande left
cx

READY NOW
By Thor Sigurdson, Emerson, Manitoba, Canada
Heads lead to right, circle up four
Head men break to line of four
Right and left across from you
Square thru three hands around
Hear me shout lines of four facing out
Wheel and deal, double pass thru
Centers in and
Cast off three quarters
Everyone star thru, California twirl
First couple right, next go left
Slide thru and do a
Right and left thru
Everyone roll a half sashay
Turn thru and
Left allemande
LUCILLE'S LAUGH
By Ernie Dempster, Trenton. Ontario, Canada
Heads star thru, pass thru
Star thru, pass thru
U turn back, star thru
California twirl, dive thru
Pass thru, star thru
California twirl
Allemande left

Try the same figure using no hands equivalent
as follows:
Heads slide thru, pass thru
Slide thru, pass thru
U turn back, slide thru
Partner trade, pass to the center
Pass thru, slide thru
Partner trade, allemande left
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OH GNATS
By Wendell Snook, Phoenix, Arizona
Sides half sashay
Heads box the gnat
Same two square thru
Box the gnat and square thru
Bend the line
Box the gnat, change girls
Allemande left
SCOOT THE TOP
By Rod Bradish, Tonawanda, New York
Sides square thru, do sa do to a wave
Scoot back, spin the top
Girls trade and
Right and left thru
Star thru to a
Left allemande
AWAY WE GO
By Ron Welsh, Ceres, California
Heads flutter wheel
Sweep one quarter to the left
Everybody double pass thru
Cloverleaf, substitute
Star thru, square thru four hands
Split two, around one line of four
Star thru, trade by
Left allemande

SINGING CALL*
ECHO FROM THE HILLS
By Reath Blickenderfer, Massillon, Ohio
Record: Top #25255, Flip Instrumental with
Reath Blickenderfer
OPENER, MIDDLE BREAK, ENDING
Four ladies chain
Turn the pretty little Jane
Join hands circle left you go
Allemande left and allemande thar
Forward two you got a star
Men in the middle and
You got a back up star
Well shoot that star and turn thru
Left allemande do a do sa do and
You promenade that land
I'm a long way from home from
That blue mountain dome
Still I hear the echoes from the hills
FIGURE:
Heads pass thru
Separate go round one make a line
Go eight to the middle and back
Pass thru and tag the line
All the way thru and cloverleaf
Square thru three quarters round you go
Swing that corner girl
Left allemande do a do sa do and
Then you promenade the land
I'm a long way from home from
That blue mountain dome
Still I hear the echoes from the
SEQUENCE: Opener, Figure twice for heads,
Middle break, Figure twice for sides, Ending.
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S^ H AR E nANCE SPECIALTIES by

AMERICAN
SQUARE DANCE
SOCIETY

BINDERS

Preserve your Sets in Order magazines. Each binder holds 12 issues and includes rods to
hold the magazines in place. It is made of a colorful, red leatherette that makes a smart
appearance on your book shelf. $2.50 postpaid

VELCO
Slo-Down for slippery floors; Spee-Dup for sticky floors.
No Dust—No Paraffin—No Abrasives. 16 oz. can SloDown or 16 oz. can Spee-Dup. $2.75 plus 50c postage
(USA) $3.15 plus $1.00 postage (Canada).

PROMOTION LEAFLET
FRIENDLY NAME TAGS

\/
LET'S D/"
'
/7
;ROM

For your guests at your club dances or
for everyone at a festival or special
dance. Choose from the two designs
ICE!
(A or B) printed on a colorful stock.
'2. Minimum order of the same design,
100 for $2.75 postpaid.

WEAR A RECOGNITION PIN

/ HEY! WHERE'S MY CORNER? \>

(Square Dancers or Round Dancers)
Beautiful little black and silver doublecciiv Arec.
y yuu
as a square or round dancer. Safety
clasp included. $1.50 ea.
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To get people interested in
square dancing is just half
the job. Answering their
questions and hopefully getting them into a learner
class is the ultimate aim.
Copies of this flyer are
available in lots of 100 for
$2.00.
Special quantity
prices for lots of 1,000 or
more on request.
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RECRUITING HELPS
Lft

Display posters on light
SOW Ur
cardboard help publicize
your starting class
POSTER 8 1/2 " x 11" in
veire f*
2 colors
12 for $1.50
#2 POSTER 8 1/2 x 11" — 12 for $1.00 (1 color)
A good size for store windows and bulletin boafds
POSTCARDS — 5
- /4
- 1,/2 x- 3
A replica of the - join in - poster for mailing to
prospects for your Beginners Group.
100 for $2.25
-

PLASTIC
RECORD SLEEVES
FOR 7" RECORDS
Keep your records clean
in see through high
quality durable heavy
duty plastic sleeves.

$8.50 per 100
Postpaid
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The Sets in Order AMERICAN SQUARE DANCE SOCIETY
MEMBERSHIP APPLICATION AND ORDER FORM
462 North Robertson Boulevard • Los Angeles, California 90048
Please send me SQUARE DANCING
for 12 months. Enclosed is my membership fee of $5.00 to The SETS
IN ORDER AMERICAN SQUARE
DANCE SOCIETY.

New 7Renew

NAME
ADDRESS
STATE

CITY_

ZIP

This is an order for
QUANTITY

QUANTITY

.Binders

Velco SloDown

Name Tags

Velco Speedup

S/D Recognition Pins

Promotion Leaflets

■

n

-

Desnr-,evr-wi4;r,r,

I

I

R II I.,

Plastic Record Sleeves

I

-

1 / n

I

■
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Posters # 2 (I. color)
Postcards
(Min. order of 100)
Calif. add 5% Sales Tax

Total Amount
(Enclosed)

MODERN ALBUMS FOR SCHOOLS

"THE FUNDAMENTALS OF SQUARE DANCING"
LP 6001, Level 1 LP 6002, Level 2 LP 6003, Level 3
(created by Bob Ruff and Jack Murtha)
Sets In Order Label
Excellent for schools, church and youth groups, or home
practice. These long play albums contain 66 movements
of the Basic Program of Square Dancing. Each is complete with lesson plans, pictures, and description of all
moves. Send for descriptive literature. $5.95 each.

(Calif. add 5% sales tax.)

CALLER
of the

MONTH
) Don Williamson
— Greeneville, Tennessee

BOB RUFF — 8459 Edmaru Avenue
Whittier, Calif. 90605
and his taw,
Mildred, were introduced to modern
square dancing in the late 50's by Louis Calhoun and a group of his dancers from WinstonSalem, N.C. After this introduction, interest in
the activity mounted and has never abated.
taught ballroom dancing and
Don on
his first club members were members of the
ballroom set. In the early years of their square
dancing Don and Mildred taught rounds, but
this gave WaV to his interest and popularity as
a caller. He now calls for four clubs in East
Tennessee and Western North Carolina and
also shares a club in Eastern Kentucky.
Don received degrees in Education and
Physical Education from East Tennessee University and has a background in teaching
coaching, music, professional baseball, municipal recreation and church work. For the past
9 years lie has been employed by the State of
Tennessee as an activity specialist, planning
and scheduling therapeutic activities for the
mentally retarded. He spends his week days in
this field and has found that square dancing,
in a variety. of forms, provides wonderful experiences for these special people. He has proON "RED BOOTS" WILLIAMSON

NAME BADGES
NAME ONLY, TOWN
AND/OR CLUB 80g

Illinois Residents
add 5% sales tax.
Any state shape, with name and town $1.15 ea.

WRITE FOR A NEW FULL LIST OF
ACTIVITY BADGES AND NEW BROCHURES

We make and design any shape badge.
Enclose sketch and quantity of initial order
for our prices.
Write for brochure and full information

A TO Z ENGRAVING CO.
1150 Brown St., Wauconda, III. 60084

hatIE)
(ixtridS
A BRUCE

JOHNSON
PRODUCTION

SDS 1007

"ROLL THOSE
BABY BLUE EYES"

,

FREE CATALOG

Called By

BOB DAWSON

Send for colorful 96-page catalog!
Slippers, Boots, Dresses, Accessories.

partui

AIIAPI

.7-

Complete Western Wear.

ivw Fir 11111111L-PIDL.r.

AT YOUR DEALERS
Dept. S

Distributed by Corsair-Continental Corp.

SINIF 1919

62 E. 2nd So.
Salt Lake City,

1433 Mission Blvd., Pomona, Calif. 91766

RANCHWEAR

Utah 84111
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duced one record geared to the mentally retarded and has given several workshops and
exhibitions with his team of mentally retarded

READ THIS BADGE ACROSS THE SET!

individuals.
In keeping with the "Red Boot" idea, Don is
the founder and owner of Red Boot Record
Company. He sometimes plays piano on his
own recording sessions and his son, Stan, is
regular guitarist. Some of his own recordings
are Make the World Go Away, Sweet Baby's
ATMs and Happy Tracks.
Among some of the other activities in the
square dance field which engage Don's time
and attention are choreography (one of his
creations is Flutter Wheel), caller training
clinics, the promotion of several festivals, T.V.,
and teaching of a class for the physical education department of NIontreat-Anderson College
in Modern Square Dancing.
Don and Mildred have three children and
call Greeneville, Tennessee, home.

Outstanding engraved plastic badges
with raised cut-outs — Only $2.00
Plastic available in various colors.
Thin plastic for glue-ons—MANY COLORS

caller's \\-ife as he uses crutches. just proves
again that square dancers are great people no
matter where you meet them.
Bernice Billing
Rockford, Illinois
Dear Editor:
It may interest you to know that today
(3/26/72) was the foundation day of the
Western Australia Square Dance Callers Association, and after many hours of policy formulating, the general policy is for the betterment of square dancing as a whole, to aid
callers and trainee callers to teach and unify
movements to those as set down in SQUARE
DANCING. . . . In putting through (seven)
applications for membership in The Sets in

ARMETA
The Original Fun Club Badges
Send for list

a

CHARLES JONES

(LETTERS continued from page 3)

DIXIEo

A

Special Shape
or any State

$2.00

DESIGN BADGES $1.50
<] $1.00
-

SUZY
JOHNSON

Name
Only
900

TOWN OR CLUB
ALL BADGES HAVE SAFETY CLASP PIN

WE PAY POSTAGE
Send for brochure . FREE sample

ARMETA, Dept. M

BLUE ENGRAVERS

12505 N.E. Fremont St.

315 SEVENTH ST., SAN PEDRO, CALIF. 90733

Portland, Oregon 97230

5% Sales Tax on Calif. orders
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DANCE CLUB BADGES
Plastic Paper Slot or Tape Indent
and Engraved Badges
• WESTERN PLASTIC PRODUCTS •
.

•:4

RICHARD
MILLER
LOWELL. MASS.)

DOROTHY
LAUER

1701 MAGNOLIA AVE., LONG BEACH, CALIF. 90813

a

6:4

0:410

Send today for full details and prices
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0:0
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Order American Square Dance Society our
body will be 100% members, as other of our
members already belong to the Society.
Graham J. Robinson
Fremantle P.O., W. Australia
Dear Editor:
Mrs. Ross and I are new to the square dancing society and we heartily agree with the
readers who responded regarding square dance
costuming. It would be a shame for square
dance clubs not to insist that their members
wear square dance clothing; it ‘vould lose a

lot of its appeal and would go far to discourage
people from square dancing. As you see by
this (enclosed) notice—all that is required is
casual dress. We personally would not even be
interested in attending this affair because of
this very reason.
Mr. and Mrs. Leonard Ross
Canton, Ohio
Dear Editor:
I would appreciate any help you could give
me in locating a copy of "The Old Red Barn,"
Dash 2537, by Singin' Sam Mitchell. I have

RECORDINGS BY

Red Boot is Flutter Wheel - Stardust
Rt. 8, College Hills, Greeneville, Tenn. 37743 • Ph. 615-638-7784
R.B. 128 RAISE A RUCKUS by Bill Volner
JIM
COPPINGER

R.B. 129 YELLOW RIBBON by Stan Burdick
R.B. 130 MY KIND OF LOVE by Jim Coppinger
R.B. 131 DO YOU REMEMBER THESE by Ted Frye
R.B. 132 YOU'LL BE MINE by Bob Vinyard
F.W. 504 SMILES by Tommie Morris
F.W. 505 GOOD OLD LUCY BROWN by Roger McGowan
STAN
BURDICK

MACK
PIPKIN
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BOB
VINYARD

F.W. 502 HAPPY HEART by Mack Pipkin

ROGER
McGOWAN

•

TEL')
FRYE

TOMMIE
MORRIS
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THE FASTEST RECORD SERVICE
IN THE WEST
ALSO!

You can listen to all the latest record releases
in the comfort of your own living room, you can hear a portion of every
New Record Release each month. $2.50 will bring you our tape and
information on how you can continue this service FREE OF CHARGE
every month. Tapes are at 33/4 Speed— Reel to Reel, or "Cassette."

Rabetbon Panee St92/211•21
3600 33rd AVENUE • SACRAMENTO, CALIFORNIA 95824 • Phone (916) 421-1518

tried writing to Mr. Niitchell, the record company and other efforts to no avail. You may
note that I \\ -ill accept a used copv in fair condition, the price is negotiable.
SSgt. David Palmer
FR 097-32-6340 Dd. #2
1141 Sp Actv Sq. P.O. 292
APO New York 09011
Dear Editor:
Art 111(1 I were so pleased about Nita Smith's
article on pants and slack suits at square
(lances. They are great in the right place. I

them a lot, but sure can't go along with
people who wear them at the wrong ,2,-at11erings.
Ilermina SlackDenver, Colorado
Dear Editor:
Ribbons N' Beaus of Lombard, Illinois, recently held a "Presidents Dance." Presidents
of the other clubs in the area \veil' invited to
the dance free. Badges in the shape of Mt.
Rushmore were given to those dancers who
danced in a square with three presidents. Tlw
dance attracted 18 guest presidents zind 21
Wear

Promenaders, Inc.
Route 6
Blackwell Road, Marietta, Ga. 30060
The "SWINGER"

FOR THE FINEST FOOTWEAR
YOU SHOULD CHECK THESE STYLES

The SWINGER is available in seven
square dance colors, Black, White,
Red, Yellow, or Hot Pink $8.95;
Gold or Silver $10.95. The Swinger
has a steel shank for support, cushion heel, a box toe for lasting good
looks and split leather outsole, foam
innersole.

The "SCOOP"

The SCOOP is available in the basic
colors of Black or White $8.95; Gold
or Silver $10.95, The Scoop has a
steel shank, foam inner sole and is
fully lined for real comfort. Made of
the finest quality glove leather, designed for the ultimate in a square
dance shoe.

Check your local western wear outfitter. If by chance they are not one of over
300 that stock shoes by Promenaders, ask them to contact us. You may of
course order direct from Promenaders, Inc. at the above prices. Remember,
your satisfaction is guaranteed.
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HANHURST's
COMPARE OUR TAPE &RECORD SERVICE SERVICE SERVICE
A
B
C
SERVICE WITH
SERVICE
OTHER SERVICES
YES
NO
YES NO YES NO YES NO

For Quick
Service on
All the

FINEST QUALITY

*/

FAST SERVICE

41

Releases
Phone
(914)

MORE SELECTIONS

ft/

462-2348

For the
CALLERS
of the 70's

Day or Night

ANHURST's TAPE AND RECORD SERVICE
P.O.BOX 3265

‘Nitt

clubs were represented. It vas a fun evening,
with a hall full of "dignitaries."

Thomas Prell
Glen Ellyn, Illinois
Dear Editor:
For the many square dancers who use the
Square Dancers Guide to make inquiries concerning the area as listed, please note the new
address and make the correction in your Guide:
Bill Caldarone, 239 Olney Arnold Rd., Cranston, R.I. 02920. I am sorry that the many
letters from square dancers sent to my old

0

POUGHKEEPSIE,N.Y.,12603

address xvere not received by me in time to
give them the information requested.
Bill Caldarone
Cranston, Rhode Island
Dear Editor:
I understand that the Athens (Greece)
Twirlers are going to have a reunion in 1973
or 1974. If anyone is interested contact TSgt
Ted Lazas, AFROTC Det. 615, University of
North Dakota, Grand Forks, N. Dak. 58201.
NISgt Ray Sherman
Holloman AFB, N. 1\lexico

166er Wegent Weal.
104 WEMPE DRIVE — CUMBERLAND, MD. 21502 — PHONE (301) 724-2925

"CLOUD NINE" COMFORT by Coast Ballet
An unlined
PRINCESS
pump with an elasticized
throat, full 1/4" foam cushioned innersole and a %"
heel.
WHITE or BLACK ... $7.98
GOLD or SILVER ... $9.98
PLUS POSTAGE CHARGE

RINGO— Unlined with an elasticized throat, an instep strap
joined by an elastic ring. Cushioned innersole and 1/2" heel.
WHITE or BLACK ...$8.98
GOLD or SILVER ...$10.98
PLUS POSTAGE CHARGE

ALL COLORS
Colors: RED— PINK — HOT PINK
ORANGE — YELLOW — LAVADD $1.00 PER PAIR FOR
POSTAGE, INSURANCE AND ENDER — LT. BLUE — BROWN
available on 24 Hour Service.
HANDLING. NO C.O.D.'S.
Price of Colored $9.95

SPECIAL RATES FOR
NEW CLASSES.
^lease Write For Details.

Rounded

PLUS POSTAGE CHARGE

Specify ROUND or TAPERED TOE
as shown.
SILLS: 4 thru 11

WIDTHS: MEDIUM or NARROW.
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NEWCOMB P. A. SYSTEMS for Every Purpose
CAN BE PURCHASED WITHOUT A DOWN PAYMENT, WITH APPROVED CREDIT

NEWCOMB

Write for Brochure
and
Select Your Choice

RECORD CASE

TERMS
for
Your Convenience

Holds 120 of 45 rpm records.

14,95

USED
P.A. SYSTEMS
AVAILABLE

TR 1640M-HF2

Postage $2.00

All Prices
F.O.B. Houston

$314.50
"E2-A"
NEW VOLUME CONTROL

MIKE COZY

New Mike Control, does away with

Holds and protects any microphone up to 10 1/2 inches long.
Plus 20 feet of cable.
Multiple seams finished
with vinyl welt.
Durable, heavy-gauge
$5.95 Naugahyde exterior.

the bulk of the old control, pot is
mounted in the mike itself and the
cord is wired into the mike and control, no extra needed. You can 5G, ,d
us your mike and we will rewire it
with the new control for

$40.00

plus $1.50 postage and insurance.

REGULAR VOLUME CONTROL

$2750

plus 75‘
mailing

plus $1.50 postage

LATEST RELEASES on these OUTSTANDING LABELS
BLUE STAR
LP ALBUMS:
1023 — Marshall Flippo Calling the
Kirkwood LP in Stereo
1022 — Al Brownlee Calling the Fontana,
Album in Stereo
1 021 — Marshall Calls the Fifty Basics
1020 — Bob Fisk Calling on Blue Star
1:111cmd I:y Fisk
D
CARTRIDGE TAPES; 8 TRACK: $6.95 each
plus 140 postage (12 dances on each tape)
1023 — Marshall Hippo Calling the
Kirkwood Tape in Stereo
1022 — Al Brownlee Calling the Fontana
Tape in Stereo
1019 — Al Brownlee Gold Record Tape
1016 — Marshall Flippo Calls in Stereo
BLUE STAR 45 RPM SINGLES
1928 — What is To Be
Caller: Jerry Helt, Flip Inst.
Seven Lonely Days
1927
Culler: Bob Fisk, Flip, Inst.
1926 — I've Got A Song To Sing
Caller: Marshall Flippo, Flip Inst.
—

ROCKIN' "A"

ROGAN
1246 — Let Your Little Light Shine
Caller: Dick Bayer, Flip Inst.
I Saw Your Face In The Moon
—
1245
Caller: Keith Thomsen, Flip Inst.
1244 --- Someone Write A Perfect Melody,
Caller: Lem Gravelle, Flip Inst.
1243 — Pave Your Heart Into Tomorrow
Caller: Lem Gravelle
Take Me Home Country Road
1242
Caller: Lem Gravelle, Flip Inst.
1241 — Come What May
Caller: Dick Bayer, Flip Inst.

DANCE RANCH
607 — Sloop John B
Caller Bill Schutz, Flip Inst.
606 -- Do You Remember These
Caller: Barry Medford, Flip Inst.
605 — Joy Joy Joy
Caller: Frank Lane, Flip Inst.
604 — Sweet Misery
Caller: Barry Medford, Flip lnst.
603 --- Everybody's Reaching Out For
Someone
Caller: Frank Lane, Flip Inst.

1356

—

Broken Hearted Me
Caller: Mal Minshall, Flip Inst.

1355 — Countrified
Caller: Earl Wright

LORE
1133

You Do The Calling
Caller; Don Whitaker, Flip Inst.

1132 — A Girl Like You
Caller: Art Galvin, Flip Inst
1131 — I'm Gonna Write A Song
Caller: Johnny Creel, Flip Inst.

SWINGING SQUARE
2358

Country Green
Caller: Jack Winkler

,

Flip Inst.

2357 — West Texas Highway
Caller: Ken Oppenlander

We carry all square and round dance labels — Write us if your dealer cannot supply you.

MERRBACH RECORD SERVICE, 323 W. 14th St., Houston, Tex. 77008

Phone (713) 862-7077

bElEitli BEithERS
Stores handling square dance records and
books anywhere in the world are listed in
these pages. For information regarding these
special listings write SQUARE DANCING
Advertising, 462 North Robertson Blvd., Los
Angeles, California 90048. Our Telephone:
(213) 652-7434. Attention: Marvin Franzen.

ON THE
RECORD
SINGING CALLS

* ARIZONA
CLAY'S BARN
P.O. Box 2154, Sierra Vista 85635

* CALIFORNIA
PHIL MARON'S FOLK SHOP
1531 Clay Street, Oakland 94612
NANCY SEELEY'S RECORDS FOR DANCING
706-B Nimitz, China Lake 93555
ROBERTSON DANCE SUPPLIES
3600-33rd Avenue, Sacramento 95824

* CANADA
GERRY HAWLEY RECORDS
34 Norman Crescent, Saskatoon, Sask.
THE SQUARE DANCE POST
833 Stafford Dr., Lethbridge, Alberta

BROTHERHOOD — Blue Ribbon 213
Key: B Flat
Tempo: 128
Range: HC
Caller: Roger Morris
LB Flat
Synopsis: (Break) Four ladies promenade inside
— box the gnat — swing — join hands circle
left — left allemande — weave ring — do sa
do — promenade home (Figure) Four ladies
chain across — head two right and left thru
— rollaway — circle left — girls pass thru —
turn right — men pass thru — left allemande
— do sa do — corner swing — promenade.
Comment: Bouncy tune with an easy action pattern. Banjo, Guitars, Drums, Clarinet, Trumpet
and Oboe. Rating: **+
LEANING ON THE LAMP POST — Windsor 4993*
Key: B Flat
Tempo: 128
Range: HD
Caller: Nate Bliss
LB Flat
Synopsis: Complete call printed in Workshop.
Comment: Good peppy song with a lively beat.

HOW TO USE THE RECORD REPORT
. COLORADO
S. D. RECORD ROUNDUP
8575 W. Colfax, Denver 80215

k FLORIDA
MARMAC SPECIALTIES
2730 Stanwood Av., Jacksonville 32207

kw ILLINOIS
ANDY'S RECORD CENTER
1614 N. Pulaski Road, Chicago 60639

kr' KANSAS
BETTY'S CALLER SUPPLY
1020 W. MacArthur Rd., Wichita 67217

ir KENTUCKY
PRESLAR'S WESTERN SHOP
3111 South 4th St., Louisville 40214
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To get the best possible analysis all singing calls are
checked and rated by two sources. First, a rating 's
made by a square of dancers that actually dances to
each record. The records are then sent to another reviewer who rates them on recording quality, instrumentation, clarity of commands, and body mechanics. The
final "star" rating is based on a consensus of the reports from both. In all cases unless otherwise noted it
may be assumed that singing calls are recorded in a
medium range. In the case of hoedown the key will be
included.
HF
Each report gives an analysis of the record
I
HE
and the dance. The shaded area in the
HD
chart indicates the voice range used by
HC
-HB "--ytrter
most recording companies. By comparing
HA
the voice range letters in each analysis
LF
with those on the chart, you should be
-LE
able to determine the record's suitability
LO
to your voice. Occasionally a report will
_LC
LL OD
be starred (*) in which case you will find
-LA
the calls reproduced in the Workshop secELL,
tion of the same issue.
ELF
Some of the square dance records reported will have
rating symbols at the end of the "Comment section.
These renresent the opinion of the reviewing committee.
Symbols used indicate as follows: ),-A.(Average,'* /,- Above
Average, .5.;-*/;4Exceptional, *** Outstanding.
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Lots of music from the Piano, Trumpet, Guitars, Xylophone, Bass and Drums. Action pattern is good and it bounces right along with
the music. Could be a crowd pleaser.
Rating: ***-F
DON'T CALL ME SWEETIE — Square Tunes 143

Range: HC Sharp
Tempo: 130
Key: A
LE
Caller: Bob Wickers
Synopsis: (Break) Four ladies chain across
join hands circle left — ladies center — men
sashay — circle left — ladies center — men
sashay — circle left — allemande left — weave
ring — promenade (Figure) Head couples
promenade halfway — into middle right and
left thru — flutter wheel — sweep a quarter
— pass thru — do sa do — make a wave —
swing thru — go two by two — boys trade —
swing — left allemande — promenade.
Comment: A good steady beat of an old standard tune. The contemporary pattern is timed
well. Guitars, Bass, Piano and Xylophone accompaniment. Rating: ***

HONEY ALL I EVER NEED IS YOU —
Ill II

A AAA

1,219E•A1l BEIthERS
* MASSACHUSETTS
PROMENADE SHOP
Square Acres, Rte. 106,
East Bridgewater 02333
SUE'S SPECIALTY SHOP
S. Main Street, Topsfield 01983

* MICHIGAN
B Bar B WESTERN SUPPLY
315 Main Street, Rochester 48063
MODERN SQUARE DANCE CORRAL
2017 E. Michigan Ave., Lansing 48912

SCOTT COLBURN SADDLERY
33305 Grand River, Farmington 48024

* MISSOURI
DO-SAL SHOPPE
1604 W. 23rd St., Independence 64050

"T..0 ...IV

Range: HC
Tempo: 128
Key: F
LC
Caller: Nate Bliss
Synopsis: (Intro) Sides face grand square
(Break) Sides face grand sweep (Closer) Sides
face grand spin — four ladies chain — chain
back — promenade (Figure) Four ladies chain
across — heads promenade halfway — down
middle do sa do — star thru, right and left
thru — substitute — pass thru — swing corner

* MINNESOTA
J-J RECORDS 1724 Hawthorne Ave.
E. St. Paul 55106

* NEW JERSEY
DANCE RECORD CENTER

1159 Broad Street, Newark 07114

* NEW YORK
CURRENT BEST SELLERS
Fifty dealers and distributors of Square and
Round Dance records in key cities throughout
the United States and Canada were canvassed
to find out just what records were selling in
their individual area. The following lists were
made up from that survey in mid-June.

BERLINER MUSIC SHOP

154 4th Ave., New York 10003
HANHURST'S TAPE & RECORD SERVICE
P.O. Box 3265, Poughkeepsie 12603
BOB MASON
Box 205, Almond 14804

* NORTH CAROLINA
SINGING CALLS
Every Street's A Boulevard Blue Star 1913
Flat Foot In It
Wagon Wheel 702
Joy Joy Joy
Dance Ranch 605
Kiss An Angel Good
Kalox 1129
Morning
All 1 Ever Need Is You
Blue Star 1920

RAYBUCK'S Record Service & Callers

Supply, Rt. 1, Box 226, Advance 27006

* OHIO
DART WESTERN SHOPPE
1414 E. Market, Akron 44305
F & S WESTERN SHOP

1553 Western Avenue, Toledo 43609
ROUND DANCES
Eyes Of Blue
On The Flip Side
Until It's Time
Tango Roserita
Busybody

SQUARE DANCING, July, '72

Grenn 14152
Hi-Hat 892
Hi-Hat 898
Hi-Hat 897
MacGregor 5026

* OREGON
GATEWAY RECORD SHOP
10013 N.E. Wasco Ave., Portland 97220
More Dealers Follow
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beElth DEALERS

JOY JOY JOY — Dance Ranch 605*
Range: HD
Tempo: 132
Key: B Flat
LB Flat
Caller: Frank Lane
Synopsis: Complete call printed in Workshop.
Comment: Good swing tune with steady smooth

* SOUTH DAKOTA
SCHLEUNING'S RECORD SERVICE
Route 2, Box 15, Rapid City 57701

* TEXAS
CEE VEE SQUARE DANCE SHOP
114 S. Western, Amarillo 79106
EDDIE'S & BOBBIE'S RECORD SHOP
8724 Tonawanda, Dallas 75217
MUSTANG RECORD SHOP
1314 Kenrock Dr., San Antonio 78227

* WASHINGTON
DECKER'S RECORDS
E. 12425 Trent Ave., Spokane 99206
KAPPIE'S RECORD KORRAL
10400 Renton Ave., So. Seattle 98178
RILEY'S RANCH CORRAL
750 Northgate Mall, Seattle 98125
STORES handling square dance records are
welcome to write SQUARE DANCING for information regarding a listing on these pages.

CHALLENGE

CHALLENGE

AND ADVANCED
CLUB DANCING
UPDATED 1972 EDITION

IHF Cui•GIEH1LY PDPLA ALI
IIAI I 4NG1 CAL I S
AN1,
L
DANCf RS.

The currently popular calk for
experienced dub and high level dancers.
by Jim Surock

A pocket size (3 1/4x4 1/4) 66 page reference book of the rules foi
the 150 most popular high level calls. Starts where the extended 7.5
club basics end and contains the new "Experimental 50" and the
next 100 most used calls of high level dancing. A must for club
dancers; for these are the calls filtering down from challenge into
club dancing. If its called at a dance, you can bet it is one of the
calls explained in this book or you already know it. The pocket size
and hard gloss cover makes it perfect to take to the dance for that
Price only $2.00
extra confidence.
-4111110m.MODE RN
Square Dancing
SIMPL IFIED

+11111111111. .41111111110-

-4111111110.-

ALSO AVAILABLE
SIMPLIFIED

MOW

Ino•v s romPLI
c L .J. OANC,

The "How To" Book for Today's
Complete Club Dancer

Pocket size and similar to — Challenge" book above, but covers
the rules and explanations of the first 75 basics and approximately 60 other calls and commands encountered in club level
dancing. An ideal gift for the graduate and the student.

Price only $2.00 or order both books for only $3.50
frnm: Awn
Dept. 2D 6210 S. Webster Ft. Wayne, Ind. 46807
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beat and action pattern to match. Guitar,
Clarinet, Xylophone, Piano, Drums and Bass
Rating: ***
could lift the crowd.

A RAY OF SUNSHINE — Lucky 012
Key: A Flat
Tempo: 130
Range: HC
Caller: Don Shotwell
LC
Synopsis: (Break) Four ladies chain across —
join hands circle left — allemande left —
weave by two — third one do sa do — allemande left — come back and turn thru —
allemande left — promenade (Figure) Two
and four promenade — one and three square
thru — do sa do outside two — make ocean
wave — rock it — spin chain thru — girls circulate — swing corner — allemande left new
corner — promenade — swing.
Comment: Pleasant tune to listen and sing to.
Has full orchestra of Piano, Clarinet, Drums,
Guitar, Bass and Trumpet. Good full action
pattern will keep the dancers bouncing along.
Rating: **-A-

MAY THE CIRCLE BE UNBROKEN — Lucky 011
Key: E and F Tempo: 128 Range: HC Sharp
Caller: Bill Martin
LC
Synopsis: (Break) Allemande left alamo style —
balance — swing thru two by two — balance
there — swing thru two by two — boys run
around that girl — wheel and deal — left allemande — weave ring — do sa do once around
— promenade (Figure) Head couples promenade halfway — lead to right circle four —
make a line — pass thru — wheel and deal —
double pass thru — first two left — next right
— right and left thru — flutter wheel — sweep
a quarter — pass thru — corner swing —
promenade.

.411111.11••

MODERN SQUARE DANCING
IN.

—promenade.
Comment: Western swing number with Guitars,
Bass, Drums, Trumpet and Piano. (Lots of
music.) Good action pattern. Rating: ***

DIXIE
STILES
HOMETOWN.U.S.A.

1 line "Slim Jim" 750
Name only
regular size 850
Name and Town or
design 950

ANY
STATE
SHAPE

Name and town and

$1.50

design (pictured) $1.00
Name and town and
design and club name

EACH

$1.10
We Design Club Badges
Order Any Badge in Any
Color—Black, White,

Blue, Green, Brown, Red,
Yellow, Walnut, Birch.

Send Check, We Pay Postage

PAT'S PLASTICS
Box 847 Rifle, Colorado 81650 Phone (303) 625-1718
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CAL GOLDEN SQUARE DANCE TOUR
Cal will be calling in the following cities:
July
1 Asheville, N. Carolina
8 Hot Springs, Arkansas
15 Festival
2 to 5 Workshop
8 to 11 Dance
Huckleberry Festival
Banners Ferry, Idaho
21, 22 2-Day Festival
Callers Clinic, Wksp.
Dances Nightly, After
Party, Fun For All
Great Falls, Montana

GOLD * STAR * RECORDS

seas Dance Reunion
Pocono Pines, Pa.
14 Louisville, Kentucky
(Close)
19 State Fair
Springfield, Illinois
20-25 Callers College
Hot Springs, Ark.
26
Festival
August
2 to 5 Workshop
2 Tampa, Fla.
8 to 11 Dance
5 Jackson, Ohio
El Paso, Texas
8 Lansing, Mich.
27-Sept. 1 Fun Valley,
10-12 Tenth Annual OverColorado

New Release

27 Trail Dance
Brunswick, Georgia
28, 29 Second Annual
Golden Isle Swingers
Jekyll Fun Fest
Jekyll Island, Georgia
31 Miami Beach, Florida

GS 705 "JOHNNY BOY"
Called by CAL GOLDEN
Recent Releases
GS 704 Loose Talk
GS 703 I Saw The Light
GS 702 California Sunshine
GS 701 Golden Rocket
GS 700 Steel Guitar Rag

For Open Dates and Rates Write: SHARON GOLDEN
P.O. Box 2274 • Hot Springs, Ark. 71901 # Phone (501) 624-7274

Comment: Good lively tune with strong Drums
and Bass, backed by Piano and Trumpet. Contemporary action pattern but check introduction and break with your dancers.
Rating: *71
,;:
CAROLINA — MacGregor 2104
Key: B Flat
Tempo: 126
Range: HC
Caller: Mystery Caller
LB Flat
Synopsis: (Break) Join hands make ring — circle
left — allemande left
do sa do
gents
right hand star once around — left allemande
— weave ring — own do sa do — promenade
(Figure) Heads (sides) square thru three
hands — promenade left — sides (heads)
—

—

wheel in behind — one and three (two and
four) wheel around — two ladies chain —
ladies flutter wheel full around — circle four
one full turn — swing corner — promenade
home.
Comment: An old standard tune that will get
crowd participation on the singing. Good action pattern with a little different twist getting
into promenade. The instrumental balance is
good from Piano. Accordion. Banjo. Drums
and Bass. Rating: **+
RAGTIME GAL — Windsor 4991
Key: B Flat
Tempo: 130
Caller: Don Gibson

Range: HC
LB Flat

Desert Flower ORIGINALS
WRITE FOR OUR BROCHURE
Include Zip Code
with your address

3118 CENTRAL S. E.
P.O. Box 4039
ALBUQUERQUE
NEW MEXICO 87106

Quality Guaranteed WE RECOMMEND
KRAUS ORIGINAL SHOES
*Z-Shoe — Colors: White, Black,
Bone, Red, Orange, Hot Pink,
Navy, Toffee —
Gold or Silver —

$7.95
$8.95

Add $1.00 for handling charges. For 2 pr. add $1.35.
Sizes: 4, 5, 6, 7, 8, 9, 10
Medium width only
No half sizes.

GLOVES
ON YOUR f-- ZiL.-T

WEARING
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Style 578 $8.00. Others $10 to $14 depending on fullness desired. •

Cotton Batiste pants (shown in cutaway), mid thigh length
with rows of matching lace shirred in with elastic thread.
Assorted colors. Sizes S-M-L-X L.

)

Style N-21 $6.50. Postage $1 for petticoats, 50 cents for pettipants.
DESCRIPTIVE BROCHURE ON REQUEST

dancer's corner

2228 Wealthy St. S.E. G rand Rapids, Michigan

Synopsis: (Middle Break) Four ladies chain —

Comment: Ragtime style tune with muted Trum-

join hands circle left — ladies in — men
sashay — circle left that way — ladies in —
men sashay — circle to the left -- allemande
left corner — do sa do own — allemande left
corner — weave ring — do sa so — promenade (Figure) One and three go up and back
— flutter wheel — sweep a quarter to your
left — right and left thru full turn — to outside two right hand star — heads to middle
with left hand star once around — back to
same two — pass thru — trade by — pass
thru — trade by — right and left thru -- dive
thru — square thru three quarters -- swing
corner lady — promenade her home — swing.

pet to fill in with Guitar, Drums, Bass and
Piano to make good music. A contemporary
action pattern that keeps the dancers moving
at a good pace. Rating: ***

WHEN YOU SAY LOVE — Top 25254
Tempo: 132
Key: C
Range: HE
Caller: Mal "Yikes" Cameron
LC
Synopsis: (Break) Left allemande — do sa do —
men star left one time — box the gnat — left
allemande corner — weave ring — do sa do
partner — left allemande — promenade (Figure) Four ladies chain — one and three
square thru four hands — spin chain thru
••••••••MiNerftenoww•■

THE OTHER SIDE OF THE MIKE
The "HOW" Book of
Square Dance Calling by Bill Peters

The first really complete guidebook
and home-study training manual
for new or student callers . . .

~T NCR
SIDS
c'tf

MIk E

NEVER BEFORE A BOOK LIKE THIS!
Here at last is a truly in-depth caller guidebook directed primarily to
the needs and requirements of new or student callers—or to dancers
who have sometimes wondered what it is like to be "On the Other
Side of the Mike". Its 347 jam-packed pages have been described
by many leaders as the most complete how-to-do-it manual ever written
in the field of caller training.

ACCLAIMED BY EXPERTS EVERYWHERE!
I would recommend it highly. It goes beyond anything now in print.
BRUCE JOHNSON . . I think it is great. With all the subjects under
one cover, I would recommend your book to anyone now calling or to
anyone interested in calling in the future. WILLARD ORLICH The chapter on sound is A-OK . v•e think you've got a winner. It is the most
complete book on the market today. JIM HILTON and JIM MORK.

A MUST FOR EVERY STUDENT CALLER
A real bargain at only $12.50 per copy. Order postpaid by sending
check or money order to BILL PETERS, 5046 Amondo Drive, San Jose,
California 95129
Canadians add current exchange; Californians add 5% sales tax. For
air mail please add $2.50.
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BILE

PATERS

PARTIAL CONTENTS
• How to analyze and develop square
dance figures and movements • How to
acquire successful timing techniques •
How to memorize and retain square
dance figures and patterns • How to develop and use sight calling techniques
• How to work with square dance music
And how to make it work for you
• How to select and present singing calls
(the most detailed outline of this subject
ever presented • How to project emphasis and command • How to plan and
present an effective square dance program • The art and science of square
dance teaching . How to organize and
conduct a beginners' class • The techniques of square dance leadership • How
to become an effective caller showman
• The rode of the Callers Taw • Special
instructions for female callers • How to
study and practice calling skills • How
to get started as a caller.
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boys run right — bend the line — right and
left thru — star thru — pass thru — swing
corner — promenade.
Comment: Well known tune used for Radio and
TV ads. Moves right along at a good clip with
Piano, Trombone, Bass, Drums and Guitar.
Contemporary action pattern with close
timing. Rating: -43,-*+
ECHO FROM THE HILLS — Top 25255*
Range: HB
Tempo: 128
Key: D
LD
Caller: Reath Blickenderfer
Synopsis: Complete call printed in Workshop.
Comment: Good boom chuck tune with a lively
beat and a contemporary action pattern.
Piano, Guitar, Drums, Bass and Clarinet.
Rating: ***
TWO SIDES TO EVERY STORY — Windsor 4989
Range: HC Sharp
Tempo: 128
Key: E
LE
Caller: Tommy Stoye
Synopsis: (Break) Four ladies promenade inside
— at home swing — join hands make a ring —
circle eight — allemande left — weave ring —
meet partner promenade home — swing (Figure) Heads promenade halfway — into the
middle — right and left thru — rollaway half
sashay — up to middle and back — star thru
— right and left thru — dive thru — pass thru
— swing corner — promenade ring — home
swing.
Comment: Standard western tune with strong
Guitar and Drum accompaniment, also Trumpet, Piano and Bass. Easy action pattern,
good for early stage dancers. Rating: 7ATIA(.*
EVERYBODYS GOT A GIRL Blue Ribbon 212
Key: B Flat and B
Tempo: 128
Range: HB
Caller: Jerry Walker
LB Flat
Synopsis: (Break) Left allemande — go forward
three — turn back one — allemande left —
forward three — turn thru — left allemande —
weave ring — do sa do — promenade (Alternate Break) Four ladies chain — join hands
circle left — four ladies whirlaway — circle left
— four ladies whirlaway — right and left grand
— turn thru — left allemande — promenade
(Figure) Head ladies chain — one and three

B. & S. SQUARE DANCE SHOP

DHOWS
NATIONAL
SQUARE DANCE
ATTENDANCE
BADGE

19 KANSAS CITY 53

i

wimmairta--w 4

19

DALLAS

54

DALLAS

65

COLORFUL RED,
WHITE AND BLUE
BADGE
ATTENDANCE BARS
AVAILABLE FOR
PAST CONVENTIONS

$2.00 for
BADGE and 1 BAR
Additional BARS $.75

19
sr.

19 INDIANAPOLIS 66

P.O. BOX 364
LEMON GROVE,
CALIF. 92045

1.9 PHILADELPHIA 67
r,

19

OMAHA

6$

19 SEATTLE

MAGNET, INDIANA 47555
Send for free catalog. RINGO
50 yards Nylon marquisette — stiff, cotton
top, wide elastic band.
Order 1" shorter than
skirt. 4 tiers on 21"
and longer and 3 tiers
on 20" and shorter.
Colors:
white, block,
yellow,
pink,
blue,
forest green, red and
$13.95 plus $1.00 postage. 35 yd. slips $11.95
plus $1.00 postage.

The shoe most square
dancers wear. 1/2" heel
with
elastic
binding
Strap
around
shoe.
across instep.
Black and White
$8.95
Yellow, Pink
and Orange
9.95
Silver and gold
10.95
Med.
Sizes 4 to 10
and Na rrow. Postage
paid on Ringos.

19 LOUISVILLE 70

INDIANA
ADD

19 NEW ORLEANS

19 DES

MOINES
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SALES
TAX

(Dealer Inquiries on Petti-Pcnts
and Slips Welcome)
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CLUB BADGES
OUR SPECIALTY

'TRAVELER

Calif. add 5% sales tax
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The BEST SQUARE SHOE
in All America
At This Price
COMPARE AND
YOU'LL AGREE

promenade halfway — lead right — circle four
— break to a line — up and back — right and
left thru — swing thru two by two — box the
gnat — pull her by — swing right hand girl —
allemande — promenade.
Comment: Lively tune with basic string accompaniment. Guitars, Bass, Banjo, Piano and
Drums. Easy action pattern for all dance
levels. Rating: **+

SMILE IN YOUR STYLE — Lucky 010*
Key: G and A Flat
Tempo: 130
Range: HC
Caller: Don Shotwell
LB
Synopsis: Complete call printed in Workshop.
Comment: Good lively tune with a well balanced
orchestra of Guitar, Drums, Bass, Trumpet
and Piano. The easy action pattern is well
timed.
Rating: ***H-

Widths A-B-C-D-E-EE-EEE
Sizes 6-12
Colors -- Black or Brown
We pay postage anywhere

GORDON BROTHERS
2488 PALM AVE.

BOX 841 - HIALEAH, FLORIDA 33011
DEALERS WANTED — ALL STATES OPEN

"SINGLE SQUARE DANCERS, U.S.A."
2nd Annual Dance-A-Rama Fun Weekend
Sept. 1, 2, 3 — All Square
Dancers Welcome — Labor
Day Weekend— Mix 'n Match
— FUN ! Oklahoma Hotel —
Oklahoma City, Oklahoma
Registration — JOE B. ELLIS
3926 S.E. 11th
Oklahoma City, Okla. 73115
Phone 672-1679

FIND A PERFECT MOUNTAIN — Lightning S 5006
Key: C
Tempo: 120
Range: HC
Caller: Rex Coats
LC
Synopsis: (Break) Circle left — left allemande —
do sa do — men star right once around — left
allemande — weave ring — do sa do — promenade (Figure) Head (side) ladies chain
across — square thru four hands — do sa do
— right and left thru — flutter wheel — eight
chain five — swing the next — promenade.
Comment: Strong slow beat from Bass, Piano,
Trumpet, Guitar and Drums.
Rating: **SI SENOR — Grenn 12134
Key: G
Tempo: 128
Range: HC
Caller: Dick Leger
LD
Synopsis: (Middle Break) Four ladies chain —
chain back — join hands circle left — allemande left corner — do sa do — men star left
— do sa do — allemande left — right and left
grand — promenade (Figure) Head ladies
chain — heads promenade halfway — side
ladies chain across — sides promenade halfway — allemande left corner — weave ring —
do sa do — swing corner — promenade.
Comment: South of the border Latin number
with good chance of crowd participation.
Guitars, Bass, Piano and Drums. Easy action
pattern for all level dancers. Rating: **-11

NEWCOMB
TR-1640M-E2

TR-1625

40 Watt Amplifier

25 Watt Amplifier

Callers' net $289.50

Callers' net $186.95

List Price $434.25

List Price $280.43

Prepaid anywhere in U.S. if check in full accompanies order

Pennsylvania Residents add 6% Sales Tax.

RECORDS

We sell all round and
square dance record
labels postpaid.
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RD #2, MONTOURSVILLE, PA. 17754

HARLAN'S RECORD CENTER

Phone (717) 435-0460
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ALL I DO IS DREAM OF YOU — Windsor 4992
Range: HB Flat
Tempo: 130
Key: A Flat
LB Flat
Caller: Dick Hoffman
Synopsis: (Break) Four ladies chain three quarters — join hands circle left — rollaway half
sashay — circle left — allemande left corner
— weave ring — do sa do own — promenade
home — swing (Figure) One and three lead to
the right — circle — head gents break make
a line — go up and back — square thru three
quarters — partner trade — star thru —
square thru three quarters — allemande left
corner — do sa do — swing corner — promenade home.
Comment: Steady beat at a good clip with lots
of music from Guitars, Piano, Bass, Drums
and Trumpet. Nice basic action pattern.
Rating:

CALLERS and TEACHERS
THESE ARE FOR YOU!

SOMEONE WRITE A PERFECT MELODY —
Bogan 1244
Range: HD
Tempo: 130
Key: B Flat
LB Flat
Caller: Lem Gravelle
Synopsis: (Break) Four ladies chain — send
them back all eight flutter wheel — halfway
round you go — circle left — left allemande
- WP2VP ring —do sa do — promenade (Figure) Head ladies chain right — heads go into
middle and back -- half square thru — right
and left thru — swing thru — boys run — tag
the line — face right — couples circulate —
all eight backtrack — promenade.
Comment: Pleasant tune for listening and singing with Piano, Bass, Drums, Guitar and Xylophone. Good action pattern with a Tag Right,
All Eight Circulate then Backtrack.
Rating: **

I'D LIKE TO TEACH THE WORLD TO SING —
Windsor 4994
Range: HB
Tempo: 124
Key: E
LB
Caller: John Butler
Synopsis: (Break) Circle left — allemande left —
ladies star — same corner allemande --- weave
ring — do sa do — gents star left — same
gal promenade home (Figure) One and three
(two and four) go up and back — half square
thru — right and left thru — rollaway — box

BOOKS
$8.95 ea.
Postpaid

$9.95
Canada

THE FUNDAMENTALS OF HASH CALLING:
(Formerly The Fundamentals of Calling—
same book, new title): Master the art of
calling hash without memorizing. 275
pages;39 chapters;takes you every step
of the way.

HOW TO TEACH MODERN SQUARE
DANCING: Teach new dancers even
though you've never taught before. 238
pages; 45 detailed lessons; teach 20.
basics or 100.

HASHING IT OVER: Gives you a continu-

MONTHLY
NOTES:
$9.95

ing source of experimental and standard
material plus how to use it. Zeros and
equivalents, challenge corner, caller clinic
and much more.

for 12
issues

CALLER
TRAINING
TAPES:

Nothing like them. Learn the Jay King
method of hash calling by listening and
fui
uric Price Hsi.
Peel to reel or cassette.

Order From: JAY KING
P.O. Box 462, Lexington, Mass. 02173
Mass. residents add 3% sales tax to base price

BADGES!
NEW

SQUARE DANCE
CLUB BADGES
FUN BADGES
DANGLE BADGES

•
•

ATTRACTIVE — ENGRAVED — INEXPENSIVE

Free Catalog

& A PLASTICS, Inc.
Bodge Div.)

415 W. NORTHERN AVE., PUEBLO, COLO. 81004

SQUARE DANCE and WESTERN SHOP
THE PETTICOAT THAT MAKES
YOUR DRESS SAY, "LET'S DANCE"
Our fullest and prettiest
$14.00
3 full flounces — 2 of

SISSIE PANTS
Style N-20 — Nylon

tricot sissy pants.
Cut wide and shirred
in with 7 rows
matching lace. White,
Black, Red, Pink, Blue,
Yellow, Hot Pink,
Apple Green, Orange.
Sizes: S-M-L. $5.25
Plus 50c postage.

Sizes 4 to 10
M & N Widths
Colors —
Black or White $8.95
Gold orSilver$10,95
Postage - 75c per pr.

#588

nylon horsehair and one
of sheer to give a smooth
feel. A dancer's delight.
Sizes P-S-M-L. Colors: black,
white, red, blue, pink, hot
pink, royal. Also combinations
of Kelly/lime/yellow: Brown/
beige/tan: Multi-pastels.
$16.00
Mailing charge $1.00

8916 Troost Ave., Kansas City, Mo. 64131 • Phone (816) 444-3110 • Open Thurs. Eves.
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RECORDS

"THE RECORD DESIGNED . . . WITH THE CALLER IN MIND"

NEW RELEASES

LOOSE TALK — Gold Star 704
Range: HE
Tempo: 130
Key: C and D
LC
Caller: Cal Golden
Synopsis: (Break) Circle left — allemande corner
—do sa do own — left allemande — weave
ring — do sa do — promenade home (Figure)
Heads (sides) square thru four hands — sides
(heads) swing thru — boys run right — bend
the line — go up and back — ladies lead flutter wheel full around — star thru — dive thru
— square thru three quarters — swing corner
— promenade her home.
Comment: Standard western tune with steady
hoedown beat. Good instrumental from Guitars, Fiddles, Bass, Piano and Drums. Contemporary action well timed. Rating: ***

WW 211

"BABY'S COMING
HOME"
By Jerry Haag
and The Wagon Masters

Jerry Haag

RECENT RELEASES

WW 502

"WAGON WHEEL WALTZ"
New Round with Cues

WW 702

GREY EAGLE — Square Tunes 144
Tempo: 130
Key: A
Music: Square Tunes Band — Fiddle, Bass,
Piano, Guitar

"FLAT-FOOT IN IT"
By Gary Shoemake
P.O. BOX 364 • ARVADA, COLORADO 80002

CRIPPLE CREEK — Flip side to Grey Eagle
Key: G
Tempo: 124
Music: Square Tunes Band — Guitars, Drums,
Bass
Comment: Old standard hoedown tunes. One
side uses an all Guitar melody. The other side
uses a standard hoedown Fiddle.
Rating: *-4^,r+

VELCO

STOP
SLIPPERY
DANCE FLOOR

MEANS SAFETY
NO DUST — NO PARAFFIN
NO ABRASIVES
16 OZ. CAN SLO-DOWN

SE

the gnat — right and left thru — eight chain
thru across the set — straight on down the
line — swing number nine — promenade.
Comment: A catchy tune with good accompaniment on Piano, Trumpet, Guitar, Drums and
Bass. Good basic pattern. Rating: **-F

or

SV0•‘140411k
By Vela%

16 OZ. CAN SPEE-DUP
$2.75 (USA only)
Plus
$3.15 (in Canada)
Postage
DEALER INQUIRIES INVITED
-

RIDIN' ON — Mustang 142
Key: G
Tempo: 130
Music: The Mustangs — Guitars, Bass, Banjo,
Trumpet, Drums

WRITE:

Johnny Velotta Supply
118 So. lake St.
Los Angeles, Calif. 90057

MUSTANG SPECIAL — Flip side to Ridin' On
Key: D
Tempo: 130
Music: The Mustangs — Guitars, Bass, Banjo,

NEW RELEASE

P10-104 "LITTLE MOLLY-G"
CALLER: JIM RICE
LATEST RELEASES
SQT-143 "DON'T CALL ME SWEETIE" By Bob Vickers
SOT-144 "CRIPPLE CREEK"/"GREY EAGLE" (Hoedown)

KLLORDS
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4.4

P10-104 "TODAY I STARTED LOVING YOU"
By , Mick Howard
PIO-103 "HEY PORTER" By Tommy Russell

P.O. BOX 211, MELBOURNE, FLORIDA 39201 • (305) 727-7821
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h NEW RELE
No. 4997 "AIN'T NOTHIN' SHAKIN'

99

(BUT THE LEAVES ON THE TREES)
Called by: Mary Lindner

No. 4998 "BILLY BAYOU"
Called by: Dick Hoffman

No. 4999 "ABILENE"
MARV
LII\DNER

labultor Rector*
PoRDANce22-----"

Called by: Nate Bliss

DICK
HOFFMAN

(213) 698-7010
6512 1/2 S. Bright Ave., Whittier, CA 90601

Trumpet, Drums
Comment: Good strong beat from Electric Bass
backed up with Guitar, Trumpet and Drums.
Standard hoedown number. Rating: **-+

BIG VALLEY — Gold Star' 401
Tempo: 132
Key: C
Music: Gold Star Band — Drums, Bass, Piano,
Fiddles

IDA RED — Hi-Hat 620
Key: B Flat
Tempo: 132
Music: Bernie Smith
Guitars, Bass, Trumpet

ORANGE BLOSSOM SPECIAL
Flip side to Big
Valley
Key: A
Tempo: 132
Music: Gold Star Band — Drums. Fiddles. Bass.
Piano
Comment: Popular western hoedown Fiddle
tunes. Lots of Fiddle, double stop action.
Good beat from Bass and Drums.
Rating: *TAr+

—

WASHINGTON & LEE
Flip side to Ida Red.
Tempo: 132
Key: B
Music: Bernie Smith
Bass, Guitars, Trumpet
Comment: Good strong Guitar and Banjo number with Trumpet.
Rating: **
—

—

!YE

—

BETTINA-Two now working as one to serve you better
BILL BETTINA
Supplying square dance dresses internationally
for almost 20 years
PETE BETTINA
Specializing in separates now, but adding other
accessories in the future
We'll be working separate operations, but ONLY to give
you better service through your favorite store
"Just for Fun"

Please ask for a

aril")) of miami
imeasPoi#*# 4 IP

2110 NORTHWEST MIAMI COURT • MIAMI, FLORIDA 33127
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cilleamdaed

THE BUBBLE.Lace
trims the bottom of
all 3 EXTRA FULL
skirts, made of
NYLON BABY HORSE
HAIR, Sizes: pet,
med, Ig, Xlg.

EXTRA-RULL

Colors: all

. Styles 1560 .
$24.95.
Style 475A
SEMI-FULL
Nylon Baby Horsehair ...
$11.95
LINED—nylon organdy
ALL TIERS—taffeta bound

ELASTICIZED SISSY PANTIES
Style

Knee
length
cotton
$7.95

Style
101

102

FREE
BROCHURES

Short
1,001.0nylon

• Designed to HOLD YOU IN

Style 103... Med length .. cotton $9,95

WHOLESALE
TO
DEALERS

C.O.D. ORDERS mail 1/2 CASH OTHER STATES: 75g ship/handl,
CALIF. ONLY: 5% sales tax,
Out of USA: 1.00 ship/handl.
plus 50g ship/handl. chg.

2932 ROWENA AVE. • PHONE: (213) 664-8845
HOLLYWOOD. CALIFORNIA 90039

.

BINDERS
Preserve your Sets in Order
magazines. Each binder holds
12 issues and includes rods to
hold the magazines in place. It
is made of a colorful, red
leatherette that makes a smart
appearance on your book shelf.
$2.50 postpaid
At your dealers—or write

Calif. add 5% Sales Tax.

The Sets in Order American Square Dance Society
462 North Robertson Boulevard
Los Angeles, California 90048

NEW RELEASES

July 1—Big Four Sq. Dance, K. L.T. Ballroom,
Lawrence, Ks.
July I—Whirlaways Stampede Jamboree, Williams Lake,
Canada
July I-4-3rd Annual Star Spangled Weekend,
Cherry Ridge Campgrnds, Honesdale, Pa.
July 1-8—Special Full Week Sq and Rd Dance
Week, House of Roth, Clementsport, N.S.,
Canada
July 2-7—Summer Sq & Rd Dance Vacation,
Hayloft, Alderwood Manor, Wash.
July -6-9—Nelson's Annual 3 Big Sq Dance
Days and Nights, L.V. Rogers H.S., Nelson,
B.C., Canada
• 7-8-7th Annual Jamboree, Summerside,
•July
P.E.I., Canada
July 7-9-6th Annual. Calgary Stampede Sq &
Rd Roundup, Calgary, Alberta, Canada
•July 7-9—Royal Fiesta Weekend, Cherry Ridge
Campgrnds, Honesdale, Pa.
July 7-9—Nelson & Distr. S/D Ass'n, MidSummer Fest. Dance, Nelson, B.C., Canada
July 7-9-17th Annual Funstitute "Nlountain
Hoedown," Ponderosa State Pk., McCall, Ida.
July 8-9—Montana's I2th Round-O-Rama, Columbia Grdns., Butte, N,Iont.
July 9-15—Vacation for Callers and Spouses,
House of Roth, Clementsport, N.S., Canada
July 12—Far Western Trail In Dance, 307
Schulz Rd., Medford, Oreg.

MAC GREGOR RECORDS

Produced by
Ralph Maxhimer

MAC 2108 FLIP

"FLAIR TO PAREE"
Written and Called By: Al Brundage, Stamford, Conn.

MAC 2109 FLIP

"SHELTERING PALMS"
Written and Called By: Tommy Stoye, Escondido, Calif.

WERE YOU ABLE TO IDENTIFY THE MACGREGOR
TOMMY STOYE

Mac Gregor Records
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MYSTERY CALLER ON MGR 2104 "CAROLINA"?

729 So. Western Ave.

AL BRUNDAGE

Los Angeles, Calif. 90005 (213) 384-4191
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From England, Tommy Cavanagh Calls

"GREENWICH VILLAGE"
FLIP INSTRUMENTAL

HI
HAT

HI-HAT 415

THE BEST ROUNDS ARE ON HI-HAT

"When I Lost You" "Steeplechase Lane"
Opal & Joe Cohen

Foster & Gregory
Tommy Cavanagh

HI-HAT 900

Records

July 12-23-11th Year School for Callers &
Spouses, House of Roth, Clementsport, N.S.,
Canada
July 13-15-4th Far Western S/D Convention,
Portland Memorial Coliseum, Portland, Ore.
July 14-16—Pocono Party Weekend, Cherry
Ridge Camp Grnds, Honesdale, Pa.
July 14-16—Campers Weekend, Shades State
Park, Waveland, Ind.
July 15—Alliston Swinging Eights' Ann. Barn
Dance & Barbecue, Elgin Blakely's huge potato barn, Alliston, Ontario, Canada

July 15--Squarenaders of Green River, Wyo.
& Saturday Satellites of Vernal, Utah cosponsor 6th Annual Dam Dance, Flaming
Gorge Dam, Utah
July 15-16—Cayuga Cut-ups 6th Ann. S/D
Weekend, Emerson Park, Owasco Lake, Auburn, N.Y.
July 15-16—White

Mt S/D Club's 23rd Annual White Mt. S/ D Fest., Show Low, Ariz.
July 16-21—Promenade Hall's 1972 Callers
Course, Promenade Hall, Merrillville, Ind.
35 miles S.E. of Chicago, Ill.

"ABSOLUTELY FANTASTIC SOUND"
"AMAZING PERFORMANCE"
"TERRIFIC RESULTS IN HARD-TO-SOUND HALLS"

ALL-TRANSISTOR EQUIPMENT
Model P•120M for 1971

rir7

87.iiiifiso;Nomo-4.*.

■Light weight - only 23 Ibs!
■120 Peak watts output
■Skip-proof "floating" turntable
■Outstanding clarity
■Reserve Power for largest halls
■Internal monitor, V.U. meter, Dual
mike inputs, full tone controls, etc.

ALSO AVAILABLE
Same as above less V.U. meter and internal monitor
P-120
Matching lightweight sound column
XP-90
Remote Music Control for EV631 microphone
EV 631 Microphone

$375.00
159.00
25.00
37.00

Shipping charge extra. Write for "Package" prices.

CLINTON INSTRUMENT CO., BOSTON POST ROAD, CLINTON, CONN. 06413 • Tel. (203) 669-7548
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GO MAGNETIC

SQUARE DANCE SIGNS FOR YOUR CAR

SEE YOUR NEAREST DEALER OR ORDER DIRECT IF YOU HAVE NO DEALER NEAR,
USE THE SAME AS ANY OTHER MAGNET. • APPROXIMATELY 71/2 INCHES SQUARE.
•
•
•
•

WILL NOT DAMAGE CAR IN ANY WAY.
GUARANTEED TO STAY ON UNDER ANY CONDITIONS.
SIMPLY PUT IN PLACE AND RELEASE, IT WILL STAY.
EASY TO REMOVE — TAKE HOLD AND PULL.

Notice Signs do not hold on aluminum.
Signs must be used on almost flat surface

Unconditionally Guaranteed To Your Satisfaction or
Money Refund

WRITE FOR A FREE CATALOG

The ILAREX Co.

July 19—Metro SID Council (Halifax) Summer Dance, Dartsmouth, N.S., Canada
July 20-22-3rd Annual Thunder Bay S/D
Fest., Thunder Bay, Ontario, Canada
July 20-23—Rovin Squares 5th Annual S/D
Camporee, Bloomsburg Fairgrnds„ Bloomsburg, Pa.
July 21—Ketchallaits Club Summer Special,
K of C Hall, :\/leriden, Conn.
July 21—Salina Free Dance, Sponsored by
KSLA radio, Elmore Shopping Center, Salina, Ks.
.

$1.95 EACH
WE'LL PAY POSTAGE
BLACK — RED
BLUE OR GREEN
ON WHITE
BACKGROUND
Please give first and
second color choice.
Box 371, Champaign, Illinois 61820

July 21-22—Skagit Sqs Summer Fun Fair,
Mount Vernon, Wash.
July 21-22—First Annual Summer Roundup
Romp, sponsored by Dudes 'N' Dolls, Great
Falls, Mont.
July 21-23—Campers Weekend, Shades State
Park, Waveland, Ind.
July 22-9th Annual Night Owl Dance, The
Hayloft, Asbury Park, N.J.
July 22—SOTEX Ass'ns Summer Special Dance,
Paws & Taws SJD Hall, Rockport, Texas
July 22—Golden Seafair Sq & Rd Dance Ball,

THE SOUND WITH THE SOLID BEAT

A

PILGRIM
RECORDS II

Box 54-44%4.\\
NEWTONVILLE
NEW YORK 12128

"NEW"

JK-133

JK-134

"IF I COULD WRITE A SONG"

"DO YOU REMEMBER THESE"

Caller: Ken Anderson

Caller: John Hendron

NEW LONG PLAY ALBUM JK - 1201
10 GREAT SINGING CALLS ON ONE RECORD
SIDE 1
"REAL TRUE LOVIN' " Ken Anderson
"FOOTBALL HERO" Kip Garvey
"RING OF FIRE" John Hendron
"ME AND BOBBY McGEE" Red Bates
"WHEN THERE'S A FIRE" John Hendron

SIDE 2
"RAIN DROPS" Ken Anderson
"SANTA CLAUS" Dick Jones
"AVERAGE PEOPLE" Phil Adams
"L.A. INTERNATIONAL AIRPORT" John Hendron
"PUT YOUR HAND IN THE HAND" Ken Anderson

"NEW ROUNDS"
J K-508- R

J K-508-F

"RHYTHM OF THE RAIN"

"FOR THE GOOD TIMES"

BY: DICK & MARLENE BAYE.R

BY: HOWARD & PHYLLIS SWANSON

JAY-BAR-KAY RECORDS

80

'ox 54 Newtonville, N.Y. 12128

SQUARE DANCING, July, '72

TUE. AND THUR.
11-7
WED. & FRI.
Plain Colors—White—Blue—Tan—Gold—Mint
'TIL 9:30
$9,98 (Add $1.00 postage)
SAT. 11-6
STRETCH PANTS
Also stripes and tweeds In Tan and Blue
$6.50
Medium Length Cotton
Sizes 14 Hwy 18 31110111111132-34
$6.98
Longer Length Cotton
$9,98 (Add $1.00 postage)
White-Black-Red-Pink-Blue-Yellow
Orchid-Hot Pink-Orange
Leather Triangular Badge Holders to snap
Sm-Med-Lg-XLg
(HAVE MOBILE STORE
on Shirt Pocket — White, Black, Brown.
Add 50c postage
WILL TRAVEL)
35c each, Postpaid.

WESTERN POLYESTER
SHIRTS NO IRON!

Heavy Leather Towel Holders — Black,
White, Brown. $1.25 postpaid.

Ruth E. deTurk

rf

"In rrt

Now Available

Reuel A. deTurk

1606 Hopmeadow St., Simsbury, Conn. 06070 • Phone (203) 658-9417

Olympic Hotel, Seattle, Wash.
July 22-23-6th Annual S/D Fest, Owensboro
Sports Center, Owensboro, Ky.
July 22-23—Sq Kickers 3rd Annual Ozark
Fest, Al Edco Copper Kettle, Hwy 67
North, Poplar Bluff, Mo.
July 22-28—Sq. Dance Week Family Camping,
rr 0111r3-1

New Catalog

1\Tc∎ xx7 T 111l.1ilr'

P

July 23—Pre Frontier Special Sq Dance, Community House, Cheyenne, Wyo.
July 26—Tank Town Twirlers 3rd Annual Gold
Brick Dance, Taho Club, Fort Knox, Ky.

July 28-29-19th Annual Black Hills S/D
Fest, Rapid City, S.D.
July 28-29—Golden Isle Swingers 2nd Fest,
Jekyll Island 5 miles from Brunswick, Ga.
July 28-29—Sq & Rd Dance Fest., Memorial
Field, Huntington, West Va.
July 28-30—International SID Fest, Munic;,-,,,1
L ew 2.L.LLA1L, T 1,1 rr
July 28-30-9th Ann. Idaho State S/R Dance
Fest., University of Idaho Student Union
1_J1/115

%,-.1 (411-1. •

Bldg., Moscow, Idaho

July 28-30-8th Annual Frontier Shindig,

MONEY-MAKING OPPORTUNITY FOR RECORD DEALERS
You can become part of the booming square dance industry.
Earn big profits selling square and round dance records in
your area. The specialist record distributors listed below will
set you up in business if you can qualify. They carry all
square and round dance labels and books and can offer
fast efficient service. if you are already a dealer in square
dance accessories and clothing, here's your chance to add
to your volume profitably. Contact distributor nearest you for
complete details. No obligation.

WRITE TODAY TO DISTRIBUTOR NEAREST YOU
ARIZONA

MISSOURI

OLD TIMER DISTRIBUTORS
708 E. Weldon, Phoenix 85014

WEBSTER RECORD DISTRIBUTORS
124 W. Lockwood, St. Louis 63119

CALIFORNIA

NEW JERSEY

CORSAIR-CONTINENTAL CORP.
1433 E. Mission Blvd., Pomona 91766

DANCE RECORD DISTRIBUTORS
1161 Broad St , Newark 07114

MICHIGAN

OHIO

SCOTT COLBURN SADDLERY
33305 Grand River, Farmington 48024

TWELGRENN ENTERPRISES
P.O. Box 16, Bath 44210

SQUARE DANCING, July, '72

TEXAS
MERRBACH RECORD SALES
323 W. 14th St., Houston 77008
UTAH
VERN YATES DISTRIBUTORS
436 E. 4th So., Salt Lake City 84111
WASHINGTON
A&K RECORD DISTRIBUTORS
P.O. Box 24106, Seattle 98124
WESTERN DANCE DISTRIBUTORS
P.O. Box 25015 Northgate Station,
Seattle, 98125
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MUSTANG
and
LIGHTNING "S"

New Releases

Chuck
Bryant

Lem
Smith

Henry
Thompson

Jack
Bishop

MUSTANG RELEASES
LIGHTNING "S" RELEASES
LS-5008 I'm The Man On Suzy's Mind By: Henry Thompson
MS-145 High Cost of Living By: Jack Bishop
LS-5007 Tonight Carmen By: Lem Smith
MS-144 Please Help Me By: Chuck Bryant
LS-5006 Find A Perfect Mountain By: Rex Coats
MS-143 You Bring Me Sunshine By: Dave Smith
LS-5005 Walk All Over Georgia By: Dewayne Bridges
MS-141 Daddy Frank By: Curtis Thompson
New Mustang Hoedown: MS-142 R!DIN' ON I/ MUSTANG SPECIAL

MUSTANG & LIGHTNING "S" RECORDS • 1314 Kenrock Drive, San Antonio, Texas 78227

Community Center, Warren AFB, Cheyenne, Wyo.
July 28-30-2nd Huntington S/R Dance Fest,
Memorial Field House, Huntington, W. Va.
July 29—Fairystone Sqs Annual Summer
Dance, Air conditioned Collinsville Rec.
Center, Collinsville, Va.
July 29—Annual Centennial Sqs Hawaiian Hula, YWCA, Clarksburg, West Va.
July 29—Pre-Stampede Dance, S.L.V. Armory,
5 miles east of Monte Vista, Colo.
July 30-Aug. 2—Lee Kopman's Caller's Col-

Meg. S.unh•tro
Nylon Lace over two Nylon Horsehair underskirts.
White/White Binding
White,/Multi-colored Binding
Black/Black Binding
Cornflower Blue,/Blue Binding
Hot Pink/Pink Binding
Soft Pink/Soft Pink Binding
Orange/Orange Binding
Yellow/Yellow Binding
Turquoise/Turquoise Binding
Red/Red Binding
Green/Green Binding
Orchid/Orchid Binding
$7.95
NEW ... Rainbow Colored over two white
Nylon horsehair underskirts. Vivid
Multi-colored binding on all skirts..$8.95

f7

$795

Order by Mail
Add 70¢ for handling
(Please send for our
Free Catalog)
Sizes:
Petite-Small, Small, Medium,
Large, X-Large and Tall-Large
(Please give height, waist and hip
measurements)

■

Ile ..3iinkins
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Aug. 6-11—Promenade Hall's 1972 Callers
Course, Promenade Hall, 35 miles S.E. of
Chicago, Ill.
Everything for the Square Dancer

VERY VERY FULL
SHOW OFF THE BEAUTY OF YOUR
BOUFFANT SKIRTS
TRIPLE TIERED PETTICOATS
ALL BOTTOMS BOUND

11/111

lege, Cherry Ridge Campgrnds, Honesdale, Pa.
Aug. 4-5—Miss. Gulf Coast 10th Annual S/D
Fest., Buena Vista Hotel, Biloxi, Miss.
Aug. 4-5—Smokyland 1st Annual Summer Fest.,
Civic Audit., Gatlinburg, Tenn.
Aug. 4-6-1st Mountain State S/D Fest., Air
conditioned ballroom Concord College, Athens, West Va.

119 Allen Street, Hampden, Mass. 01036

SQUARE DANCING, July, '72

SQUARE AND ROUND DANCE RECORDS BY MAIL
PLEASE NOTE: Mail Order Record Service & Master Record Service have merged
and are now under one ownership & management.
• In Business since 1 949 at same location.
•

Some day service on most orders.

• Catalog
•

upon request.

One of the largest stocks in

the

Southwest.

MAIL ORDER-MASTER RECORD SERVICE
P.

O. BOX 7176 • PHOENIX, ARIZONA 85011 • TELEPHONE: (602) 279-5521

Aug. 7-12—B.C. S/D Jamboree, Penticton,
B.C., Canada
Aug. 10-12-10th Ann. reunion of Overseas
Dancers, Pocono Manor, Pocono Pines, Pa.
Aug. 11-5th Annual Boat Dance, Lake
George, New York
Aug. 11-13-14th Wisconsin S/D Cony., WhitT in Crosse, Wis.
ney Center,
Aug. 11-13-3rd Ann. Monterey S/D Fest.,
Seaside H.S., Portuguese Hall, Monterey,
Calif.
Aug. 11-13—Squaw Valley S/D Weekend,

Beautiful Sierras, Squaw Valley, Calif.
Aug. 12-13-14th Ann. Aug. Weekend S/D,
Chaparral Convention. Center, Ruidoso, N.M.
Aug. 13-18—Squaw Valley S/D Week, Beautiful Sierras, Squaw Valley, Calif.
Aug. 18-19—Asheville Allemanders 4th Annual
Land of the Sky Fest., City Audit., Ashevaip,
Aug. 18-19—Mason Dixon SAD Fed. 8th Star
Spangled Banner Fest., Hunt Valley Inn,
Cockeysville, Md.
Aug. 20-25—Cal Golden's Callers College, Hot

KALOX- Feted-Longhorn
NEW ON KALOX
K-1132 "COULD I LIVE THERE ANYMORE"

Flip/Inst. Caller: Billy Lewis

LATEST RELEASES ON KALOX
K-1131
BILLY
LEWIS

"WAIT FOR THE LIGHT"

Flip/Inst. Caller: Harper Smith

K-1 130 "YOUR MEMORY SHURE GETS AROUND"
K-1129 "KISS AN ANGEL GOOD MORNING"

Flip/Inst. Caller: Vaughn Parrish
Flip/Inst. Caller: Vaughn Parrish

HARPER
SMITH

NEW ON LONGHORN
LH-194 "FIRE BALL MAIL"

Flip/Inst. Caller: Bill Peters

LH-195 "SEASHORES OF OLD MEXICO"

Flip/Inst. Caller: Lee Swain

LATEST RELEASES ON LONGHORN
LH-192 "MY REASON FOR LIVIN' "
LH-193 "FREEDOM"
VAUGHN
PARRISH

Flip/Inst. Caller: Bob Bennett

Flip/Inst. Caller: Bailey Campbell

NEW ROUNDS ON BELCO
B-251 "SLIPP1N' AROUND"
"LITTLE WAHINE"

BOB
BENNETT

Two-Step By: Bud & Shirley Parrott

Two-Step By: Mary Jane Falk

RECENT ROUNDS ON BELCO
B-249 "SINGING THE BLUES"
"MANY TIMES"
nii.","8 Negro%isi,o

LEE
SWAIN

rmws.ouvi-cu o 11

Two-Step By: Pat & Shirley McDonald

Waltz By: Lu & Toni Delson

KALOX RECORD DiSTRiBUTiNG CO.

2832 LIVE OAK DRIVE ■
MESQUITE, TEXAS 75149 • Phone (214) 270-0616

SQUARE DANCING, July, '72

BILL
PETERS
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the Dance

ALLEMANDE SHOP

THE DO SA DO SHOP

250 N. Main St. (Rt. 55), Crown Point, Ind. 46307

137 West Main St., Alhambra, Calif. 91801

ANN'S SQUARE DANCE SHOP

DOUBLE W DANCE WEAR and WARES

707 Montreal Ave., Melbourne, Fla. 32935

1172 Edge!! Road, Framingham, Mass. 01701

B & D WESTERN SHOP

E & D WESTERN WEAR

2117 Hwy 64-70 S.W., Hickory, N.C. 28601

B-BAR-B SQUARE DANCE APPAREL: Fabric & Trim

14 Main St., So. Hadley Falls, Mass. 01075

ED & MAREA'S SQUARE DANCE SHOP

1538 Main. (Speedway), Indianapolis, Ind. 46224

Cor. Love & (3749) Zimmerly Rds. 1/2 mile off 832,
Erie, Pa. 16506

BILL & VALS CARRIAGE HOUSE

F & S WESTERN SHOP

140 E. Butler Ave., Chalfont, Bucks Co., Pa. 18914

THE BUCKBOARD WESTERN SHOP
RFD #2, Marshall, Michigan 49068

BUCK & SANDY'S WESTERN WEAR
Route #3, Box 80, Fairmont, W. Va. 26554

BUTTONS & BOWS SQUARE DANCE SHOP
Coburn Ave., Pelham, N.H. 03076

CALICO HOUSE
1166 Hooksett Rd., Manchester, N.H. 03104
C BAR L SADDLERY
RR -#3 (Hwy 2 & 450 E) Valparaiso, Ind. 46383

THE CATCHALL
1009 9th Street, Wichita Falls, Texas 76301

CHEL BEA SQUARE DANCE CREATIONS
650 N.E. 128th St., North Miami, Fla. 33161

CIRCLE C WESTERN WEAR
262 Worcester St., No. Grafton, Mass. 01536

CIRCLE EIGHT WESTERN WEAR
12146 California Street, Yucaipa, Calif. 92399

DANCE-RANCH
Carrollton Shopping Center, New Orleans, La. 70118

THE DANCERS CORNER
2228 Wealthy SE, Grand Rapids, Mich. 49506

DART WESTERN SHOPPE
1414 E. Market, Akron, Ohio 44305

1553 Western Ave.. Toledo, Ohio 43609

MADELYN FERRUCCI CREATIONS
Brewster & Lake Rds., Newfield, N.J. 08344

HICKORY HOUSE SQUARE DANCE SHOP
895 Boston Turnpike Rd., Shrewsbury, Mass. 01545

!RONDA SQUARE DANCE SHOPPE
759 Washington Ave., Rochester, N.Y. 14617

MANN'S SQUARE THRU
24 New Road, E. Amherst, N.Y. 14051

MARTY'S SQUARE DANCE FASHIONS
404 Cherokee Dr., Greenville, S.C. 29607

McCULLOCH COSTUME & DANCE OUTFITTERS
1034 Dundas St., London 31, Ontario, Canada

MODERN SQUARE DANCE CORRAL
2017 E. Michigan Ave., Lansing, Mich. 48912

NICK'S WESTERN SHOP
245 E. Market St., Kingsport, Tenn. 37660

PEARL'S WESTERN FASHIONS
Dawes Ave., Clinton, N.Y. 13323

PEG'S SQUARE DANCE SHOP
47 Weller Ave., Pittsfield, Mass. 01201

PRINCESS SPECIALTY SHOP
584 Main St., S. Portland, Maine 04106

RACEWAY SADDLERY & WESTERN WEAR
406 Thomas Ave., Forest Park, Ill. 60130

DEE'S SQUARE DANCE SHOP

RILEY'S RANCH CORRAL

8551 N. Riverview Dr., Kalamazoo, Mich. 49004

750 Northgate Mall, Seattle, Wa. 98125

DO-SAL SHOPPE

ROBERTSON DANCE SUPPLIES

1604 W. 23rd St, Independence, Mo. 64050

3600 33rd Avenue, Sacramento, Calif. 95824

•
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STORES handling square dance clothing are
invited to write SQUARE DANCING for information regarding a listing on this page.

•
Ar

SQUARE DANCE VILLAGE

Z"A'''

3621-A State St., Santa Barbara, Ca. 93105

THE SQUARE DANCE SHOPPE
2319 S. Seneca, Seneca Center, Wichita, Kan. 67263

SQUARE TOGS
11757 Hwy. 42, Sharonville, Ohio 45241

SQUARE WEAR

SHOP
8674 49th St. North, Pinellas Park, Fla. 33565
5 mi. north of St. Petersburg

RUTHAD PETTICOATS AND PANTIES
8869 Avis, Detroit, Michigan 48209

S.W.S. DUDS FOR DUDES

SKY RANCH SADDLERY
1110 111 C 101";r1
111 J. maw

111J

e+ Pe‘ri+r ,11 erole.-.rn
vuisuoi
oL.,

NI V

2241 N. 56th St., Mesa, Ariz. 85205

111100

1JUJU

THE WESTERN SHOP

THE SPORTSMAN SHOPS
2658 E. Garvey (Citrus & Fwy.), W. Covina, Ca. 91790

112 N. Orange, Fredericksburg, Texas 78624

SQUARE DANCE CORNER

KAY WILSON

2435 N. Dixie Hwy., Wilton Manor, Fla. 33305

5022 Nokomis Ave., Minneapolis, Minn. 55417

Springs, Ark.
Aug. 25-26-2nd Ann. "Summer Shadows"
S/R Dance Fest., L. C. Walker arena &
annex, Muskegon, Mich.
Aug. 25-27 — Bobcaygeon Trailer Park S/D
Weekend, Bobcaygeon, Ontario, Canada
Aug. 25-27-16th Ann. Summer Fest. & Salmon Barbecue, Western Dance Center,
Spokane, Wa.
COLUMN FOR SQUARE DANCERS

Noah and Cora Kang of Rosemead. Califor-

ilia, write a newsy column which appears
weekly in the Post-Advocate. Club and association news items covering almost the entire
Southern California area are included in a
manner designed to keep the square dancers
in the area informed about activities in the
square dance scene.
BELATED HAPPY BIRTHDAY

Square Dance News, published by Ken and
Audrey Obi
in Campbell, California, celebrated its 15th year in April. Many happy
returns!

UCKY
RECORDS
LR-012

Go

7,-

"RAY OF SUNSHINE"
Caller: Don Shotwell

A
A PRIL
ArnI

LR-011

—

"MAY THE CIRCLE BE UNBROKEN"
Caller: Bill Martin

DON
SHOTWELL

MARCH

LR-010 — "SMILE IN YOUR STYLE"
Caller: Don Shotwell

BILL
MARTIN

DECEMBER LR-009 "RHYTHM VAMP'
Caller: Wayne West

LUCKY RECORD CO. P.O. BOX 5008
SQUARE DANCING, July, '72

LONG BEACH, CA 90805
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The wonderful world of border prints
is beautifully portrayed in this attractive dress designed and modeled by
Vonnie Stotler of Inglewood, Ca. The
vivid floral pattern in tones of aqua
and green complements the solid turquoise background. A bias strip cut
from the border print has been used
at the neckline making a small
collar. No other trim is necessary.

HEADQUARTERS FOR NEWCOMB
P. A. SYSTEMS and ACCESSORIES
OVER 70 SYSTEMS TO CHOOSE FROM

TR 1640 M-E2
ONLY $289.50
F.O.B. LOS ANGELES
$96.00 DOWN
$17.74 PER MONTH 12 MONTHS
Calif. Add 5% Sales Tax.

WRITE FOR FREE BROCHURES

NEWCOM B

$14.95
RECORD CASE Peistage $2.00
Holds 120 of 45 rpm records.

5% Sales Tax on Calif. orders

MODEL - RC - 7

Phone (213)-652-7434

Callers' Supply Company
P. O. BOX 48547, LOS ANGELES. CALIFORNIA 90048

JQIN THE CAMPAIGN
,w

HELP TO MAKE

stas\},(": SQUARE DANCE WEEK 1912
A SUCCESS!

33
SQUIRE\
WINCE
WEEK
(

Sent.18-24, 1912
FOR
ON
INF ORMAT ■

These specially designed posters and bumper strips
will help your area to focus attention on this great
American activity. Place posters in store windows,
on bulletin boards, on shop counters and in any
well-spotted location.

SQUARE DANCE
WEEK
POSTERS
(81/2" x 11")
On sturdy poster
board in one color
ink
12 — $ 1.25
50 — 3.00
100 — 4.00
1000 — 25.00

SQUARE DANCE WEEK
BUMPER
STRIPS
(4" x12")

•
September 10-24.1972

On durable
chromecoat white
stock—self-adhesive
in one color ink
* Order from:
Each
15c
- I HE SEIS IN ORDER
12 — $ 1.45
50 — 4.00 All order postpaid
AMERICAN
100 — 6.25 California add 5%
SQUARE DANCE
Sales Tax
1000 — 35.00

OTHER DATES, in place of those shown, with
minimum order of 1000 Posters—or
minimumorder of 1000 Bumper Stickers

SOCIETY
462 No. Robertson Blvd.
Los Angeles, California 90048

GRUNDEEN'S WORLD of SQUARE DANCING

"With the cost of baby sitters so high, we figured it would be worth a try at '

SC

e records

PRESENTS

Latest Release
SC 558

AUNT MAUD1E'S
FUN GARDEN
Caller: Clyde Driv' re

CLYDE DRIVERE

Saugus, California

Recent Releases

SC 557 What Is To Be Will Be
SC 556 Today's Teardrops
SC 555 Teach The World To Sing
SC 311 Rubyiliuby's Fiddle—Hoedown
New Catalog Available

P.O. BOX 1448, SAN LUIS OBISPO, CA. 93401

3 1.

